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SPECIAL INTRODUCTION 
CHAPTER I 
TABLE OF POPE’S LIFE & TIMES 


[ A Chronological Table of Pope's Life and Times 
with particular reference to the events and persons 
mentioned in the ‘Epistle to Dr. Arbuthnot? | 


1688. Pope born. James II abdicates. Dryden as Catholic dep- 
rived of the Laureateship ; Shadwell, mock-hero of his 
satire Mac Flecknoe, succeeds him. Gay born. Theobald 
born. 

1689. William HJ proclaimed King. Toleration Act and Bill of 
Rights. Swift becomes secretary to Sir William Temple. 
Mary Pierrepont (later Montague) born. 

1692. Shadwell died. Nahum Tate becomes Poet Laureate. 

1693. Congreve’s Old Bachelor and Double Dealer acted, praised 
by Dryden. 

1694. Charles Montagues later Lord Halifax, founds the Bank of 
England. 


1695. Congreve’s Love for Love acted. 

1696. Hervey born. 

1697. Addison becomes Fellow of Magdalen College, Oxford. 
1698-99, Pope uses Dryden at a London Coffee-house. 


1700. Pope’s Ode on Solitude written. Arbuthnot elected Fellow of 
the Royal Society. Dryden died, Bentley becomes Master of 
Trinity College, Cambridge. 

1702. First daily newspaper in England, the Daily Conrant 
William II dies. Anne becomes Queen. England declares 
War against France and Spain. 

1704. Swifts Tale of a Tub. Marlborough defeats the French. 

1704-5. Pope writes the Pastorals, which are handed round in 
manuscript from and praised by Wycherley, Walsh, Cong- 
reve, Halifax and others. Tonson, who was Dryden’s publi- 
sher, requests the honour of printing them. 

1706. Addison becomes Under-Secretary of State. 

1708. Walsh dies. 

1709. Pope’s Postorals published in Tonson’s “Miscellany”, toge- 
ther with those of Ambrose Philips and contributions by 

Garth and Rowe. He begins the Essay on Criticism. Arbuth- 


1710. 


1711. 


1712. 


1713. 


1714. 


1715. 


1716. 


1717. 


1718. 
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not becomes physician to the Queen. First number of S eele’s 
‘Tatler, which continues till 1711 in conjuction with Addi- 
son. Johnson born. 


Pope quarrels with Wycherley. Tory party in power Boling- 
broke becomes Foreign Secretary. 


Pope’s Essay on Criticism published ; praised by Addison 
in one of the first numbers of the Specrator 3 attacked by 
Dennis in Reflections upon a late Rhapsody. Pope meets 


Gay. 


First version of The Rape of the Lock published anon, 
Lady Mary Pierrepont marries Edward Wortley Montagu. 


Pope writes Prologue to Addison’s Cato. The play, a great 
success, attacked by Dennis. but Pope’s counter attack 
reproved by Addison. He publishes Windsor Forest and 
Ode on St. Cecilia's Day, meets Swift and Bolingbroke, and 


- Opens subscriptions for translation of /liad First number 


of Steele’s Guardian, in succession to the Spectator ; but the 
newspaper to which Pope contributes, closes within the 
year. Bolingbroke and Prior negotiate Peace of Utrecht. 
Swift becomes Dean of St. Patrick’s Dublin ; Atterbury, 
Dean of Westminister and Bishop of Rochester. 


Scriblerus Club founded by Swift, Arbuthnot, Pope and 
others. Addison revives Spectator for six months Pope’s 
Temple of Fame and enlarged edition of Rape of the Lock. 
Queen Anne dies. George I king, Whig parly again in power; 
Swift retires to Dublin, Bolingbroke flees to France. 


First volume of Pope’s translation of the liad; Tickell’s 
translation comes out the same month, causing deepening 
of Pope’s rift with Addison, Tickell’s supporter. Pope meets 
Lady Mary Wortley Montagu. Wycherley dies. Nahum 
Tate dies. Nicholas Rowe becomes Poet Laureate. 


Second volume of Iliad, Pope settles with his parents at 
Constantinople, Addison marries Countess of Warwick. 

Pope’s Elegy to the Memory of an Unfortunate Lady, Epistle 
of Eloisa to Abelard. First quarrel with Cibber over a 
burlesque of Three Hours after Marriage an unsuccessful 
play by Gay, Pope and Arbuthnot. Third volume of 
Iliad and first collected edition of Pope’s works. His father 


dies. Addison Secretary of State, but resigns the following 
year. 


Fourth volume of 
Twickenham, his home fo 
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Defoe’s Robinson Crusoe, Addison dies. 

Last volumes of Miad : celebrated by Gray with the poem 
Mr. Pope's Welcome from Greece. 

Walpole becomes Prime Minister. 


Atterbury arrested for Jacobite intrigue; Pope gives evide- 
nce in his defence at tke House of Lords. 


Atterbury sentenced to exile : he goes to France. 


Swift publishes first of the Drapier's Letters, attacking 
misgovernment of Ireland. First volume of Burnet’s History 
of His Owa Time. 


Pope’s edition of Shakespeare criticised by Theobald, First 
volumes of translation of Odyssey. Bolingbroke returns 
to England and settles near Pope. 


Swift's Gulliver’s Travels. He pays a long visit to Twicken- 
ham. Dennis defends the siage against the attack of 
William Law. 


Two volumes of Miscellanies by the Scriblerus Club. 
Arbuthnot’s History of John Bull. George I dies. George 
II King. 


Third volume of Miscellanies containing Treatise on the 


Bathos by Pope and Arbuthnot. First three books of The 
Dunciad. Great success of Gay’s Beggar’s Opera. 


Swift’s Modest Proposal Steela dies. Congreve dies. 


First number of Grub-street Journal, which continues till 
1737. Eusden dies. Cibber becomes Poet Laureate. 


First of Pope's Moral Essays. Swifts Verses on the Death 
of Dr. Swift. Defoe dies. 


Second of the Moral Essays and First Epistle of the 
Essay on Man appears Bentley’s‘edition of Mil'on. Gray 
dies. Arbuthnot dies. 


. Third of the Moral Essays Second and Third Epistles of the 


Essay on Man. Dennis and first of the Imitations of Horace. 
Verses to the Correspondence. Imitator Horace by Lady 
Mary and Lord Hervey : Epistle to a` Doctor of Divinity by 
Fervey. Pope replies in 4 Letter toa Noble Lord. He 
wiles Prologue to a play for Dennis's benefit. His mother 
. dies. 


Fourth Epistle of Essay on Man and second of the Imita- 
tions of Horace. Dennis dies. 

Fourth of the Moral Essays, the Satires of Dr. Donne Versi- 
fied and the Epistle to Dr. Arbuthnot. Granville dies 
Arbuthnot dies. 
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Authorised edition of Pope’s Correspondence. 
Imitations of Horace—collected edition. 


Pope’s 1738. Johnson’s London published anon. Pope 
enquires after the author and exerts himself on his 
behalf. 


Pope ends his correspondence with Swift, who is becoming 
insane. He meets his future editor, Warburton, Cibber’s 
Apology. Tickell dies. 


Memoris of Martin Scriblerus by Arbuthnot and others. 


The New Dunciad in four books. Fielding’s Andrews. 
Bentley dies, 


The Dunciad : revised, with Cibber as mock-hero, 
Pope dies. 


ALEXANDER POPE 
(1688—1744) 


1. 
LIFE OF ALEXANDER POPE 


Alexander Pope occupies a unique place in the history of 
Eighteenth Century literature. He was recognised as “the 
poet” ofa great nation for a generation. He was born in 
1688, the year of the Glorious Revolution. His parents 
professed Roman Catholicism and Pope from his early years was 
brought up a staunch Roman Catholic. There was in those da s 
a strong feeling against Roman Catholics and it was heightened 
after the expulsion of James II from the throne of England. Pope 
being a Roman Catholic by birth and profession could not receive 
the benefits of public schools. Most of his study was carried on at 
home. His physical deformity also did not permit him to move 
out and jostle with young -boys at school. He remained for the 
most part at home and devoted himself assiduously to the study of 
English and classical literature. He browsed among books of 
learning and picked up a smattering of the classics. He also 
started composing poetry at quite an early age and wrote a few 
poems at the age of twelve. He records the fact with his usual 
vanity : k 


As yet a child, not yet a fool to Jame 
I lisped in numbers; for the numbers came. 


As Pope advanced in years he decided to dedicate himself to 
the pursuit of poetry and literature. He knew that being a Roman 
Catholic it would not be possible for him to acquire desirable and 
lucrative employments, and.so he resolved to make literature the 
profession of his life. He wrote many works of eminence and won 
for himself a recognised place among the great poets of the country. 
It was his good luck that Voltaire called him “the best of England 
and, at present, of all the world He received the homage of litera- 
ry men of his times. He became friendly with Addison, Swift and 
Steele. He was recognised as the dominating poetical personality 
of the day. In 1719 he retired to Twickenham. Here he had two 
jobs to carry out. One was to compose poetry and the other 
one to look after his garden. He remained at home till “that 
long disease, his life’? was brought to an end in 1744. He was 
buried at Twickenham. His religion prevented him an honourable 
place in the Westminister Abbey. 
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2. 
POPE AND HIS AGE 


The age of Pope has been called the classic age or the Augus- 
tan age of literature. Pope is the representative poet of the classi- 
cal age. Its literary merits and defects are alike conspicuous in his 
‘verse, and he stands immeasurably above the numerous  versifiers 
who may be said to belong to his school. Pope has been regarded 
the leader of the classical school of poetry which extends from 
the Restoration to the French Revolution. The Age of 
Pope has been called the Classical Age in a restricted and limited 
sense. 


Every national literature has at least one period in which an 
unusual number of great writers are producing books, and this is 
called the classic period of a nation’s literature. Thus the reign of 
Augustus.is the classic or golden age of Rome. The generation of 
Dante is the classic age of Italian literature and the age of Louis 
XIV is the French Classic Age. It is in this sense that the age of 
Pope is called the classical age of England. It was the age of 
greal writers in prose, poetry and drama. Here we have great 
names to adore—Addison, Swift, Richardson, Fielding, Smollet, 
Sterne, Goldsmith, Dr. Johnson, Burke, Gibbon and Alexander 
Pope—io name only a few of the great luminaries of the age. In 
this sense it is called the classical age. 


Further it is designated as the classical age not because it 
followed Homer or Virgil, but because the writers of this age were 
governed by set principles and rules. The writers of the Elizabethan 


Age were governed by patriotism, enthusiasm, and in general by ' 


romantic emotions. They were not dominated by formal rules. 
The writers and Particularly the poets of the classical school of 
` classical age did not prefer the Elizabethan model of free expres- 
sion, but demanded, that poetry should follow exact, precise and 
Correct rules. Hence the classical school is really the school of 
rules and regulations. Poets adhered to formal rules of poetic 
composition. By following the set rules and patterns of the 
French, the writers of the Age came to be known the Classicists. 
The classical writers sought to imitate the Greek, Roman and 
French writers, adhering, all the time to the principles laid down 
by them for poetic composition. But in actuality tne poets of the 
classical age did not imitate Homer and Virgil, nor did they 
consciously follow the classical models. They sought to imbibe 


rules and regulations that had been laid down by the classical 
Writers, 


_ The age has been called classic because it had a great venera- 
tion and respect for classical writers of ancient Greece and Rome. 
Pope sought to imitate the style and manner of Homer and Virgil. 
The pattern for poetic composition was set by the classical writers. 
In this imitation of the classics of old, the age of Pope has been 
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designated the classical age. Pope paid great tribute to the old 
masters of Greece in the following words— ` 


Hail, bards triumphant ! born in happier days, 
Immortal heirs of universal praise. 


In all these ways the Age of Pope has been considered the 
classical age. It was the age of great writers in every sphere of 
literary activity. In Prose it witnessed the flowering of the perodical 
essay of Addison and Steele, the bicgraphical literature of 
Boswell’s life of Johnson, the historical prose of Hume, Robertson 
and Gibbon, and the oratorical prose of Burke and Bolingbroke. 
The age had the good fortune of being graced by the birth and 
writings of Dr. Johnson, Swift, Goldsmith and Addison. In 
Drama Goldsmith and Sheridan gave the best of comedies to 
Literature. ín novel, Fielding, Richardson, Smolet and Sterne 
enriched fiction. In poetry Pope and his followers laid down and 
practised the highest ideals of the poetry of the town, intelligence, 
morality and wit. In all these ways,th e Age of the Pope is conside- 
red the classical age. 


3. 
MAIN TENDENCIES OF THE AGE OF POPE 


The study of the Age of Pope or the Classical Age throws 
a flood of light on the social and political conditions of the times. 
It was the age of rapid social and political development in England. 
The changes that came in the social and political life of England 
were not all commendable, for the earlier conditions of the century 
were not in any way gratifying to the public sense and civilised 
conscience of the people of those times. In short the age witnessed 
a strange mixture of uncivilized and undeveloped scenes with those 
of advanced social and political consciousness towards the conclu- 
ding part of the fage. Let us examine both these aspects of the 
Age in some detail. 


Darker Aspect of the Age— 


Coming to the darker aspects of the social life of the Age 
of Pope, we have to observe, that England during the first half of 
the eighteenth century was in many respects uncivilised. The roads 
were unsafe for travel and were often impassable and always 
dangerous. Travellers had to protect themselves as best as they 
could from the attacks of highwaymen. The name of Mohocks, 
the master robber and highwayman, was a terror among the 
People. Swift tells Stella how he came home early from his 
walk in the Park to avoid ‘a race of rakes that play the devil about 
this town every night and slit people’s noses.’ 
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The infliction of personal injury was not conflned-to the 
desperadoes of the streets. Men of letters were in danger of 
chastisement from poets or politicians whom they criticised or 
vilified. Alexander Pope used to carry a pistol with him lest he 
should be attacked by persons whom his satires had stung. 


Weddings in those days were the source of rapacity. 
Weddings within the liberties of the Fleet street by sham clergy- 
men were the basis of numberless evils. Marriages of a more 
lawful kind were generally conducted on business principles. 
Women were expected to accept husbands selected for them by 
their parents or guardians, and the main object considered was to 
gain a good settlement. Marriages were cammercial. Mrs. Delany 
was sacrificed at seventeen to a gouty old man of sixty. 


Girls dowered with beauty and fortune were sometimes 
abducted. In 1711 the Duke of Newcastle having become 
acquainted with a design for carrying off his daughter by force 
was c mpelled to ask for a guard of dragoons. 


Duelling was the common fashion of the times. Bullies 
were ready to provoke a quarrel. The slightest cause of offence 
was magnified into an affair of honour, and lives of several of the 
most distinguished men of the century were imperilled in this way. 


The position of ladies or the fair sex was the most deroga- 
tory. Gallants addressed ladies in complimentary language. Women 
were addressed as though they were totally devoid of understanding. 
Women were treated as petty triflers, better fitted to amuse men 
than to elevate them. Young takes this view about women in his 
Satires. Lord Chesterfield, writing to his son, treats women with 
a similar contempt. “A man of sense” he says, “only trifles with 
them, plays with them, humours and flatters them as he does with 
a sprightly forward child. No flattery is either too high or too low 
for them. They will greedily swallow’ the highest and gratefully 
accept the lowest.” 


Ladies spent their time in toilet and the right adjustment of 
their hair formed the principal employment of their lives. Their 
more serious occupations were sewing and embroidery and their 
greatest drudgery was the preparation of jellies and sweetmeats. In 
short, the position of women was that of foolish fashionable 
goddesses of society. 


Drunkenness was a habit familiar to the fine gentlemen of 
the town and to men occupying the highest position in the State. 
Every section of English society was infected with the ‘devil drun- 
keness,’ Bolingbroke, who practised every vice, is known to have 
heen a ‘fourbottle man.’ Pope’s death was said to have been 
brought about by excessive drinking. Wine drinking was conside- 
red a part of good living and Swift strongly satirized this evi! in 
many of his satires. 
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The. cruelty of the age was notorious. Public executions 
were so frequent that they were disregarded. Men took pleasure in 
‘torture. Men who could torture human beings were not likely to 
abstain from cruelty to lower animals. Pcets protested against the 
unmanly treatment of dumb fe Low creatures committed to our care, 
but their voices were little heeded. 


One of the most prominent vices of the time was gambling, 
encouraged by public lotteries, and practised by all classes of 
people. This evil was exhibited on a national scale by the establish- 
ment of the South Sea Company, which exploded in 1720, after 
creating a madness for speculation never known before or since. 
The South Sea Bubble and the Mississippi scheme of Law which 
burst in the same year and ruined tens of thousand of French 
families, afford illustrations on a gigantic scale of the prevailing 
passion for speculation and gambling. 


The Duke of Devonshire lost an estate at a game of busset. 
The fine intellect of Chesterfield was thoroughly enslaved by the 
vice. At Bath, which was then the centre of Engl!sh faskion, it 
reigned supreme ; and the physicians even recommended it to their 
patients asa form of distraction. In the green-rooms of the 
theatres, as Mrs. Bellamy assures us, thousand were often lost and 
won in a single night. Among fashionable ladies the passion was 
quite as strong as among men. and the professor of whist and 
quanrille became a regular attendant at the levees. 


Political conditions :— 


Political life in England was infested by party strifies and 
intrigues, Never was the spirit of party more rampant in England 
than during this age. Patriotism was a virtue more talked about 
than felt, and in the cause of faction, private characters were assai- 
led and libels circulated through the press. The whole society was 
divided into two classes, the Whigs and the Tories. Inns run by 
Whigs were visited by Whigs only. Even though the arrangements 
ina Whigs Inn were very unsaiisfactory, still the Whigs preferred 
to g0 to an Inn maintained by a Whig rather than visit a good Inn 
run by a Tory. 


The coffee-houses in which men aired their wit and discu- 
ssed the news of the day were wholly dominated by party. ‘A 
Whig,’ says Defoe, will no more go to the Cocoa Tree or Ozinda’s 
than a Tory will be seen at the Coffee-house of St. James.” Swift 
declared that the Whig and Tory animosity infected even dogs and 
, Cats. It was inevitable that it should also infect literature. Books 
were seldem judged on their merits. Praise or blame was generally 
awarded according to the political principles of their authors. In 
short, we may say that the age was of course vices, wanting in the 
finer refinements and graces of life. It was an age of harsh punish- 
ments, cruel sports, and political Corruption extending through 
all the departments of the State. 
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Good aspects of the Age :— 


Tt would be taking a narrow view of the age to dwell wholly 
on its gloomier features. The age had certain good features too. 
Hitherto men had been more or less governed by narrow isolated 
standards of the Middle Ages Now for the first time they set 
themselves to the task of learning the art of living together. In a 
single generation nearly two thousand public coffee-houses, each a 
centre of sociability, sprang up in London alone. Outwardly 
men sought to refine their manners. In spite of bitter anta- 
gonisms, there was the spirit of toleration in the air, Nearly 
all tempered their zeal with moderation, and argued from 
reason and scripture. Engl shmen realized that they were all 
English men. This good work was helped by the diffusion of 
education and by the growth of the national spirit following the 
victories of Marborough on the continent, 


Literary Tendencies of the Age. 


Literature of the Age was influenced by the French models. 
The 18th century literature was indebted to the growing influence 
of French literature. The classicism of this age was the Frenchised 
version of the classicism of Horace. One notable expression of 
this age may be seen in the tragedies in rhyme that were for a time 
in vogue, of which the plots were borrowed from French romances. 
Poetry and drama of the age were developed under the French 
influence, Boileau held supreme sway over the minds of the literary 
artists. “He was almost a literary dictator.” į 


Developed as it was under the French influence, the Augus- 
tan literature exalted form over matter. Stress was not laid upon 
the originality of idea, but upon the value of form : ‘What oft was 
thougat but never so well expressed.” Expression was more impor- 
tant than the matter or the thought. The search for verbal intensity 
and clarity of expression was emphasized. and very little care was 
given to the profoundity of thought. Clarity was exalted above 
force, raiment above body and brilliancy above dullness. Accuracy 
and correctness were the watchwords of this literature, 


_ Another important characteristic of the age was the belief 
that literature must foll w nature. Pope exhorted his contemporar- 
ies to ‘follow nature However, the nature of the Augustan period 


were more interested in human-nature rather than in nature that 
we have in forests. The Augustans had no intention of describing 
flowers, trees and the changes of seasons, Their only aim was to 


copy men and manners of society, Pope said “ S 
of mankind is man.” P The proper study 


$ Scott James, R. A.—The Making of Literature, 


. 
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The literature of the age was concerned with the exhibition 
of the vices and foibles of the society of the times. Literature 
became an interpretation of life, the kind of life that was led in the 
social and political circles of the times. The literature of this period 
18 written in terms of social super structure and not in terms of the 
individual mind. The poetry of Alexander Pope particulary in 
The Rape of the Lock, is a fine exhibition of the social and political 
life of the 18th century. Poetry naturally became the poetry of the 
town, the coffee-house and the artificial society, ‘‘In this powerful 
literary world of London, the most powerful element was in the 
coffce-house and it was to this public that the two most represen- 
tative writers of the age, Addison and Steele, came to address 
themselves.”* ‘The main springs of poetry and the intimate touch 
with the primeval springs of life were completely neglected. The 
literature of the age lost all touch with the country life and became 
the literature of the town, In fact the literature of the age was 
born in the town, written mainly for the town and often portrayed 
the life of the town to the minutest detail. 


Satire was the prominent from of literature developed 
during the age of Pope. Fven during the Restoration period 
Satire was in the air and prominence was given to satirical litera- 
ture. The satires of Dryden and Oldham are very well known to us. 
In the age of Pope the love for satire came to the upper surface 
and the cold hard worldliness of Augustan life found its expression 
in polished wit and satire. Satire was directed not against sin 
as in Langland, but against dullness and personal enemies. 


The writers of this age set their face againt anything sevour- 
ing of Romanticism, According to Phelps, “The rank and file of 
the Classicists regarded the old English writers not with absolute 
contempt, but with indifference.” The romantic writers of the 
Elizabethan Age could not have any attraction for the poets of 
this age who were infatuated with the precision and exactness of 
French writers, One could hardly expect romantic liteature to 
find favour with the Augustans who were governed by French 
rules and Pseudo-Classical principles. There was a general reaction 
against Elizabethan literature and the great dramatists of the 
Elizabethan age. Shakespeare’s language became scarcely intelligi- 
ble. It was stated that Shakespeare’s "whole Style is so pestered 
with figurative expression ihat it is as affected as it is obscure. 


In the form of poetry the heroic couplet was recognised as 
the only medium of expression. It was no longer possible to take 
a sheet of paper and write one’s thoughts as the pen could move. 
The fastidiousness of the public ear did not appreciate “the mob 
of gentlemen who wrote with ease.” In the heroic couplet poets 
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put all their skill and wrote with an unimaginable correctness and 
precision. 


The language of poetry became gaudy and inane and 
common words of the ordinary language were deliberately kept out 
from poetic literature. The result was that the literature of the 
age became artificial, stilted, rational and intellectual, losing all 
inspiration, enthusiasm and romantic fervour which were the 
hallmarks of the literature of the Elizabethan Age. 


“The Augustans were superior in other ways, notably in 
‘satire and journalism, in the technical language of philosophy and 
science, and in that great branch of modern literature, the novel, 
of which they were among the English pioncers.’’* 


4. 
POPE’S POETICAL WORKS. 


Like Robert Walpole in the sphere of politics, Pope was the 
most predominant figure in the poetry of the 8th century. 
He was the representative poet of his century. Its literary 
merits and defects were alike conspicuous in his works, and 
he stood immeasurably above numerous versifiers, who may be 
said to belong to his school. He was the only great poet who 
typifies in his works almost all the essential qualities of the classi- 
cal school of poetry. He was the high priest of a rationalistic and 
fashionable age. To the wisdom of common sense, to the generous 
feelings of the social man, to the foibles of men and women in the 
society of his times, he has given finished expression in language 
natural, condensed and felicitous, and in words smooth and 
resonant. 


The evolution of Pope’s poetic career is put in four periods, 
In the first period he wrote his Pastorals— Windsor Forest, Messiah 
Essay on Criticism, Eloise to Abelard and the Rape of the Lock. 
In the second period falls the translation of Homer. In the third 
period, which has been called the Horation or Twickenham period, 
we have the spectacle of the Dunciad as well as the Epistles, and 


in the fourth period the poet gave us the philosophical Essay on 
Man and Epistles to Dr. Arbuthnot. p ‘ 7 


: From the early years of his life Pope took to the 
study of Latin poets and it was the great ambition of his 
life to shine out as another great Classical poet of his country. 
Referring to this early reading of Italian and Greek poets 
Pope observes. When I had done with my priests, I took 
to reading by myself for which I had -a very great 


* R. C. Churchill: English : ; 
Century, gil Literature of the Eighteenth 
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eagerness and enthusiasm, especially for poetry and in a few years 
I had dipped into a great number of English, French, Italian, 
Greek poets.” Pope started his career as poet when he was twelve 
years of age. He says, “I lisped in numbers because the numbers 
came.” This statement clearly shows that Pope had a natural ease 
in poetic composition. At the age of twelve he wrote Ode on 
Solitude. Several other attempts were made in this direction which 
were later on burnt, because they were immature in their thought 
and expression. Of these early experiments and studies, his half 
sister remarked, “I believe no-body ever studied so hard as mv 
brother did. He did nothing else but read and write.’ : 


` The first work of Pope which caught the eye of the public 
was the Pastorals. The Pastorals written according to Pope’s 
assertion at the age of sixteen were published in 1709. Leslie 
Stephen has happily appraised their value in calling them ‘mere 
school boy exercises.” The Pastorals were written in the style of 
Virgil, but there is very little imitation of Virgil. They were adapted 
to modern life and English soil. These Pastoral poems were four 
in number. They were written on spring, summer, autumn and 
winter. The real merit of the Pastorals layin their versification. 
The new poet was clearly possessed of an exceptional metrical 
skill. William Walsh, whom Dryden regarded as the best critic in 
England, wrote to Wycherley about the excellence of Pope's 
Postorals. “It is not flattery at all to say that Virgil has written 
nothing so good at this age.” The Pastorals are remarkable for 
the adolescent vigour with which the poet recreates the conventio- 
nal imagery of nymphs and shepherds. 


Windsor Forest— 


In 1848 Windsor Forest was published. It belongs to the 
period of the Pastorals. It was no longer a purely literary exercise. 
but an attempt to apply observation and reading to a larger theme. 
The design for which Pope was indebted was Cooper's Hill, Here 
Pope sought to combine a description of the countryside and field 
sports with the historical and literary associations of the district. 
Through the most susceptible years of life, the poet had lived in 
the country, but Nature and Pope were not destined to become 
friends. Pope looked at Nature through the spectacles of books 
and naturally the descriptions that he gave in the Windsor Forest 
were more artificial than real: though Wordsworth was pleased to 
allow that in a passage or two. Windsor Forest contained new 
images of external nature His description of natural objects was 
invariably of the conventional type. Pope introduced gods and 
goddesses in the style of Spenser and Milton, but he could not be 
another Milton and Spenser in spite of following the tricks of their 
trade. In short. the atmosphere of the Windsor Forest is spoiled 
by one of the worst faults of pseudo-classicism, VIZ, the Mars- 
Bacchus-Apollo element. 
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Commenting on these two early works R. C. Churchill 
writes. “Pope, of course, at this time, had little of Milton’s genius 
which could transform a conventional elegy into a most moving 
poem. The best that can be said of this early work, is that the 
poems still make pleasant reading and that the invocations to the 
“gentle gales’ and ‘ye sacred Nine’ are not so frequent to spoil the 
effect. The hiah praise the Pastorals originally received js chiefly 
important in that it encouraged Pope to proceed to greater things. 


Essay on Criticism— 


In 1711, Pope published the Essay on Criticism. Here 
Pope followed the tradition of Boileau. In the Essay on Criticism, 
Pope is addressing not so much the ingenuous reader as the intend- 
ing writer The Essay on Criticism is in the words of Jonathan 
Richardson, “As irregular collection of thoughts thrown together 
as they offered themselves as Horace’s Art of Poetry was.” This 
would seem a true description, for Pope was not a pioneer. He 
cid not aim at leading his generation along new ways but at recall- 
ing them to paths trodden by the ancients. Originality, even from 
the point of view of his own days, was not to be expected of Pope- 
The thoughts of the Essay on Criticism are not original ; they hav: 
all been borrowed from the ancients and the French. But the 
conciseness and the epigrammatic manner of repudiating the old 
truths certainly belonged to Pope. He very ably put the ideas 
borrowed from others in wonderfully terse, epigrammatic, and 
quotable verse. Some of the lines of the Essay on Criticism have 
become proverbial sayings. We have such fine lines as ‘What. oft 
was thought but ne’er ṣo well expressed,” “To erris human to 
torgive crivine,”. “For fools rush in where angels fear to tread.” 


“For a boy of twenty one—the Essay on Criticism is a 
marvellous performance” saye Courthope. “The Essay on 
Criticism,” says Dr. Johnson, “is one of Pope’s greatest works, and 
if he had written nothing else, would have placed him among the 
first critics and the first Poets, as it exhibits every mode of excelle- 
nce that can embellish or dignify didactic composition selection of 
matter, novelty of arrangement 3 justice of cancept, splendour of 
illustration, and Propriety of digression,” 


The Rape of the Lock— 


In 1712 Pope publishe the first version of The Rape of the 
Lock a poem, so graceful delicate, cynical, and witty, that it seems 


tone and shifting colours of his time. 
plete expression of Pope’s poetic and satirical genius. “Founded on 


pre » Of course, being the contrast between the 
sublimity of the style and what the eighteenth century called the 
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picture of modern life.” In its blending of mock-heroic, satire and 
delicate fancy this exquisite Specimen of filgree work,as Hazlitt call- 
ed it remains unmatch de. Pope’s hand was never happier than in 
adding to the original sketch his machinery of sylphs and gnomes, 


Next came Pope’s translation of Homer’s liad and Odyssey, 
This work took many years. When it was completed, Bentley, 
the scholar, caustically remarked, “Itis a pretty poem, Mr. Pope 
but you must not call it Homer.” For making this remark against 
the translation Bentley had to suffer a lot at the hands of Pope in 
his epic-satire Dunciad. It is a fact that translation is not a great 
work, because the Homeric breadth and vigour were ill suited to 
the fastidious niceties of Pope’s muse. Still it can be said that these 
translations were in accordance with the taste of the age and they 
have every merit except fidelity to the original. The Homeric 
translations brought immense wealth to Pope. He received close 
upon £ 10000, It exercised a deep and profound influence upon the 
standard of poetic style in the eighteenth century. It ran into 
several. editions and was read not only by school boys but by 
poorer Classes as well who had not the good fortune of receiving a 
classical educati `n. 


Satires of Pope—The Dunciad— 


After the publication of the Translation of Homer, Pope 
devoted his energies entirely to satirical works. Among them are 
Satires and Epistle Imitated and the Prologue. They are concluded 
by Dunciad (1728-29) 


The satires of Pope were modelled on the Style of Horance 
and the classical writers, In these Epistles and Satires, Pope attack- 
ed personalities of the Age. However, the supreme achievement in 
this direction is the Dunciad written between 1625-28. The Dunciad 
isthe epic of the dunces, In this poem Pope attacks the dead and 
the living alike. Tt is a violent attack on the minor writers of the 
day and is mostly an expression of his personal enmity with several 
Persons who had dared to say anything against him or who had 
Criticized his Homer and other poems. The main idea of the 
Dunciad Was taken from Dryden’s Mac-Flecknoe. While Dryden’s 


* R. C. Churchill : English Literature of the Eighteenth Century. 
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assault was almost exclusivel upon Shadwell, Pope thought aiming 
principally at Theobald, attacked the whole battalion of his enem- 
ies. In the Dunciad Pope satirised not only the minor poets of 
Grub street, but also Whig journalists and historians like Wolsted 
and Oldnixon, writers of the official Gazette and poet laureate from 
Shadwell to Cibber, unscrupulous publishers like Curll, and even 
tre novelist Defoe. Butthe work on the whole was conceived 
as a public defence of wit against Dullness. 


Though Pope’s claim was that he had used the lash in the 
interest of all honest men, yet it cannot be conceded because at 
several place we find the poet indulging in an outburst of personal 
malice. The Dunciad appears like a large open grave into which 
fresh bodies of his victims were flowing. Pope was uajust to many, 
but an element of injustice enters in all satires. Hower, in the 
development of its plot and action, the Dunciad is inferior to 
Pope’s earlier and lighter Mock-Heroic poem The Rape of the Lock. 
“It is easy to shoot” said Thackeray, “but not as Pope did. The 
shafts of his satire rise sublimely : r.o dol’s verse ever mounted 
higher than that wonderful flight with which the Duneiad concludes. 
It is a wonderful and victorious single combat in that great battle 
which has always been Waging since society began.” 


The Essay on Man :— 


Another great work of Pope was the Essay on Man, This 
poem was divided in four Epistles. In the first part he treated of 
men with respect to the universe. In the second part he treated of 
men with respect to himself. In the third part he treated of men 
with respect to society ; and in the fourth part he treated of men 
with respect to happiness. The intention running through the 
whole poem is expressed in the following couplet-— 


Laugh where we must, be candid where we can 
But vindicate the ways of man. 


It is said that the whole poem was inspired by Bolingbroke’s 
thought, but Brinsely refutes this charge when he says, “The 
legend that pope merely versified a prose sketch by Bolingbroke is 
absurd, but the poet was deeply indedted to him is certain.” The 
Essay on Man reflects Pope’s moral and physical ideas, but unfor- 
tunately we do not find much consistency in what he says in the 
Essay on Man. He has no harmoinus and clearly developed system 
and often to recognize the lugical results of his beliefs. In this work 
pope’s philosophical thoughts are not consistent and sometimes he 
appears as a theist and sometimes as a deistical author. The essay 
is hopelessly confused and self-contradictory at many places, but 
as a work of art, it occupies a place of its own in the poetic evo- 
lution of Pope; “Philosophical poetry has always had more 
Casualities than victors and Pope had not the enthusiasm or the 
faith of a Dante or a Milton. His genius was for character rather 
than exposition; and it is the characters of the Moral Essays 


i 
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whom we remember, not the philosophical scheme for.which they 
and the Essays were originlly devised.” 


The Imitations of Horce and Epistle to Dr, Arbuthnot are the 
must autobiographical works of Alexander Pope and heve their 
place of pride and importance in his writings. 


5 
POPE AS A SATIRIST 


Satire takes its origin from the Latin “Satura Lank” which 
is the name of a plate full of the various fruits of the year, offered 
in worship to Cires, the goddess of agriculture, From this fact 
Satire came to mean a sort of miscellany and it was at first written 
partly in verse and partly in prose, Satire was developed by Juvenal. 
Horace and Persius in Italy, They were the famous satirists of the 
age and they gave to satire its great life force. English satirists 
were influenced by the example of the three Latin salirists and the 
works of the English satirists were considerably modelled and 
influenced by the works of Roman satirists. Those who followed 
Juvenal, the more vigorous and active or Roman satiriats, came to 
be known as Juvenalian satirists and those who followed Horace... 
were known as Horacian satirists. Juvenalian satirists were more 
vigorous, venomous and caustic whereas Horacian satirists were 
milder, gentler and less mordant in their satire. | 


Among English satirists, Alexander Pope occupies a great 
place. He belonged to the school of Juvenal. Pope had less of the 
mellow wisdom of Horace’s maturity and more of the filthy ‘temper 
of his youth, His lofty and declamatory moral tone was rather in 
the manner of Juvenal Pope was famous for his salires and was con- 
sidered the representative of his age. Though he wrote: didactic 
poems steeped in moral aphorisms, yet Pope’s genius was most at 
home in the satire. He excelled in satirical composition. While satire 
is. present more or less in nearly all Pope’s verse there are certain 
compositions where it may be said to be present in the most conspi- 
cuous manner. Though his later poems are completely satirical, yet 
his earlier works, The Essay on Criticism and The Rape of the Lock 
all alike bear witness to the satirical vein in his mind. His later works 
are satiric through and through The works. where satire predom- 
inates are his Satires, among which are to be included The Epilogue 
and the Prologue as well as well. as the Moral Essays and finally 
The Dunciad They comprise the best of his professed satires. . His 
Satires and Epistles of Horace Imitated are supposed to be an 
adaptation of English scenes sy mpathies, sentiments and surround- 
ings in the characteristic style of the Roman poet. 


Having pointed out that a greater part of Pope’s works is 
taken away by satire, let us examine the ca ses why Pope became a 
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satirist and why he could excel in satire alone. There were several 
reasons which made Pope a satirist. 


The first great cause that made Pope a satirist was 
perhaps his physicial constitution. Throughout his life Pope never 
enjoyed the radiant glow of health. He never knew to be in finer 
spirits and he never enjoyed the sunny delights of a jovial life, 
good health and animal spirits If Pope had enjoyed the blessing 
of sound healih and fine spirits, he would not have been a rabid 
castigator of the foibles and weaknesses of individuals as well as 
the female sex asa whole. Pope would not have fallen foul on 
personalities and would have developed forgiveness of character if 
name had given him the blessing of health. Unfortunately, in his 
case life was a long disease and he never knew what is was to be 
in fine spirits. He was haunted by shadows of morbidity resulting 
from his feebleness of health and in that state of mind he could 
not compose anything save satire. Pope was weak and sickle in 
body and was dwarfed and deformed in constitution. A man of 
such weak constitution with deformity haunting him all the time 
could not possibly have written anything else than satires. 


Secondly, Pope had been by religion a Roman Catholic, 
Unfortunately the religioun which he professed as the object of 
condemnation and hatred by most Englishmen who professed 
protestantism. There were Many inhibitions and restrictions impo- 
sed on Roman Catholics in Pope’s timés. No Catholic could 
become the king of England. Catholics were persecuted and harra- 
ssed by a tyrannical legislation. A Catholic was regarded by his 


on. He was excluded from a public career and from every posi- 
tion of honour and authority. The Catholics were heavily‘ burdened 


_ Thirdly, Pope in his Personal life was a man of extermely 
suspicious and Irritable temperament. He could not put confidence 
petty intrigues, trickeries and 


i orme 
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roused his animosity. He meant to give pain to his enemies be 
Cause they had caused affliction to him. These were some of the 
reasons that made Pope a satirist in verse. 


We have analysed briefly the causes that were responsible 
for making, Pope a satirist Pope himself was conscious of his 
power and capacity as a satirist, and he knew that he could shine 
out in this branch of poetic composition more than in any other 
branch. He openly declared his role and mission as a stirist in 
the following words :— 

‘Satire’s my weapon, but I’m ‘oo discreet 

To run amuck : and tilt at all I meet : 

I only wear it in a land of Hectors, 

Thieves, Supercargoes, Sharpers and Directors,’ 


Pope directed his satires against several classes of people. 
He had the courage to strike boldly at corruption in high places 
and these satires of Pope were impersonal in character and were 
inspired by a better ideal than his personal satires actuated by 
malice and animosity. He struck hard at those who indulged in 


‘corruption, rarely spring those who were: addicted to vices and 


evils as could be found in the Grub-Street. He was never afraid 
lo: 


“Brand the bold front of shomeless guilty men :. 
Dash the proud Gamester in his gilded car ; 
. Bare the mean-Heart that lurks beneath’a star, 


And he was legitimately proud of his power to strike, So he 


« declared : 


‘So Proud I am no slave ; 

So impudent, I own myself no knave : 

So add, my country’s. ruin makes me grove 
Yes I am proud ; I must be proud to see 
‘Men not afraid of God, afraid of me : 

Safe from the Bar, the Pulpit and the Throne 
Yet touch’d and sham'd by Ridicule alone. 


The aim: of such satires was really to amend vice by 
correcttion. These satires were reformative in character and in 
them Pope tried the follow the example of Dryden was said, “The 
true end cf satire is the amendment of vice by correction.” Pope 
sought to.correct the vice of the high and the mighty and the evils 


„Of the age by holding them to satire and ridicule. 


After satirising the corruption of persons in high places, Pope 
came to satirise the whole of the female sex, as he witnessed in his 
times, in his The Rape of the Lock. In his mock-heroic work Pope 
satirised feminine frivolity. Pope came out with the most unpleas- 
ant remark “Every woman at heart is a rake’...Pope showed in 
this work that all women were frivolous beings and their real 


20 THE RAPE OF THE LOCK 


interest was in love-making. In The Rape of the Lock Pope exhibi- 
ted his genius in Satirising the fashions, frivolities, gaieties of 
women of his times, Considered as a work of satire against the 
female sex the Rape of the Lock is undoubtedly his greatest work, 
Here are shown to perfection his almost feminine delight in the 
trivial, his delicate fancy, his flashing wit. The poem has beauty, 
light and glitter like that of the sylphs themselves The Rape of the 
Lock is undoudtebly the best stirical poem of Pope Warton rigntly 
considers the Rape fo the Lock as the great work of Pope. About 
this work he writes : “I hope it will not be thought an exaggerated 
panegyric to say that The Rape of' the Lock, is the best satire extant: 
that it contains the trnest and liveliest picture of modern life, and 
that the subject is of more elegant nature, as well as more artfully 
conducted, than that of any other heroic comic poem.” 


whole of the female sex. In short, in its blending of mock heroic, 
Satire and delicate fancy, this exquisite specimen of filigree work 


_ _ Pope’s personal animosity and malice found its best expression 
in the epic satire, The Dunciad. Jn the Dunciad Pope 
was influenced by the example of Dryden’s Mac Flecknoe wherein 
the Restoration Satirist had satirised Shadwell. In The Dunciad 


Personal and general satire. It is brutal and unjust to many 
besides Cibber, who figures as the hero as Bays. Pope satirises 


Dunciad is not only an attack on bad writers and bad writing ; it 
is Pope’s Persimistic Commentary on an important development 
of the Civilization of his times. It remains a powerful indictment of 
dullness and intellectual Pretentiousness, It is a bitter protest 
against the levelling down of literary standards. 


him. Here he js at his happiest i ili i 
tenderness in the lines? On His Mene a ad 


INTRODUCTION 21 


present in the attacks on Atticus Bufo and Sporus. The portrait of 
Addison Atticus) is most discriminating and that of Lord Harvey 
(Sporus) most virulent. In both these portraits Pope is harsh 
and bitter. He sharpens his rapter like points to such perfection 
that almost every line has become proverbial : 


“Peace to all such ! but were their one whose ires 


These are the main prominent aspects of Pope’s satires, In 
short, we may say that Pope’s satires are trenchant and direct. 
They cause wound because they are caustic and venomous. Pope 
ranks high among the Satirists of England and his place is with 
Dryden and Byron among the English satirists, 


6. 
WAS POPE A POET? 


Pope’s standing among his country’s poets has been the 
source of much controversy. There have been critics who deny to 
him the name of a poet, while others place him in the first rank. 
Before we give our opinion on this controversial subject, let us 
examine the views of different critics on the position of Pope as a 
poet After examining their views, we shall give our opinion whe- 
ther Pope was a poet or not. 


Let us take first the opinions of those who déhy to Pope the 
rank of a poet. It was Warton, the contemporary of Pope, who 
‘or the first time denied to Pope the position of a poet. He came 
to, the conclusion that Popé is not a poet because the largest por- 
tion of Pope’s works, “is of the didactic, moral, and satiric kind, 
and consequently not of the Poetic species of poetry; whence it is 
manifest that good sense and judgment were his characteristical 
excellences, rather than fancy and invention.” Warton, at a later 
stdge, further added, “The sublime and the pathetic are the two 


Ing are not sufficient alone to make a poet; the most solid obser- 
vations on human life, expressed with the utmost elegance and 
brevity are morality or morality, not poetry.” Hazlitt agreed with 
Warton and stated. “consider Pope not asa poet of lofty enthu- 
siasm. of Strong imagination, with a Passionate sensé of the 
beauties of nature, of a deep insight into the workings of the 
heart, but a wit and a critical man of sease, of obsérvation, and 
the world,’ Leslie Stephen in his account of Popé in E. M. L. 
Series follows Warton and says, “Much of his work may be 
fairly buf only in the form of expression.” Matthew Arnold 
devied to Pope the right of being Tecognised a poet and stated in 
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Essays in Criticism, “Dryden one Pope are not classics of our 
poetry, they are classics of our prose. 


Having examined or stated the views of critice who have 
denied to Pope the position of a poet, let us examine the views of 
those who have given to Pope a high place among English. poets. In 
his own century there was comparatively little difference of opinion 
with regards to. his merits. Chesterfield gave him the warmest 
praise. Swift, Addison, and Warburton rankedhim with the peers 
ot song. Johnson whose discriminative criticism reaches perhaps 
its highest level in his Life of Pope, defends Pope in the following 


‘words. “If Pope be not a poet where is poetry to be found. To 


circumscribe poetry by a definition will only show the narrowness 
of the definer though a definition which shall exclude Pope will not 
readily be made” Matched on his own ground’ says Swinburne, 
‘he never has been nor can be.’ Lowell in the same strain observes 
that, ‘in his own province he still stands in approachably alone.’ 
Mackail writes “Pope gave to his age the kind of poetry it needed” 
Voltaire worte, “Mr. Pope, the best Poet of England and at present 
of all the world”? Lord Bvron, himself one of the greatest of English 
poets said, “As to Pope I have always regarded him as the greatest 
name in our poetry. Depend upon it, the rest are barbarians. 
Neither time nor distance, nor grief. nor age can ever diminish my 
veneration for him who is the great moral poet of all times, of 
all climes, of all feelings, and of all Stages of existence.” Wilson 
Knight has placed Pope, in the same category as Dante and 
Shakespeare. He says, “Dante, Shakespeare and Pope all reflect 
a unified and harmonious life view, Pope’s work is a single, 
organic whole as surely as Dante’s or Shakespeare's and it shows 


- wondrous harmony.” Cardinal Newman said in praise of Pope’s 


power of expression, “l ascribe to him, as characteristic gift in a 
large sense, the faculty of expression. He has always the right 


„word for the right idea, and never a word too much.’ Prof. 


Saintsbury in his book The Peace of the Augustans defends Pope 
strongly and categorically lays down following words of defence— 


1. “That to deny Poetry to Pope is absurd. 


2. That any one who denies him something like~a chief if 
pore chief place in his own division of poets, unquestionably as 
such. 


| 3. Pope displayed at least two of the qualifications to be 
laid down as necessary for the poet-vivid expression of his actual 
subjects and artistic use of such metre as he actually employed.” 


We have stated the opinions of different critics on Pope’s 
position as a poet. Now in the light of the varied remarks let us 
come to a definite conclusion about Pope. If we recognise that real 
poetry should be characterised by (1) Imagination (2) An aptitude 
for stirring emotion. (3) A preference for the concrete. (4) Lyrical 
gift. (5) Lofty sentiment. (6) Emotion and Passion, the surely 
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the spirit stirring thoughts which the noblest poets scatter through 
their pages with apparent unconsciousness. There arè no depths 
in Pope and there are no heights. He has neither eve for beauties 
of Nature nor ear for her harmonies, and a Primrose is no more 
to him than it was to Peter Bell. He had very little of true ima- 
gination, Passion, or emotion. His poetry is born. in the mind 
rather than in the heart. All these are facts which cannot be 


know and feel, but cannot express, and has made that classical 
which in weaker hands would be Commonplace. His sensibility 
to the claims of his art is exquisite, the adaptation of his Style to 
his subject shows the hand of a Master, and if these are not the 
highest gifts of a. Poet they are gifts to which none but a poet can 
lay claim. . f j 


p 


: Further Pope is the only poet who has pictured the society 
of his time, and whose Poetry represents the age so faithfully. 
Lowell Tightly says, “As truly as Shakespeare is the Poet of man 
as God made him, dealing with great passions ` made innate 


red, whose spring isin habits and institutions ~of purely wordly 


of wit or dazzles us so much with the mere exercise of his Intelli- 
gence” —Edmund Gosse, 
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He expresses what all feel, but all cannot say, and his sayings 
haye passed into proverbs in the language. His: phrases haye 
become-household words and his idioms have become the property 
of the human race. For doing all that, Pope should be given a 
place among English poets, and he should be given “the first place 
in the second order of poets” — Dennis. 


7. 
POPE’S VERSIFICATION 


Alexander Pope was the great master of the heroic couplet 
and he showed complete mastery over the use of the heroic couplet 
as an instrument of satire, didacticism and moral preaching. It 
was Dryden who first used the heroic couplet with great strength 
and force, but Pope excelled Dryden in the handling of the heroic 
couplet. Pope moulded the heroic couplet more thoroughly to his 
purposes than Dryden ever did. He polished it to the extreme of 
mellifluousness and he introduced into it the ring and sparkle, the 
polish and the touch of a great artist. Dryden had cmployed the 
heroic couplet for addressing itto his audience. His verse follo- 
wed almost accidentally the movement of his imagination, and 
expressed the vigour of his thought. 


When Pope started using the heroic couplet, he introduced 
several forms and changes in its use and made it a perfect instru- 
ment for the expression of his thoughts. ‘ 


Before we consider in detail Pope’s versification and his use 
of the heroic couplet let us understand the general characteristics 
of the heroic couplet as employed by Pope. 


The Heroic Couplet consists of two iambic pentametres (line 
of ten syllables) rhyming together. The following is an example : 


We think/our fa/thers fools /so wise/we grow, 
Our wi/ser sons,/no doubt,/will think/us so. 


_ _ It is called ‘heroic’ because ten-syllable iambic verse, whether 
it rhymes or not, is the usual form for epic verse in English, cele- 
bráting heroic-exploits. Its standard form, as exemplified by 
Pope, involves a pause at the end of every line and the completion 
of the sense at the end of the couplet. The running on of the 
sense without pause from line to line or couplet to couplet (techni- 
cally called enjambement) is avoided. Nor is the couplet ‘split’, to 
link up the sense of one at least of the two lines with that of the 
preceding succecding couplet. It is always ‘closed’ or complete in 
itself. The rhyme is single, falling in each line on the last syllable, 
with ‘metrically accented or long Double rhyme as in ‘light-ly’ and 
bright-ly’, where both the syllables of the one rhyme with both of 
the other) is rarely found, though Pope uses ‘Heaven’ and ‘seven’. 
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All the following characteristics may be noted in the couplet 
quoted above :— 


(a) There is a pause at the end of the first line, indicated by a 
comma, signifying partial completion of the sense. 


- (b) There is a pause at the end of the couplet, indicated by a 
full-stop, signifying full completion of the sense. 


(c) The couplet is closed not requiring the aid of either a 
Predecessor or a successor to complete its meaning. 


(d) The rhyme is single, the rhyming parts of each line, grow 
and so being single syllables. : 


(e) The number of syllables is ten, the odd ones’ 
unaccented or short, the even accented or long.” 


Pope used the heroic couplet in all his works. It was the 
instrument for the expression of his thoughts in Pastorals, Mock 
Heroic poems, Epistles, Satires and Philosophical Verses. He:wrote 
ten thousand verses in this metre. 


Tillotson says, “His ten thousand verses,. marvellously varied 
within couplets, crown the experiments Of.a century.” Pope 
introduces a number of innovations in this. glorious metre. In, 
the Heroic Couplet of Dryden there is some freedom, but Pope 
introduced rigidity and inflexibility in the couplet. He balanced 
one half of the line against the other and fixed the position of the 
“pause” or cacsura in the middle of.the line. He did not introduced: 
any, Alexanderine (a line consisting six iambic feet) as- was done 
by Dryden. In the hands of Pope. the couplet become a complete 
whole and. there, was no need of carrying forward the sense of 
one couplet in another couplet.. Each couplet expressed a complete 
Sense and Pope used it so masterly that his couplets became 
epigrammatic and. have Passed now into proverbs. Thus the uses 
that Pope made of the heroic couplet was to make it, an instrument 
of epigrams and proverbs, His epigrams are always glittering 
like jewels. There is compactness and precision in the epigrammatic 
expression of Pope in the heroic couplet. Note for example 
the use of compactness. in the epigrammatic expression like the 
following :— 


(a) A little learning is a dangerous thing. 


(b) Behold the child, by nature’s kindly law, 
Please with a rattle, tickled with a straw, 


c) The proper study of mankind is man. 


(d) Honour and:shame from no condition rise. 
Act well your part, these all the honour lies. 


(e) To err is human, to forgive divine, 
(f) Hope springs eternal in the human breast, 


26 THE RAPE OF THE LOCK 


(g) So vast is art, so narrow human wit. 
(h) One truth is clear, whatever is, is right, 


E. Albert sums up the way in which Pope used the coupl- 
ete in his writings : 


Pope’s use of the heroic couplete makes a great change 
from that of Dryden. The couplet is tighter and more compressed 
and there are few of the Alexandrines or triples which helps to 
give Dryden's poetry its typical sweep. Instead we have “correct- 
ness” and finish, But there is little monotony in Pope the range 
of his couplet can be seen by a comparision of The Rape of the 
Lock with the Epistle to Dr, Arbuthnot. The latter is typical of 
his later work. Its epigrammatic pungency, often the result of a 
skilful use of antithetical balance shows us Pope’s couplet in all 
its strength, clearness. and point. For thus kind of poetry it has 
never been equalled.” 


Pope introduced a large infusion of romantic and literary 
elements in the heroic couplet. He sought to introduce the harmo- 
nies of Latin poets in his heroic verse. His heroic couplet acquired 
an imaginative tendency and a musical effect which Dryden could 
not possibly impart to it. In Pope’s heroic couplet we come across 
the musical effect and the imaginative probing which we fail to 
notice in Dryden s verse. 


Í Some critics have brought the charge of monotony against 
Pope’s heroic couplet. The charge cannot possibly stand because 


sparkle, the brilliance, and the rapidity of the movement Edith 
Sitwel has completely refuted the charge of monotony against 
Pope’s heroic couplet, In her book Alexander Pope Edith Sitwel 
clearly States that the heroic couplet of Pope is a moving, 
vigorous and dashing thing, rather than a dull, monotonous 
affair. She illustrates from The Rape of the Lock and The 


blowing down the golden Spangles of the dew from the g eat faunal 


than could have been in roduced by Dryden or any other follower 
of the heroic Couplet. The charge of monotony, therefore, 
cannot be brought against the couplet. In The Dunciad Pope 


assum a greater control of this metre. Th i i 
Dine he opening lines of the 


“The mighty mother, and her son who brings 
The Smithfield Muses to the ears of kings? = : 
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With its M sound introduces the muffled dullness. The sound 
is thick, gross, and blind as Stupidity itself Take the lines :— 


Fate in their dotage this fair idiot gave. 
Gross as her sire and as her mother grave, 
Laborious, heavy, busy, bold, and blind, 
She rul’d, in native anarchy, the mind, 


The G sounds in the first and last word of the second 
line, g.ve adesignedly unwield lumbering gait to the lines, a 
gait indicative of the Subject ; the next line, with its appalling 
deafening blow caused by the alliterative B’s placed so close to- 
gether, has an overwhelming effect of power. 


These lines and a few lines that can be picked up from 
The Rape of the Lock will clearly show to the reader that there is 
no monotony in Pope’s use of the heroic couplet. Edith Sitwel 
after giving long quotations and illustrations concludes her 
remarks about the charge of monotony in the following words :— 


“If we compare those varying lines with thoseI have 
quoted from The Rape of the Lock, I do not see how it is 
possible, for any but the most insensitive, to uphold that Pope is 
monotonous.” - ; 


Another charge that is often brought against Pope’s 
versification is that his couplet is almost exclusively the unit of 
composition. This charge has been ably met by Prof. Bensley 
in the Cambridge History of English Literature Volume IX in the 
following words :— 


“At his bes , we find him working with the largerunit of 
the paragraph,” Pope by avoiding enjambement, is not compelled 
to express a series of disconnected thoughts. A study of his more 
careful paragraphs shows, too, with what art he extended 
alliteration over the boundaries of the couplet and studied 
studied the music of the larger division.” 


š The only serious fault which can be detected in Pope’s use 
of the couplet is that he lacked an ear for rime and there are a 
larger number of unsatisfactory rimes. Weakness, too, is shown in 
the repetit on of the same set of rimes after too shortin interval, 
and the employment of others too close in sound to those 
immediately preceding. 


Summing up we may say that Pope isnot guilty of 
introducing monotony in the verse, but he had used it in master y 
manner and in the couplet we have the ring and satirical rapidity 
and brilliance of a very fine order. Pope gave greater life and 
force to the heroic couplet than had been imparted to it either by 
Chaucer who first used it. or by Dryden who later on used it as 
an instrument of his public discourses and satires. Edmund 
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Gosse is very right when he makes the following observation 
about Pope’s heroic couplet : 


“We then notice that, with his superior lightness of intellect, 
the younger poet has moulded the heroic couplet more thoroughly 
to his purposes than Dryden ever did, first polishing it to the 
extreme of mellifluousness, and then teaching it to ring and 
sparkle, with the utmost rapidity and brillience. Pope’s heroics 
are not only the best in the language, but they are so perfect that 
it has been impossible since his day, to use that form the iambic 
distich—-without szeming intentionally to complete with Pope.” 


Besides using the heroic Couplet, Pope used the lyrical verse 
in Ode on St. Cecelia's Day. When he attempted any other from 
of verse the result, if not failure, was mediocrity, The performance 
is perfunctory rather than spontaneous, and the few lyrical efforts 
he attempted in addition, show no ear of music. 


8. 
FINAL ESTIMATE OF POPE AS A POET 


Alexander Pope was essentially the poet of the eighteenth 
century; the age of reason, good sense and classicism. It was the 
avowed object of his life as a poet to impart correctness to poetry 
and make ita handy instrument for the expression of moral, 
philosophical and satirical thoughts. ‘He had mission to carry out, 
and he did his job remarkably well? He put the commonplace 
thought in such a manner that it immediately caught the public 
eye. There is perhaps no single writer who showers fine things 
about him with such a prodigality of wit or dazzles us with his 
Insight into the working of the human mind. He expresses what 
all feel but cannot say, and his saying have passed into proverbs. 
He has given us the largest number of quotable lines after 
Shakespeare. He has presented Moral truths in a pungent, sharp, 
and attractive manner. His flair for didacticism is present every 
where in his poetry, Byron regards him as “the great moral 
poet of all times ofall feelings and of all stages of civilization.” 
For him Pope’s Poetry is the book of life, and one can drink 
plentifully from the everflowing stream of his poetic thought. 


Pope was the great poet of civilization of the town, of the 
fashionable society of his times, He had neither any love for 
barren and uncultivated aspects of nature, nor was he inspired by 
tne life of shepherds and cottagers lik i 
age, He as the pot of fhe ae life-and moved about in the circle 

pper Class society. Tt is + i iety i 
adie thar D EN = s Society of fops and fashionable 


Rape of the Lock is a m 


oe 
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One would lookin vain in Pope’s poetry for enthusiasm, 
inspiration, and lofty idealism. He lacks sentiment, chivalrous 
‘devotion and the heroic soul. He has little scope for emotion 
and imaginative flights and his poetry is certainly deficient in 
spirit-stirring thoughts which to quote Dennis, “the noblest poets 
scatter through their pages which apparent unconsciousness” 
There are no depths and no heights in Pope. He has, in the 
words of Edmund Gosse, “no romance, no spirituality, no 
mystery and the highest regions of poetry he never had so much 
dreamt of” 


Pope is a skilled artist and a supreme craftsman in the com- 
position of his thoughts in a poetic manner. He is the master of 
the literary mosaic. He employs the right word at the right place. 
His exquisite finish and pregnancy of expression are commendable. 
His heroic couplet is the most efficient for the expression of his 
thoughts Modern critics like Dr. F. R. Leavis have defended Pope 
and his contribution to English poetry, Pope's definiteness, 
precision, correctness and exactness of expression have been 
preferred to Shelley’s soft vagueness and dreamy idealism, 


INTRODUCTION TO THE POEM 
Origin of the poem :— 


The Rape of the Lock based on a trifling incident picked up 
from real life. “Lord Petre was well known for his’ amorous and 
frivolous nature. He loved Arabella Fermor He offended her 
by cutting off a lock of her hair. This trifling incident gave rise 
to a serious quarrel between the two families—The Petre’s and 
the Fermor’s John Caryll,.a common friend of the two families 
gave a suggestion to Pope, with whom he was equally friendly, to 
write a _mock-heroic poem based on the rape of Belinda’s lock by 
the baron, Pope at once picked up the hint and composed the 
poem The Rape of the Lock. 


Firt Edition— 


The first edition of the pon contained only two Cantos 
which were published in a volume of miscelianeous poems 
brought out by Bernard Linton in 1712. Th: name of the poet 
was not given. 


Second Edition— 


Soon after the Publication of the poem in two cantos, Pope 
came across a French book called, L2 Comte de Gahalis by the 
be de Montfaucon de Villars, This French work was based 
upon the Rosicrucian doctrine of spirits. Pope was greatly 
impressed by the treatment of spirit in the French book and in 
the French book and in the next edition he introduced the sylphs, 
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gnomes and the fairy, mythology, The poem was enlarged to five 
cantos and was published in March 1714 with the author’s name, 


Third Edition— 


The third edition of the poem was published in 1717 and found 
a suitable place among the poet’s works. Some minor change were 
introduced, particularly in lines (651—680. ) ae 


Mock Heroic poem 


The Rape of the Lock is a mcok-heroic poem. It seeks to 
present a trifling subject in the style and manner of an epic poet. 
It is burlesque of the epic and the interest of the poem lies in the 
manner in which Pope has used the mock heroic machinery ina 

` very deft and clever manner. Very insignificant and light matters 
are pressented here in a grave and serious way. The use of irony 
and epigram adds further to the interest of the poem. The whole 
poem stands as a little delirious thing and is recognised as “‘the 
Most attractive of all ludicrous composition.” 


The Title of the poem 


The poem is given a very suitable title. The word ‘rape’ means 
carrying off by force. The look of Belinda’s hair was forcefully 
cut off and taken away by the Baron. That was the rape of the 
lock. The snipping of the hair was the Rape of the Lock and the 
title, therefore, is very suitable. 


Its characters 


_ The main characters in the poem are Belinda and Lord Petre. 
Belinda 1s represented as a lady of fashion, devoted to all the gay 
frivolities and gaieties of society. Tt is the business of her life to 


The Baron lord Petre is a young gallant in love with Belinda. 
He is subject to all the frivolities to which lords and ladies were 
prone in those days. He cuts of the lock of Belinda’s hair and 
creates ill feeling in her heart. A rupture is caused between 
Belinda and the Baron and the two families get estranged as the 
result of this incident Lord Petre appears -as 4 very irresponsible, 
showy, frivolous young lord in the poem and fails to win our 
admiration. The other characters of the poem are more or less 
shadowy. Thalestris, Clarissa, Sir Plume are other minor charac- 
ters in The Rape of the Lock. ; 3 


Satire and moral in the poem : 
The Rape of the Lock is a Satire against feminine frivolity and - 


the zest of ladies for convival Parties. The moral of the poem is 
Presented in the speech by Clarissa in the fifth Canto, The moral 
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is that young ladies should not so much care for attractiveness and 
beauty as for virtue. Beauty without virtue is useless, Beauty 
Cannot outlive the ravages of time. Disease and old age are bound 
to bring disaster in the life of the most beautiful women. The 
wise course for beautiful ladies, therefore, is not to Spend their 
time in frivolities and flirting but in leading a virtuous life Virtue 
alone would give them happiness. That is the moral of the 
poem. . 


Dedication 


The poem was dedicated to one. Mrs. Arabella Fermon. Here 
is the full text of the dedication. 


Madam; It will be in vain to deny that I have some regard 
for this Piece, since I dedicate it to you. Yet you may bear me 
witness, if was intended only to divert a few young ladies who 
have good sense and good humour enough to laugh not only at 
their sex’s little unguarded follies, but at their own. But as it 
was communicated with the air of a secret; it soon found its way 
into the world. An imperfect copy having been offered to a book- 
seller, you had the good nature, for my sake, to consent to the 
publication of one more correct; this I was forced to before I had 
executed half my design, for the machinery was entirely wanting 


The machinery, Madam, is a term invented by the Critics to 
signify that part which the deities, angels, or demons are to act 
ina poem; for the ancient poets are in one respect like many 
modern ladies let the action be never so trivial in itself. they 
always make it appear of the utmost importance. These machines 
I determined to raise on a very new and old foundation, the 
Rosicrucian doctrine of spirits. 


I know how disagreeable it is make use'of hard words before 
a lady; but ’tis so much the concern of a poet to have his words 
understood, and Particularly by your sex that you must give me 
leave to explain two or three difficult terms. 


The Rosicrucians are a people I must bring you acquainted 
with. The best account I know of them is in a French book called 
Le Comte be Gabalis, which both in its title and size is so like a 
novel that many of the fair sex have read it for one by mistake. 
According to these gentlemen, the four elements are inhabited by 


The sylphs, or demons of earth, delight in mischief but sylphs, 
whose habitation is in the air, are the best conditioned creatures 


As to the following cantos, all the Passages of them are as 
fabulous as the vision at beginning or the transformation at the 
end (except the loss of your hair which I always mention with 


reverence). The human persons are as fictitious as the airy ones, 
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and the character of Belinda, as it is now manag’d, resenibles you 
in nothing but in beauty. 


If this poem had as many graces as there are in your Person, 
or in your mind, yet I could never hope it should pass through, 
the would half so uncensur’d as you have done. But let its for- 
tunes be what it will, mine is happy enough to have given me this 
occasion of assuring you that I am, with the truest esteem, your 
most obedient, humble servant. 


—A. Pope. 


ANALYSIS OF THE POEM 
CANTO I 


Lines 1 to 6 


Love affairs and trifling incidents sometimes give rise to 
serious quarrels. The poem, The Rape of the Lock is penned at 
the suggestion of Pope’s friend, John Caryil, The poet hopes 
that even Belinda, heroine of the poem, would. take pleasure in 
reading it. 


Lines 7 to 12 


It is really very Strange that Lord Petre should take liberty 
With a lady like Belinda and cut off the Lock of her beautiful’ hair. 
It is surprising what strange motive led Belinda to reject a gentle 
lord like Lord Petre, 


Lines 13 to 26. 


in order to throw off their lethargy. Belinda also woke up, rang 
the bell three times and. finding no response from her maid 
servant, again went to sleep. In her dream she saw a young 
gallant, addressing her in the following. manner, 


Lines 27 to 40 


The young man speaking to Belinda was Ariel, her guardian 
sylph. The spirit asked Belinda whether she had ever been im- 
pressed by tales of fairies narrated to her by her nurse. He then. 


asked her to Tealise her own importance and have faith in a few 


Lines 41 to 50 


Belinda should know that a large number of Spirits: were 
always attending her. These. spirits were unseen but they. were 
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her protector at all places. They always attended her whether she 
` Was in the box, at theatre or drove in the Hyde-Park. 


Lines 51 to 66 :— 


The spirits were in their former lives, women, After death a 
woman was transformed into a gnome,a nymph, a sylph or a 
salamander, according to the qualities possessed by them in their 
earthly existence. 


Lines 67 to 70 :— 


Young and beautiful ladies who reject lovers are protected 
by sylphs. 
Lines 71 to 7g :— 


It is generally believed that sense of honour prevents ladies 
from yielding to the advances of lovers, Sometimes it becomes 
difficult for them to keep away from the amorous advances of 
young men in lovely convival meetings. They are, however, 
protected by their guardian angels though it is generally supposed 
that it is their sense of honour that prevents them from going 
astray. 


Lines 79 to 90 :— 


Gnomes, nymphs and sylphs look after those ladies who 
are guided by high thoughts of love and think of marrying lords 
and dukes. Such vain and affected ladies do not enjoy wise 
Protection of sylplis but are under the evil influence of mischievous 
gnomes, 


Lines 91 to 104 :— 


Often when women deviate from the path of chastity, it is 
the sylphs that Come to their rescue and lead them safely through 
the entanglements of love. The sylphs always stand by the ladies 
in their approaches by their lovers, 


Lines 105 to 114 :— 


The speaker then reveals himself to Belinda in a dream and 
designates himself as Ariel. He Points out to Belinda that a 
danger was likely to befall her before sunset that day. From the 
study of the star which governed her destiny it was palpably clear 
that some mishap was sure to overtake her before sunset. She 
should be on her guard against the danger and keep herself of away 
from the society of men, particularly the advances of a lover. 


Lines 115 to 120 -— 


Belinda’s pet dog, Shock by name, thought that his mistress 
had slept too long, He awoke her by licking her body with his 
tongue. The first thing that Belinda saw was a love letter. On 
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eading the love letter, replete with phraseology of love sick afflicted 
lover, Belinda forgot all about the dream and the warning held out 
by Ariel in her dream. 


Lines 12% Io 148 :— 


Soon after getting from her bed. Belinda busied herself in 
decorating her figure. The work of toilet began in right earnest. 
The dressing table was uncovered and exhibited all the accessories 
of the toilet. There were beautiful paints, powder, jewellery, 
scattered on the dressing table Belinda dressed herself in a white 
garment and as she saw her figure in the mirror, she looked like a 
goddess. The sylphs helped her in her make-up though Betty, the 
maid-servant was praised for completing her lady’s toilet, 


CANTO II 
Lines 149 to 166 :— 


After completing her toilet, Belinda set out for a boat- 
trip in the Thames. She looked extremely beautiful. and every 
eye was fixed on her alone. Her syes sparkled with. brightness. 
She wore a bewitching smile onher lips and was the object of 
delight to all those who had assembled on the boat. Even if 
Belinda had any faults. her beauty was sufficient to make her 
admirers feel that she was faultless. Ameeglance at her beauty 
would make anyone forget her weakness. 


Lines 167 to 176 :— 


Belinda, the nymph of the gathering, had nourished the two 
locks of hair which fell on her smooth ivory neck and Captivated 
the hearts of youngmen. Her locks were the snares in which the 
hearts of lovers were enmeshed. 


Lines 177 Jo 182 :— 


_ The dventurous Baron lord Petre admired Belinda's locks 
of hair and harboured in his heart a strong desire to own them by 
fair or foul means, 


Lines 183 to 195 :— 


To fulfil this desire of Possessing Belinda’s lock of hair, 
ron had offered prayer to the god of Love before daydawn. 
He worshipped the god of Love in the old Pagan wav. 
Ove are placated. The gods 

was granted. 
would not be 


Lines 196 to 220 :— 


The beautifully Painted boat in which Belj i 
elinda was moving 
on the waters of Thames. was the object of great delight to all the 


| 
| 
| 
| 
| 
| 
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merry makers. The rays of the sun trembled as they fell upon the 
water. Music was played on the board. A gay atmosphere prevai- 
led and every one seemed to be very happy. Belinda smiled and 
all the world was gay. The spirits, however, were not very happy. 
Ariel was particulurly very anxious. He called his fellow spirits 
and addressed them in the following manner. 


Lines 221 to 238 :— 


Ariel. the chief spirit of the air, called upon the sylphs: 
sylphids, fairies, genii, elves. to take good care of Belinda and 
assigned them different duties. 


Lines 239 to 248 :— 


Ariel reminded his fellow spirits to look after the powder 
and paints of young ladies. He asked them to save the powder 
from the rude blowing of the wind. They were also required to 
draw fresh colours from the spring flowers and help the ladies in 
every possible way. 


Lines 249 io 258 :— 


Ariel then warned the spirits to be on their guaids because 
some danger was likely to befall Belinda that day. The danger 
likely to overtake Belinda would be brought about in different 
ways. : 


Lines 259 to 279 :— 


Ariel then assigned different duties to the spirits. Some 
were asked to look after Belinda’s fluttering hair, some were asked 
to take charge of the ear-rings, while Ariel himself took the 
responsibility of looking after the lap-dog, Shock, Fifty hosen 
spirits were given the charge of looking after her petticoat. 


Lines 271 to 248 :— 


Ariel warned the spirits that if they were found negligent in 
the performance of their duties, savere punishment would be meted 
out to them. The spirits would be either shut up in small bottles 
or pierced through with pins or.stuck up with guns etc. 


Lines 285 to 290 :— 


After Ariel’s address to the spirits was over, they came 
down from the sails and took up their respective posts, Some took 
charge of Belinda’s hair while others hang upon her ear-rings, All 
the spirits waited for the dreadful event and were prepared to 
protect Belinda from any likely mishap that day. 
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Lines 291 to 298 :— 


The Hampton Court is situated on the bank of river 
Thames, The palatial building of Hampton derives its name from 
the neighbouring village called Hampton. It is the place where 
Britain’s statesmen assemble to discuss serious matt rs, Sometimes 
cabinet meetings and tea parties are organised at Hampton 
Court. 


Lines 299 to 308 :— 


Here at the Hampton Court a number of gallant young 
men and beautiful ladies assemble to waste their time in idle 
gossip and in discussing such things as the glory ofthe British 
queen or the beauty of Indian screens, 


Lines 309 to 326 :— 


Time passed very quickly till every body felt the urge for 
dinner. Judges and the jury-men hurriedly decided cases of 
the wretched prisoners. The merchants also returned for dinner 
from the royal exchange. At such a time Belinda thought of play- 
ing the game of Ombre, a card game, with two adventurous 
knights. As soon as Belinda thought of the game, the sylphs came 
down and took their seats on the cards in her hand. 


Lines 327 to 334 :— 


The cards consisted of four kings, four queens, four knaves 
and a number of cards of the lower order. 


Lines 335 to 390 :— 


_ The game of Ombre was played out in full and at the end 
Belinda was declared victorious over the Baron and his compani- 
ons. Belinda was purffed up with pride and shouted loudly with 


joy. The walls, the woods, the canals echoed back her shouts of 
joy. : 


Lines 391 to 394— 


k Human beings are foolish and thoughtless. The are easily 
dejected at trifling losses and elated at temporary gains. They do 
not know that such honours are soon taken away. Belinda did not 
know that the day ot her victory over the Baron would prove an 


Lines 395 to 402 :— 


In honour of the victory a ; 
l 8ap party was arranged. Cups 
and spoons were laid on the tables, The silver lamp presented 5 


e 
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shining appearance and when the inflammable oil in the lamp was 
burnt, it emitted a bright light. coffee was served in cups and every- 
body enjoyed hot and sveetscented coffee. This rich entertainment 
lasted for a considerable time. 


Lines 403 to 414:— 


The sylphs spread out their wings to pretect. Belinda from 
all harm, The sylphs spread out their wings to protect Belinda’s 
gown from being spoiled by coffee. Coffee has strange powers. It 
makes politicians wiser. In this party the fumes of coffee reached 
the Baron’s head and under the inspiration of coffee he devised 
methods of possessing Belinda’s bright lock of hair. The Baron was 
unconsious of the fact that wrong-doers were sure to be punished 
by gods. 


Lines 415 to 444 :— 


The Baron was bent upon committing a mischief. His main 
purpose was to cut a lock of Belinda’s hair. No sooner he thought 
of the evil purpose, than Clarissa, another lady, offered him a pair 
of scissors. The Baron accepted it and opened it to cut off a lock of 
Belinda’s hair. Spirits came fo the help of Belinda and warned her 
of the impending calamity by pulling her diamond earrings and by 
waving her lock in the air. The Baron, however, was bent upon 
committing the mischief, At the same moment Ariel sat on the 
bunch of flowers lying on Belinda’s breast and noticed that she was 
not chaste for she was harbouring thought of a lover in the inner- 
mostrecesses of her heart. Ariel decided not to protect her for she 
was unchaste, even though in thought. He reluctantly with-drew 
from the place of his duty and left Belinda to her fate. The Baron 
cut off the lock of hair. A sylph was cut into two when she came 
in between but was soon joined back because airy substances are 
united in no time. 


Lines 445 to 450:— 


Belinda was filled with great horror and anger when she 
found that the Baron had cut off a lock of her hair. The scream of 
horror raised by Belinda rent the sky. 


Lines 451 to 468 :— 


The Baron felt happy at his success and in his exultation he 
pointed out to Belinda that he really deserved the prize. Nothing 
escaped destruction. Even the city of Troy which had been built by 
the Trojan gods was destroyed by the Greeks, Steel had great power 
of destruction. There was little cause for surprise if her lock of hair 
had yielded to the pair of scissors made of steel. She should 
reconcile herself to her lot rather than burn with indignation. The 
inevitable had happened and nothing could revoke it. 


38 THE RAPE OF THE LOCK 
CANTO IV 
Lines 469 to 479 :— 


Belinda was full of grief and indignation at the loss of her 
lock of hair. Her loss was considered by her to be greater than the 
capture of youthful kings alive in battlefields. She thought the 
ravishment of her hair as a great insult and for that reason she was 
full of rage, resentment and despair. 


Lines 480 to 484 :— 


After Ariel had withdrawn from the protection of Belinda, 
Umbriel a dark melancholy spirit, started for the dark cave of 
Spleen, goddess of ill-nature. 


Lines 485 to 492 :— 


Tte gnome called Umbriel flew swiftly on his dark wing and 
soon reached the gloomy cave of godcess Spleen. The atmosphere 
in that cave was one of disease and darkness. On her cot lay the 
melancholy goddess Spleen. Pain stood at her one side: while 
Megrim stood at her head. 


- Lines 493 to 506 :— 


Two hand-maids attended the goddess Spleen They were 
similar in their nature though different in their figure and face. One 
was ill-nature whose face was black and furrowed with w rinkles, 
The other hand maiden was Affectation. She had a sickly face and 
her cheeks lacked lustre. She was full of pride and sometimes lay 
on the rich cot with anguish and pain. 


In the cave a constant vapour cf mistiness had its way. 
Strange forms were created as the vapour arose and spread all over 
the cave. These strange and unreal forms were dreadful. 


Lines 507 to 522 :— 


Under the influence of Spleen many bodies changed into 
Strange forms and shapes. Some were like tea-pots and some 
resembled a jar. There was one woman who thought herself to be 
a goose-pie. Fancy worked there in its full form. Men believed 
themselves to be pregnant and maidens thought that they were 
bottles and asked loudly to be corked. 


Lines 523 to 546 :— 


es of people from 
the age of 15 to 50. She Created historic or poetic fits. Then OF orl 
the cheerful nymph and 
Pelinda mortified and ill 
ith chagrin. That would 
holy. 
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Lines 547 to 556 :— 


The goddess seemed to reject the prayer of Umbriel, but later 
on she gave him a wonderful bag in which were collected sighs, 
sobs and passion. She gave another vial replete with fears, 
Sorrows, grief and tear. Taking the bag and the vial, Umbriel 
made his way from the cave of Spleen and flew back on his black 
wings to the place where Belinda was sitting. a 


Lines 557 to 562 :— 


On returning from the cave Umbriel found Belinda lying on 
the lap of her friend Thulestris. Her eyes were dejected and 
her hair was undishevelled. Umbriel poured all the contents of 
the bag over the heads of Belinda and her companion. The 
result was that Belinda burnt with more human and Thalstris also 
became furious. 


Lines 563 to 588 :— 


Thalestris expressd great regret for loss of the lock of Belinda’s 
hair and considered Belinda as a wretched and miserable lady 
since her lock would be under the possession of. the Baron. 
Thalistris imagined all kinds of scandalous and ignoble things 
that people would talk about the lock of hair in the Possession of 
the Baron. She expressed the desire that the whole universe 
should tumble down to pieces before the Baron exposed the lock of 
her hair to the gaze of the people. 


Lines 589 to 599 :— 


Thalestris went to Sir Plume, a fashionable lord, and reques- 
ted him to ask the Baron to return the lock of Belinda’s hair. Sir 
Plume, who always kept his snuff box anda dark-spotted cane 
with him, replied in a curt and discourteous manner. But then he 
made anapproach tothe Baronand asked to return the lock 
of hair. 


Lines 600 to 608 :— 


Inthe reply to Sir Plume’s requsest to return the lock of 
Belinda’s hair the Baron said the he was not going to comply with 
his request for the lock of hair had become sacred for him. So 
long as he would be alieve, he would wear it on one of the fingers 
of his hand. The Baron then proudly showed to Sir Plume the 
lock of hair which had been in his possession and for which he 
had struggled for a long time. 


Lines 609 to 614 :— 


Meanwhile the hated gnome Umbrial carriel his mischief 
further by Opening the vial. which he had brought from Queen 
Spleen, in the presence of Belinda. The result was that Belinda 
was at once struck by grief. Her eyes felt drowsy and her head 
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fell forward and lay over her bosom which was swollen with grief. 
For some time she raised her head and bemoaned the loss of her 
hair. 


Lincs 615 to 644 :— 


Belinda in a state of great despair cursed the hateful day on 
which her best and favourite lock of hair had been snatched by 
the Baron in a cruel manner. She had also felt sorry for going 
to the Hampton court place and moving in the society of young 
and fashionable lords. She very much wished not to have gone to 
this say company and kept her beauty hidden from the sight of 
men. How nice it would have been if her charms had not met the 
eyes of young lords and she had stayed at home to offer prayers to 
the gods. She remembered how certain omens had occurred earlier 
in the day which portended evil. But she in her pride had not given 
any haed to those warnings. Her one lock had been cut off and the 
second one was hanging loosely and filling the loss of its compeer. 
She would not have been grieved so much if the baron had cut off 
any other hair than her favourite lock of hair. 


CANTO V 
Lines 645 to 650 :— 


Neither Belinda nor Thalestris could have any effect on the 
Baron’s ears, The Baron was adamant, He was determined in his 
refusal to return the lock of hair. In vain did Belinda and 
Thalestris beg for the return of the lock of hair. 


Lines 651 to 678 :— 


Clarissa, another lady, who looked grave and serious made a 
generat observation about beautiful women and stated that beauty 
without virtue was useless. Beautiful women should not run ‘after 
lovers and admirers. Tt was wrongon their part to think that 
dancing and merry-making would keep away old age and disease. 
It was also wrong to think that beauty could be preserved by 
patches and paintings. Beauty was short liven and must pass 
away. No paints or powders could keep youth permanently. 
Belinda’s lock of hair would also have grown gery in due course 
of time. Hence Belinda should cease to moan and learn hence- 
forward the lesson of good humour in spite of the loss she had 
sustained at the hand of the Baron. 


Lines 679 to 688 :— 


Clarissa’s long lecture produced no applause and fell flat on 
deaf ears. The whole gathering broke up into two groups, one 
following Belinda and the other supporting the Baron. There was 
a fierce | exchange of tongues. The mixed shouts of the heroes and 
the heroines went high up in the air. They fought like gods with 
the weapon of their tongue. Ze z 
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Lines 689 to 696 :—- 

The battle between the two groups was fought on the same 
plain as the Trojan war between the Greeks and the Trojans in 
which gods and goddesses had taken part. 


Lines 697 to 700 :— 


Gnomes and spirits watched the fight with great interest. The 
victorious gnome called Umbirel, felt very happy for all mischief 
that he had produced. He waited for the combat to grow and 
flapped his wings in the eager anxiety to watch the fight. 


Lines 701 to 710 :— 


Thalestris, the companion of Belinda, rushed into the thick of 
the fight and killed many men by her looks. Sir Fooppling and 
Mr, Dapperwit were cruelly hit by Thalestris’ killing eyes. 


Lines 711 to 714 :— 


Chloe another lady. cast her looks at Sir Plume and routed 
him with her angry looks. Chloe smiled at Sir Plume and on 
seeing her smiling he came back to life. 


Lines 715 to 718 :— 


Jove the mighty god, at last weighed the issue in a pair of 
scales “He put man’s wit in one scale and the lady's hair in the 
other and found that the lady’s hair was weightier than man’s wit. 
In his decision the Baron was required to return Belinda’s lock of 
hair. 


Lines 719 to 730 :— 


Finding that the lock of hair was not returned by the Baron, 
Belinda mounted the offensive against the Bar n more furiously 
than ever. She rushed at him with lightning in her eyes. She 
took a pinch of snuff and threw it into the nostrils of the Baron. 
The Baron was affected by the snuff and he began to sneeze. The 
gnomes did full justice to every particle of the snuff by sending it 
directly to the nose. Tears began-to flow profusely from the eyes 
of the Baron and he became the butt of all the ladies and gentle- 
men present on the occasion. 


Lines 730 to-740 :— 


Not satisfied with the ridicule to which the Baron was 
exposed, Belinda took out a hair pin from her side and threatened 
to pierce the Baron with her hair pin which she had inherited 
from her great grandsire. The hair-pin was like a badkin or 
sword and Belinda sought to kill the Baron by her sword. 
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Lincs 741 to 746 :— 


The Baron preferred to live rather than die at the hands of 
Belinda. He showed the desire to live and suffer the pangs of 
love rather than die and be deprived of Belinda’s society. 


Lines 747 to 756 :— 


Belinda asked the Baron to give her back the lock of her 
hair. Her fierce cry was more touching than the words of Othello 
at the loss of handkerchief. While wordy warfare was going on 
between the Baron and Belinda, the lock of hair which the Baron 
had forcefully cut from Belinda’s hair, disappeared and could not 
be found any-where. It was god’s will that a precious prize could 
not be in any man’s possession. It was heaven’s will and nobody 
could stand against the divine decree. 


Lines 756 to 767 :— 


The lock of Belinda’s hair, thought lost to the earth, is 
preserved in the moon. All those things which are lost on the 
earth are preserved in the lunar sphere. All foolish and frivolous 
things of the world like the broken vows, death-bed alms, the 
promises of the courtiers, the smile of the prosti utes are preserved 
in the moon. 


Lines 767 to 776 :— 


The Muse saw the lock of Belinda’s hair going up to the 
moon, Like a meteor the lock of hair shot through the clear 
sky and reached the moon. The sylphs were called to follow the 
course at the lock as if reached the moon. 


Lines 777 to 784 :— 


All the fashionable ladies and gentlemen moving about in 
the Pall Mall would have the pleasure of witnessing Belinda’s hair 
in the moon. It would form a new constellation. The happy 
love would mistake it ‘for Venus. Parthridge would be led to 


predict the downfall of Pope at Rome and decline of Louis, the 
XIV. in France. 


Lines 785 to 794 :— 


é Belinda, the bright nymph should not mourn the loss of the 
lock of bair. All the locks of hair put together by the beautiful 
ladies would not call so much admiration and applause as 
Belinda’s lock of hair. The lock of hair has made her immortal 
because it has been the subject of a great poem. Belinda should 
stop her mourning at the loss of her hair and find consolation in 


ne Oren that her lock has made her famous and immortal in 
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SUMMARY OF THE POEM 
CANTO I 


The poet begins with the general observation that love affairs 
and trifling incidents may sometimes lead to serious consequences 
Belinda, the heroine of the poem was also subjected to a trifling 
offence namely the cutting of a lock of her hair by a young lord 
named Petre. This incident gave rise to a serious quarrel and 
the two families, the Petres and the Eermors were brought to a 
state of rupture. How all this happened shall be narrated by the 
poet in the subsequent cantos of the poem. 


Belinda was a beautiful lady, She was interested in social 
meetings and convival parties. She had returned late from the 
night sitting in the club and so she could not wake early in the 
morning though the sun sent its rays through the white curtains 
of her (Belinda’s) room Belinda got up for afew minutes but 
finding no response to her call bell from her maid servant she 
again lay on her soft bed and fell asleep. 


Belinda saw a young man addressing her in her dream. In 
fact the young man was Belinda’s guardian spirit protecting her 
from all impending dangers. The spirit praised Belinda, for her 
beauty and asked her to realize her own importance, Then the 
spirit pointed out that she was protected by a host of spirits at all 
places. Sylphs, nymphs, and fairies were her protecting angels. 
These guardian angels protected her from all harms. Mis chievous 
gnomes were bent upon ruining vane and affected ladies who 
entertained high hopes of marrying some noble or Duke. Other- 
wise spirits were the general protectors and safeguarded the mode- 
sty and chastity of ladies. Belinda was also properly guarded on 
all occasions. 


The spirit pointed out further to Belinda in her dream that she 
was being protected by a pure and watchfull spirit named Ariel. 
The spirit then struck a note of warning for Belinda and stated’ that 
some terrible calamity was likely to befall her before sunset that 
day. What the calamity would-be and how it shall overtake her 
could not be pointed out at that stage, but from his study of the 
star which governed her destiny it was certain that some fearful 
calamity would fall on her. She should be on her guard against 
any trouble that may seem to threaten her in the day. 


Hearing the fearful warning Belinda’s eyes were opened. In 
fact Shock, her lap-dog awakened her by licking her body with his 
tongue. The dog had thought that his mistress had slept more 
than was her general custom. Belinda’s eyes fell on a love-letter 
and before doing anything else she started leading the love-letter 
and was overpowered by all the arorous and love-sick remarks of 
her lover. She forgot all about the dream and the hote of warning 
Sounded by her attendant guardian sylph Ariel in her dream. 
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Belinda got busy, soon after leaving her bed, in decorating 
her figure and making herself splendidly charming to entice the 
hearts of her lovers. Belinda’s dreessing table was rich in all kinds 
of toilet accessories. Silver boxes containg paints powders, 
perfumes and pretty jewellery were spread in the room and were 
adding to the scene of lovelines in the bed chamber. Belinda was 
tastefully decorated by her maid-servant Betty, and when the toilet 
was over she looked like a princess as she saw her figure in the 
mirror. Sylphs made her toilet a great success.‘ 


CANTO 2 


After completing her toilet Belinda set out for a pleasure 
trip in a boat on the transparent water of river Thames. Belinda’s 
beauty threw the lustre of the sun’s rays in .the shade. She was 
peerless in her beauty and attracted a host of admiring lovers who 
sat around her in the boat. Belinda was the cynosure of all eyes. 
Her eyes had a bewitching sparkle and captivated the hearts of. 
her lovers. She was the centre of every one’s admiration. 


In order to conquer the hearts of her lovers Belinda had 
carefully grown a pair of locks which hung at her back, and added 
to the beauty of her ivory-smooth neck. The old Baron, lord 
Petre, who saw sitting close by Belinda, was fascinated by ihe 
beauty of her locks and it was the great desire of his heart to 
possess those locks and treasure them for his declectation. Having 
decided to get her locks, Lord Petre started devising ways and 
means of getting them. 


To achieve success in his aspiration to own Belinda’s locks 
of hair he prayed to the god of love before the dawn of the day. 
He made the customarry offerings to the God of love. His prayer 
was heard. and it was granted to the Baron that he would possess 
the locks of Belinda’s hair but he would not be able te keop them 
for a long time. 


Inspired by this hope the Baron joined the company of 
merry revellers in the boat. He was also among the admirers 
of Belinda. Every one in the boat was gay and care free. When 
Belinda smiled every one felt happy. Only, Ariel, ker guardian 
sylph was unhappy. The thought that Belinda would be subjected 


to an unhappy assault by the sunset made him anxious and 
gloomy. 


__ Areiel at once called the conference of his fellow-spirits 
living in the air. At his command the bright hand of spirits 
eathered rouná the pones mast. These spirits hovered in the air 
and their transparent bodies were in visible to the gay mer 

markers on the boat. oe > 
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Ariel addressed his fellow spirits. He called upon the sylphs, 
sylphids, fays fairies, genii, the elves and alloted them separate 
duties, according to the nature of their constitution, of protecting 
Belinda from the impending calamity. One spirit was given the 
charge of looking after Belinda’s fan which waved in her hand, and 
the other spirits was entrusted with the responsibility of- guarding 
her ear-rings. Fifty chosen sylphs were ordered to from a strong 
lire of guard about the fringe at the bottom of her petticoat. Ariel 
Also warned the spirits that in case they failed to perform their 
duties in right earnest they would be subjected to severe punish- 
ments. 


Ariel finished his address to the spirits and according to his 
direction, the spirits came down from the sails and took up their 
posts. Some of these spirits too charge of Belinda’s locks while 
some others hung on her ear-rings. All the spirits b came alert and 
were ready to come to the aid of Belinda in case any mishap 
overtook her that day. 


CANTO 3 


The Hampton Court is situated on the bank of river Thames 
It is a splenaid building rich in gardens and nature’s loveliness, 
This palatial building owes its name 10 a neighbouring village 
called Hampton. The place was the meeting ground of kings, 
princes, and dukes. Here were arranged cabinet meetings as well 
as tea parties. 


Gallant youngmen and beautiful ladies gathered at the 
Hampton Court to enjoy the pleasures of court life and discuss as 
variety of topics such as the magnificence of Queen Anne’s court, 
the role of visitors, and the beauty of India’s painted screens. 


Belinda was engaged with two gallant youngmen at a game 
of Ombre, and it was her desire to defeat both of them 
single handed in this card game. The game of Ombre is a very 
interesting card game, and at the end of the play Belinda scored a 
triumph over her rivals. She was extremely delighted and shouted 
loudl; with joy. The walls, the woods, the canals reverberated 
with her joyous shouts. 


Human beings are by nature so constituted that they feel 
elated at trifling gains and depressed at paltry losses. They are 
fools. Belinda was no exception. She was feeling very happy at 
her victory in the game of cards without realising that the day of 
viotory would prove the day of disaster for her, and she would 
curse the day that made her triumphant in the game of Ombre. 


i After the game of Ombre was over, cups and spoons were 
Jaid on the table. The tables were tastefully dicorated Coffee was 
served to the assembled guests including lords, lovers and lasses, 
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and all of th: m enjoyed steaming cups of coffee. There was an air 
of jollity and light-heartedness at the Hampton Court, and all the 
participants had forgotten the sense of time. The rich entertain- 


ment lasted for a pretty long time. Belinda enjoyed the cup of 


coffee, and the Baron also felt happy after taking cup of hot 
coffee. The fumes of coffee went to the Baron’s hand in a state 
of exalted inspiration he thought of novel methods of possessing 
Belinda’s lock of hair. The Baron was bent upon committing 
mischief and he was unmindful of the dire consequences that 
might follow his action. 


The Baron thought of cutting Belinda’s lock of hair 
and Clarissa, another lady present on the scene, offered 
the Baron a pair of scissors. The Baron accepted the offer, 
and as soon as Belinda bent over her cup of sweetswelling 
coffee he opened the scissors and got ready to clip a lock 
of hair. A thousand spirits rushed to the help of Belinda 
and by fluttering their wings in the air they kept the lock waving 
in the air. It was safe from the Baron’s scissors. They also pricked 
the ear-rings, and warned her of the impending calamity. Belinda, 
however, paid no heed to the warning of the spirits. 


Exactly at the same moment Ariel too his seat on the 
bunch of flowers lying on Belinda’s breast. He was anxious to 
know the feelings of love that might b: surging in her heart. 
Though Belinda tried to hide her feelings yet Ariel could see that 
the figure of some human lover was hiding in her heart. She was 
entertaining feelings of love for some lover ia her heart. Ariel at 
once decided not to protect her for she was not chaste. At least 
in her thought she was harbouring the thought of a lover. Ariel 
therefore, withdrew from his place of duty and left her to her fate. 
Belinda was left unprotected to face the assault of the Baron. 


$ The Baron opened wide the pair of scissors to cut a lock of 
Belinda’s hair. A sylph came in way and was divided into two 
parts, but being a spirit it was again united. Ehe Baron success- 
fully cut the lock of Belinda’s hair. When Belinda became consci- 
ous of the rape of her lock by the Baron she grew furious and her 
Cheeks fiushed with indignation. Her loud shricks of horror filled 
terror in the hearts of gods and angels. Belinda’s despair was 
ineffable. She felt extremely miserable and wretched. 


_ The Baron felt exulted at his success, and pointed out to 
arunda that he was proud of owning the lock of her hair. Steel 
ad the capacity of destroying even the works of the gods. There 
was little wonder if her lock of hair had yieded to the pair of 
eor made of steel. She. should not feel sorry for her loek, for 
ewo nld preser ve it and feel honoured by its possession. She 
should reconcile herself to whatever had happened and should 
not burn with indignation at the inevitable happening. 
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CANTO 4 


The Baron made every possible effort to console Belinda 
for the loss of the lock of her hair. Belinda was disconsolate, 
ruffed and agitated at the incident. She was undecided as to 
whether she should openly accept the Baron as her lover or take 
revenge on him for the assault he had made on her lock, She 
was torn between the passion of love and the passion of 
Tevenge. She could not forgive the Baron for the indignity to 
which he had exposed her. She was full of grief and indignation 
at the happening. 


A black and melancholy spirit named Unbriel took the 
placed vacated by Ariel and other attending sylphs. Umbriel was 
a dark complexioned, malignant spirit and he wanted to put 
Belinda to further trouble for it was his nature to torment and 
trouble beautiful ladies. 


Umbriel flew very swiftly on his black wings to the cave of 
the goddess Spleen. The dull witted melancholy goddes Spleen was 
reclining on her bed. The cave was enveloped in darkness. Pain 
stood at her side while Megrim stood at her head. Two female 
servants attended her. One of them was known as JI nature and 
the other was designated as Affectation. On every side in the cave 
were figures of innumerable men and women whom the goddess 
Spleen had transformed into various shapes. Various women were 
imagining themselves as teapots or jirs of goose pie. Human 
beings, under the influence of the goddess Spleen imagined them- 
selves to be transformed to ridiculous forms and shapes, 


Umbriel requested the goddess Spleen to change the gay 
Belinda to a state of melancholy and despair. The goddess acceded 
to his request and gave the gnome a bag full of sighs, sobs, passi- 
ons, noisy quarrels, and a vial replete with tears, griefs and sorrow. 
The goddess asked Umbriel to carry the bag and vial with him and 
spread melancholy discontent, despair and disaster among the race 
of men and women. 


Umbriel came out of the dark cave and proceeded towards 
the place where Belinda was lying in the lap of her friend Thalest- 
ris. Belinda was ina state of physical uneasiness. Her hair weré 
dishevelled and her eyes were without the fine sparkle that twink- 
led in them in gay company. She presented a wretched picture in 
her dreariness. 


Umbriel burst open the mouth of the bag of sighs and sobs 
exactly over the head of the two ladies. They were affected by the 
contents of the bag, and were overpowered by sighs, cries and 
despair. Thalestris cried loudly and the Hampton Court resounded 
with echoes of her shout: she rebuked Belinda for all her 
coquetry and then sympathised with her in her plight. She 
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pointed out to Belinda that the Baron should not be allowed at 
any cost to make a public exhibition of the lock. . 


Having delivered a long sermon to Belinda, Thalestris 
proceeded to meet Lord Plume. She approached Sir Plume and 
asked him to demand back the lock of hair from the Baron. The 
lord, who always kept an amber snuff-box and a dark coloured 
cane, looked at Thalestris with unthinking face and uttered some 
non-sense. He agreed to plead with the Baron that he should return 
Belinda’s lock of hair. Sir Plume actually asked the Baron to give 
back Belinda’s lock of hair. The Baron, however, rejected the 
request of Sir Plume. He pointed out that Belinda’s lock of hair 
had become sacred for him. So long as he lived on the earth he 
would wear her lock of hair on the fingers of his hand. 


In the meantime Umbriel, the hateful gnome opened the vial 
of sorrows and Belinda was hard-hit by its contents. Belinda, who 
had been cheerful and beautiful, was struck by grief. Her eyes were 
filled with tears. Her head fell forward and lay over her bosom, 
swollen with grief. 


For sometime Belinda lay in that condition and when she 
came to herself, she felt sorry for all the gay frivolities in which she 
had partaken. She cursed that hateful day which had witnessed the 
loss of her lock of hair. She bemoaned her choice of going to the 
Hampton Court and mixing with young lords who had been so 
very bad to her. It would have been better for her if her eyes had 
never seen the Hampton Court, She would have been happy if in- 
stead of moving in guilded chariots she had gone to some distant 
north in island and had passed her days in loneliness without being 
seen by mortal eyes. She felt awfully’ perturbed with all that had 
happened and the sight of one lock hanging loosely without its 
companion filled her with grief. She cursed the Baron for cu'ting 
of her favourite hair. She would not have been offended if the 
Baron had cut off any other hair and left that favourite lock of hair 
to grow on her head. 


CANTO 5 


Thalestris and Belinda made an appeal to the Baron to 
return the lock of hair but all their appeals had no effect upon the 
man. In his determination not to return the lock. The Baron Petre 
was as determined asthe Trojan hero Aenas who refused to stay 
back in Carthage at the request of Dido, the queen of the island. 


As all this was going on, Clarissa, a grave and serious type 
of lady, delivered a longsermon on the futility of powders and 
patches, for all beauty was subject to decay and nothing could keep 
back from the cruel hands of death. Old age was likely to spoil 
all beauty and turn the hair to grey. The best way for beautiful 
Jadies was not to run after gay frivolities and worldly pleaures but 
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to lead, a life of virtue. Beauty without virtue was useless. She 
admonished Belinda to be of good humour and forget the loss of 
her hair. 


These words of Clarissa produced no applause. On the other 
hand Thalestris abused her and called her a prude. Belinda frowned 
on her for her lecture. The groups of lords and ladies assembled at 

: the Hampton court were divided into two groups. The one group 
to which mostly belonged the ladies, sided Belinda while the other 
group had sympathies with the Baron, A battle ensued between the 
two parties in which ladies killed young gallants and lords with 
their piercing eyes. Sharp exchange of words followed and the 
weapon of the tongue was used furiously in an excited atmosphere. 
Sir Foppling, Mr. Dapperwith, Sir Plume were badly affected by 
the smiles and looks of the ladies. 


Belinda made a war on the Baron. She took a pinch of snuff 
from the snuff box and threw it towards the nostrils of the Baron. 
The sylphs sent every particle of the sunff into the nose of the 
Baron. The snuff tickled and irritated the nose that the Baron 
started sneezing continually and tears began to flow profusely from 
hia eyes. He became the laughing stock of the ladies and gentlemen 
present at the Hampton Court. 


Belinda became all the more furious and sought to pierce 
the Baron with a hair-pin which she had inherited from her great- 
, grandfather. This hair-pin was like a bodkin and Belinda attempted 
to take her revenge by using the bodkin against the Baron. Belinda 
asked the Baron to get ready to die. The Baron, however, expressed 
his desire to suffer the pangs of love rather than pass off and be 
deprived of her sight. Belinda paid on heed to what the Baron said 
and in a loud voice demanded the return of her lock of hair. The 
arched roof resounded with her cry. 


While Belinda and Baron were engaged in a fierce encount- 
or, the lock of hair disappeared and could not could not be found 
anywhere. It was God’s will that such a precious treasure as the 
lock of hair should not remain in the moon and shot through the 
sky like a meteor. It gave rise to a new constellation. 


Belinda should not feel sorry for the loss of the lock of her 
hair. Her lock has been the subject of a poem and has made her 
famous and immortal in the world. 
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Nolueram, Belinda, tuos violare capillos : 
‘Sed jnvat hoo precibus me tributsee tuis. Martial 


CANTO I 


What dire-1 offence from amorous couses-2 springs, 
What mighty contests-3 rise from trivial-4 things, 
I sing... This verse-to Caryll-6 Muse ! is due : 
This, even Belinda may vouchsafe-7 to view-8 
Slight is the subject,but not so the praise, 
If she-9 inspire, and he-10 approve my lays-11 

Say what strange motive, goddess-12! could compel 
A well-bred-13 lord to assault-14 a gentle belle-15 ? 
Oh, say what strange motive, yet unexplored-16, 
Could make a gentle belle reject a Jore-17 10 
In tasks so bold-18 can little men-19 engage, 
And in soft bosoms-20 dwells such mighty rage ? 

Sol-21 through white curtains shot a timorous ray-22 
And oped those eyes-23 that must eclipse the day : 24 ; 


Now lap-dogs give themselves the rousing shake-25, 15 
And sleepless lovers-26 just at twelve, awake : 


1. Dreadful. 2. Love affairs. 3 Quarrels. 4. Trifling. 
5. Poem, 6. John Caryll, friend of the poet. 7. Condes- 
cend. 8. Peruse 9. Belinda 10. - Caryll. Ll. Poem 
12. Muse of poetry. 13. Highly cultured. 14. Attack. 
15. Beautiful lady, Belinda. 16. Unknown, uninvestigated. 
17. Discard the advances of Lord Petre. 18. Brazen. 
19. Men of short stature like Lord Petre. 20. Ia the gentle 
heart of Belinda. 21. Sun. 22. Feeble ray of the sun. 
23. The eyes of Belinda. 24. Bedim the glory of the sun. 


25. The dogs stirred. 26. Lovers who could not sleep wegl 
in the night. ; 


pine 
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Iwas unwilling. Belinda, to mar those locks of thine but I 


was happy to have granted that much to your prayers— 
MARTIAL. 


CANTIO I 


What serious quarrels may often emanate from love affairs 
and what mighty struggle may spring from trifling incident ! I sing 
the poem, O Muse, at the suggestion and supplication of my 
friend Caryll. Even Belinda may condescend to peruse this poem. 
The subject of the poem is trivial, and trifling but the poem itself 
would command great: praise if Belinda inspires it and Caryll gives 


his approval to it. 


Tell us, O Goddess of poetry, what was that strange induce- 
ment which led a highly cultured Jord, like Lord Petre, to assail a 
gentle lady like Belinda. Tell us.also, what was that strange, yet 
unknown cause that led a gentle and beautiful lady discard the: 
advances ofa lord? It is really surprising that men of short 
stature like Lord Petre could become so_brazen as to off the lock 
of a young beautiful lady’s:hair and the young lady like Belinda, 


to have her soft heart filled with such violent anger. 


The sun rose and the white quivering ray of the dismal star 
steamed in Belinda’s bedroom through the white curtains. The 
eyes of Behinda opened. There was a brightness in those eyes of 
hers which might have thrown the brilliance and beauty of the: 
sun into shade. -At the same time the lap-dogs woke up and 
moved their limbs to shake off their drowsiness. Lovers, who 
could not sleep well in the night, continued sprawling in their beds 
and awoke at twelve o’ clock in-the day, 
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Thrice rung the bell, the slipper knocked the ground. 

And the pressed watch returned a silver-I sound. 

Belinda still her downy pillow-2 pressed, ` 

Her guardian-sylph-3 prolonged the balmy rest-4 20 
’T was he had summoned to her silent bed, 

The morning-dream that hovered-5 o'er her head. 

A youth more glittering-6 than a birth-night beau-7 

[That even in slumber caused her cheek to glow-8]- 

Seemed to her car his winning lips-9 to lay, 25 
And this it whispers thou-10 said, or seemed to say. 


‘Fairest of mortals, thou distinguished care-11 
Of thousand bright inhabitants of air ! 
If e'er one vision touched thy infant thought-12 
Of all nurse and all the priest have taught; : 30 
OF airy elves-13 by moonlight shadows seen, 
The silver token-14 and the circled green-15 
Or virgins visited by angel-powers-16 
With golden crowns and wreaths- 17 of heavenly flowers; 
Hear and believe, thy own importance know, 35 
Nor bound thy narrow views to things below. 


l. Sweet. 2. pillow stuffed with downs’ or soft feathers 3.- 
Spirit of the air, Ariel, whose duty was to protect young ladies , 
from harm. 4. Made her enjoy her soft and gentle sleep. 5. Circled. 
6. Shining. 7. A gallant ora young fop or gallant who attended 
the court to celebrate the birthday of the king, 8. Blushed or 
flushed.’ 9. Persuasive. 10. In muffled sounds. ` 


11. You are the object of special care and spirits of the air 
guard you from all harms. 12 Carried weight with you when ' 
you wereachild. 13. Fairies. 14. pieces of silver dropped by . 
fairies i in token of their earthly visit. 15. Circles made in the 
green grass Such circles were supposed to be made by the dancing 


fairies onthe earth. 16. Priests narrated the stories of young 
unmarried girls visited dy angels. 17., Garlands, 
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Belinda, who had been awakened from sleep, rang the-bel] 
three times to summon her maid > but since there was no response 
she became angry and thumped the ground with her slippers. She 
then pressed the knob of the watch to find out the time of the day 
the watch gave out a silvery sound. Belinda then put her head on 
her soft pillow, down and her guardian sylph Ariel restored her to 
gentle sleep. In the state of sleep Belinda saw the figuae of a 


young mnn. In fact the young man of her dream was the 


transformed human figure of the dream which was hovering over ` 


her head ata time when she was still in the lap of sleep. The 
youth who figured before her dream was more gaily and gorgeously 
dressed than the young gallant who attended the court on the 
king’s birth day in his best attire. The young man who appeared 
to Belinda in her dream. was so beautiful and attractive that the 
lady blushed even in her sleep. He seemed to place his per- 
suaslue lips close to her ears and murmured in soft muffled sounds 
fn her ears which Belinda, in her state of dreamy. sleep, listened 
with interest and delight. T. he young man seemed to say or said 


the following words to Belinda. 


You are the most beautiful of all living creatures on the earth 
and you are being looked after by a thousand other spirits hover- 
ing in the air. If you were ever impressed by the tales narrated to 
you by your nurse in your infancy or listened with credence to 
the tales taught to you by the priest, you must hear my words 
and believe what I say about your importance. You should not 


allow yourself to be tied to the narrow views of the people below 


on the earth. 
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Some secret truths from learnd pride concealed-1 

To maids alone and children are revealed-2 

What though no oredit-3 doubting wits-4 may give! jo 
The fair and innocent skall still believe-5 

‘Know, then unnumbered spirit-6 round thee fly 

The light militia-7 of the lower sky-8 

These though unseen, are over on the wing-9, 


Hang o’er the box-10 and hover round the ring-11 


Think what an equipage-12 thou hast in air, 
And view with scorn-13 Two pages-14 and a chair-15 


.As now your own-16 our beings were of old-17 
And once inclosed-28 in woman -beauteoue mould-19 
Thence, by a soft transition-20 we repair-21 


From earthly-22 vehicles to those of air. 50 


1. Hidden 2. .Presented or shown. 3. Did not consider to 


be true. 4. Men of learned pride who doubted the existence of 
fairies and angels. 5. Children, being innocent and credulous 
by nature believe in the existence of fairies and angels and their 
communication with men and women of the earth.- 6, Innumerable 


spirits of the air. 7 The army. 8. Lower region., 2. Always 
flying about in the air. 10. A seat in the theatre. 11. The drive 
in Hyde Park, a fashionable London resort. 12. Retinue. 13. Look 
down upon with eyes of contempt. 14: Servants. 15. Bearing the 
sadan, chair in which Belinda goes to Hyde Park. 16. These spirits 
were once like women. 17. These spirits had an existence of their 
own from very old times. 18. Inhabited, had their home in. 19. 
Beautiful bodies of women: 20. A process of gentle transforma- 


tion. 21. Undergo a change. 22. Human bodies which are design- 
ated as the vehicles of the soul. 
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Now I callback to your mind the kind of tales narrated to 
you by your nurse and priest. The nurses beguiled your time by 
relating tales of fairies, who were seen moving about under the 
shade of trees in moonlit night, The existence of the fairies could 
be felt by the mortals when they dropped silver pennies, and by 
the presence of rings made on the ground by their dances on the 
earth. The priests narrated the stories of virgins visited by angels 
with golden crowns on the'r heads and garlands made of heavenly 
flowers in their necks. These stories narrated by nurses and 
priests were really intended for the consumption of your children. 
There were certain truths which were kept hidden from people 
who took pride in their learning and scoffed as fairy tales Those 
truths of the fairy world were revealed to maids, and children, for 
though grown up persons in the grip of doubts and ‘scepticism, 
faild to believe in them, fair and innocent children had faith in 


their veracity and considered them as sacred truths. 


Hf you believe my words, then you must feel assured that 
innumerable spirits fly around. you to protect you from harm. 
These spiris constitute the military force of the lower sky to 
guard young women from any mishap that may overtake them. 
Though invisible to you they are always moving about in the air 
and were by your side when you sat inthe box at a theatre or 
drove inthe Hyde Park. You must know that you are being 
attended by a host to aerial spirits and you have splendid airy- 
retinue protecting youat every time. You must look with-eyes 
of contempt at your human servants carrying you in a sedan chair 
for you are better protected by spirits of the air. These sylphs or 
spirits of the air are very much like you and their souls once had 
their home in the beautiful bodies of women like you. By a gentle 
change, these spirits who once had their being in women’s beauti- 
ful moulds were transformed to the spirits of the air. They have 
assumed aerial frames after their exit from earthly frames. 


a 
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Think not, when woman’s transient breath fled-1, 
That all her vanities-2 at once are dead, | 


Succeeding vanities-3 she still regards, 
And though she plays no more-4 o’erlooks the cards-5 


Her joy in gilded chariots-6 when alive, 55 
And love of ombre-7 after death survive-8 


For when the fair-9 in all their pride expire-10 
To their first elements-|i their souls retire-12 


The sprites of fiery termagants-13 in flame 
Mount up, and take a salamander’s name-|4 60 


Soft yielding minds-15 to water glide away-16 

And, sip with nymphs, their elemental tea-17 

The graver prude-18 sinks down ward to a gnome-|9 

In search of mischief still on earth to roam 

The light coquettes-20 in sylphs aloft repair-21 65 
And sport and flutter in the fields of air 


Know further yet ; whoever fair and chaste 
Rejects mankind-22, is by some sylph embraced-23 


For spirits, from mortal laws-24 with ease 
Assume what sexes and what shapes they please. 


l. Short life on the earth comes to an end. 2. follies and 
ove of fashions. 3. Follies that continue ‘after her death. 
4. She canot vodily partake in those follies after her death. 
5. Is interested in watching the players at a cardtable. 6. Fashion- 
able Coaches or elaborately painted carriages. 7. A popular 
game of cards. 8. Continues. 9. Fair women. 10. Die, The 
elements of fire, water, earth and air. 12. Their souls mingle. 
13. Women of lumultuous and fiery nature. 14. Spirits of fiery 
women are known as salamanders. 15. Women of gentle nature. 
16. Pass into. 17. Water. 18. Women of affected modesty. 19. 
Spirits of prim and affected women. 20. Women engaged in 
flirting and levity. 21. Join. 22. Discard the amorous advances 
of young lovers. 23. Protected. 24. Laws governing ordinary 
human beings. 
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Do not think that when the life of a woman comes to an 
end, all the follies and vanities that were associated with her when 
she was alive also come to an end. Even after her death, she feels 
interested in the vanities, follies and fashions of her earthly 
existence and though she may not be able to play cards she takes 
keen interest in seeing others engaged in card game. He love for 
fashionable coaches, and the card game of ombre continues even 
after her death. When fair creatures full of pride meet their death, 
their soul mingle with the elements. The spirits of those women 
who were viragos and feery in their life return to their element 
which is fire and they are then designated as salamanders or the 
spirits of the Fire. The spirits of soft and gentle ladies return to the 
watery elements, and there they enjoy their watery tea witn nymphs 
of the spirits of the water. The spirits of women who were prim 
and affected in their modesty return to the elements of the earth 
and become gnomes, and are still busy in seeking mischief on the 
earth. The souls of women who were light-hearted and flippant 
and were} devoted to coquetry are mixed in the air and are 
designated as sylphs. These spirits play and flutter about in the 
air. You must, further know that chaste and beautiful women 
rejecting the advances of amorous lovers are protected by some 
sylph. Spirits are not governed by ordinary laws binding mortals 


and so they could take up any sex and any shape that they chose 


to assume. 
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What guards the purity of melting maids-1 

In courtly-2 ball-3 and midnight masquerades-4 

Safe from the treacherous-5 friend, the daring spark-6 

The glance-7 by day, the whisper-8 in the dark, 

When kind occasion-9 prompts-10 their warm desires-l 1 73 
’Tis but their sy/ph-14 the wise celestial know-]5 

Though honour-16 is the word with men below-17 

Some #ymphs-18 there are too conscious-19 of their face, 


For life predestined-20 to gnomes embrace-21 80 


1. Women inclined to yield to the advances of lovers. 2. Stately. 
3. Dances. 4. Masked dances. 5. Deciteful. 6. Gay and fashio- 
nable young man. 7. Evil looks of passion. 8. Calumnies. 9. 
Favourable opportunities. 10. Excites. 11. Passions. 12. Melts. 
13. Dancing fires up their passion. 14. Attending spirit. 15. 
Heavenly beings. 16. A sense of honour. 17. People of the world 
consider that the lady keeps away from the amorous advances of 


love. 


18. Ladies. 19. Having a feeling that ‘they are beautiful. 20. 
Bound to be. 21. Under the influences of gnomes, 
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What guards the chastity of women who are likely to yield 
to the advances of young lovers whom they meet in stately balls ` 
and masked dances which continue till midnight? How are they 
protected from deceitful and false friends ? What saves them from 
gay and fashionable young men, and from the evil looks of sinful 
persons cast at them in the day or calumnies spread against them 
in the night ? How are they able to exercise a check upon them- 
selves when there isa favourable opportunity for exciting their 
passions ? What guards them from the slipperg course of moral 
degradation when the tilting notes of music soften their hearts and 
incline them to sexual love, and when dancing excites their passion 
to come closer to the society of man? The worldly people some- 
how or other believe that it is a sense of honour and modesty that 
checks women from voluntarily advancing towards man. But this 
is not a fact. The fact is, as all the heavenly beings know, it is the 
guardian angel of a maiden who saves her form moral degradation. 
Itis the sylph or the spirit attending a maiden in her bout of. 


rivalry that protects her from the amorous traps set up in the way 


of'her convival parties. 


There are some ladies who always have a feeling that they 


are beautiful. They are invariably conscius of their beautiful looks. 
They seem to be interested in love-making. They want to be loved 
and embraced by men. Such ladies are under the control of the 
mischievous Gnomes These ladies swayed by amorous advances of 


young men entertain the high hope of marrying some noble man of 
wealthy family. 
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These-5 swell their prospects-6 and exalt-7 their pride. 


Wheu offers-8 are disdained and love denied-9 

Then gay ideas-10 crowd the yacant-11 brain, 

While peers and dukes, and all their sweeping train-12 
And garters-13 stars-14 and coroneis-15 appear. 

And in soft sounds, “your Grace” salutes their ear-16 
*Yis these-17 that early-18 train-19 the female soul, 
Instruct the eyes of young coquettes fo roll-20 

Teach infant cheeks-21 a bidden blush to know. 

And little hearts to flutter-22 at a beau-23 

Of, when the world imagine women stray-24 

The sy!phs through mystic mazes-25 guide their way, 
Through all the giddy circle they pursue, 

And old impertinence-26 expel by new-27 


90 


5. Magnify. 6. Prospect of marriage with some 


noble Lord. 


7. Erevate. 8. Honest offers of love made by sincere lovers. 9. True 


love is being denied by such beautiful women who 


by prospects of high marriage. 10. Ideas of love and re 


are swayed 


mains in the 


high circle. 11. Ideal. 12. The company of noble Lords and Dukes. 
13. Badges of high order of knighthood in England. 14. Orna- 


mental figures shaped like a star and word on the breast as a mark 


of high rank. 15. Small crowns, 
themselves to have been married to Dukes and peers 
think that they are being addressed as “Your Grace’. 
18. When the ladies are young. 19, Corrupt. 20. To 
21. 
23. Fashionable lover, 24. Deviate from the path 


25. Intricate paths, 26. An old lover w 
27, New lover. 


These fashionable ladies imagine 


and so they 
17. Gnomes. 


move about. 


Cheeks of young girls. 22. Tremble with excitement of love. 


of morality, 


ho becomes very familiar. 
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They feel a sense of pride in their prospect of marrying a 
noble person and they are so much puffed up with pride that they 
reject good offers of love and marriage made to them by honest 
men. Their foolish brains are filled with the visions of Lords and 
Dukes to whom they would be married. They are carried away 
by the thought that they are already the wives of Dukes and peers, 
They imagine themselves to be addressed as ‘Your grace.’ These 
gnomes spoil ladies when they are still in the state of youth and 
they teach them the art of coquetry, such as the rolling of their 
eyes in an exciting manner or effecting modesty by artificial blushes 
or feeling asense of excitement at the prospect of marrying a 


fashionable lover. All such women are under the hold of gnomes. 


Often when the peopled of the world think that women 
are deviating from the line of morality, sylphs lead them safely 
through the intricate paths of worldly allurements, fashions and 
follies, which might certainly have made them giddy if they 
(sylphs) had net come to their aid. Sylphs prevent one lover 
from being very familiar with a lady and so they seek to expel the 


old lover by introducing a new one. 
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What tender maid but must a victim fall 
To one man’s treat-1 but for another ball-2 
When Florio-3 speaks, what virgin could withstand-4 
` If gentle Damon-5 did not squeeze her hand-6 
With varying vanities-7 from every part, 
They shift the moving toyshop of their heart, 10@ 
Where wigs-8 with wigs, with sword knots-9 sword- 
knots strive, 
Beaux-J0 banish beaux, and coaches drive, 
This erring mortal-11 levity-12 may call ; 
Oh blind to truth-13 ! the sylphs contrive it all-14 ; 105 
Of these am I who thy protection claim, 
A watchful sprite-15 and Arial is my name, 
` Late, as I ranged-16 the crystal wilds of air-17 
- Inthe clear mirror of the ruling star-18 
I saw, alas! some dread event impend-19 110 
Ere to the mair-20 this morning sun decend, 
But heaven reveals not what, or how or where-21 
Warned be the sylph, oh pious maid-22 beware ! 
This to disclose is all thy guardian can ; 
Beware of all but most beware of man ? 


l. Entertainment offered by a lover. 2. Ball dance offered 
by another lover. 3. A typical love in pastoral poetry. 4. Stand 
upright against the offer of love. 5. Another typical lover in 
pastoral poetry. 6. Make offer of love. 7. Ever changing follies 
or frivolities. 8. Fashionable young lovers putting on nE 9. 
Knot of love tied to the belt of a swordal. 10. Leavers: 1! People 
of the world who take a wrong view of the whole show. 12. Moral 
depravity. 13. The People of the world do not understand the 


secret of coquetry in women. 14, The sylphs organise and arrange 
all the show of coquetry in women, 


15. A spirit that is ever on the vio} 

e vigil. 16. W r é 
and boundless expanse of the atmosphere T nee 
oe in the face of the star that governed the destiny of 
= in i 19. Imminent, 20. Sea, horizon. 21. Where and when 

e calamity will fall on her, 29, Holy and virtuous lady. 


18. There was a clear 
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Any woman, howsoever tender and gentle she may be, will 
be led away by the entertainment and offering provided by one 
lover if another lover does not cross the first lover by offering a 
ball dance to the lady. In this way the entertainment of the one is 
rendered inffective by the ball dance of the other lover and the lady 
is kept on the safe path, Similarly, no virgin would be able to stand 
upright against the advances of Florio, if Damon, another lover, 
more gentle and affable than Florio, had not checkmated the de- 
signs of the first lover by offering his hand of love in place of 
Florio. Moving about in the circle of their lovers, coquettes change 
their frivolities and vanities, which are as showy and varied as the 
toys displayed in a toy shop. Not only the object of their vanities 
suffers a change, but their lovers are also changed. The result of 
all this transformation of affections on the part of coquettes is that 
lovers quarrel among themselves for the hands of their beloveds. 
Lovers who are fashionable young men, lovers who put on wigs and 
tie swords fight amongst themselves. Mistaken people of the world 
may call it coquetry and moral levity on the part of women, but 
the entire show is managed by the sylphs, who are the protecting 


agnels of ladies. 

I am also one of the spirits guarding you from all harm. 
My name is Ariel. I am ever watchful and seek to protect you from 
harm. While I was wandering through the clear and boundless 
expanse of the air, I could read in the face of the star that rules 
your destiny that some dreadful event was likely to happen in your 
life before the sun descended into the westen horizon that day. I 
could sense the calamity threatening you, but I cannot tell the exact 
nature of the calamity, and how and where it would befall on you. 
As your guardian and protecting angel I give you the warning that 
you must be on your guard all the time and keep yourself away. 


from the company of man. ` 
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He said ; when Shock I who thought she slept too long 
Leaped up, and waked his mistress with his tongue. 
’Twas then, Belinda, if report say true, 

The eyes first opened on a billet doux-2. 

Wounds, charms and ardours 3 were no sooner read, 
But all the vision-4 vanished from thy head. 

And now wnveiled-5, the toilet stands displayed, 

Each silver vase-6 in mystic order laid. 

First, robed in white the nymph-7 intent adores-8 

With head uncovered, the cosmetic powers-9 125 
A heavenly image in the glass appears. 

To that-10 she bends, to that her eyes she rears 

The inferior priestess-11 at her alter’s side-12 

Trembling begins the sacred rites of pride-13 

Unnumbered treasure-14 ope at once, and here 130 


120 


The various offerings of the world-\5 appear, 
From each she nicely culls‘16 with the curious toil-17 
And deck-18 the Goddess-19 with the glittering spoil-20 


1. Name of the lap-dog of Belinda. 2. A love letter. 
3. Passionate yearnings of lovers. 4. The dream which she had 
witnessed. 


5. Exposed to view. 6. Box. 7. Belinda but on a white dress 
herself in her new attire. 8, Worships the gods presiding over 
cosmetics. 9. Gods presiding over the world of cosmetics. 10. 
To her own reflected image inthe mirror. 11. Betty, the maid 
servant of Belinda. 12. Near the dressing table, which was the altar 
for the worship of Goddess Belinda. 13. Rituals connected with 
beautifying Belinda who was proud of her beautly, 14. Luxuries. 
15. Various cosmetics and articles of jewellery. 16. Selected. 17. 
With great labour. 18. Decorates. 19, Belinda. 20. The shining 
jewels, 


EN 
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Ariel spoke these words to Belinda and bade good bye to 
her. Then Shock, the lap dog, who thought that his mistress had 


slept for a longer duration that was her wont, jumped from his 
seat, and, awoke his mistress by licking her body with his tongue. 


If the rumour is correct, Belinda, on opgning her eyes, first took 
note of a love-letter sent her by a lover. On reading the love letter 


replete with stock phrases of lovers employed in writing letters to 
their beloved, such as, how Cupid ; the God of love had inflicted 


wounds of love on their love-lorn hearts, how the lover was under 
the-spell of her charms, and how the fire of love kept smouldering 


in the furnace of his heart. ‘Belinda was completely lost in the 
effusions of the lover and all the dream and the warnings held out 


to her by Aerial in the dream campletely vanished from her mind. 


The dressing table was now uncovered and the various 
cosmetics associated with the toilet lay before Belinda’s eyes Each 


silver box containing paints powder andjewellery was placed on the 
table in a mystic order. Putting ona white dress, Belinda, the 


nymph like lady, with her head uncovered, offered her prayers and 
worship to the gods presiding over the world of cosmetics. Her 
face was reflected in the mirror and she appeared divine and hea- 
venly in the reflected image in the mirror. Belinda bowed her head 
before her own image in the mirror and then cast her eyes in the 
other direction. The inferior priestess, Betty, the maid servant of 
Belinda was standing by the side of the dressing table and she was 
trembling a little, lest her goddess should be angry with her. Then 
began the task of adorning Belinda by the maid servant. Betty 
began to beautify her mistress who was the pride and glory of 
beautiful women. There lay exposed on the dressing table innum- 
erable treasures brought from different parts of the world to be 
offered to the Goddess of beauty. From these varied articles of 
luxury ; the maid servant carefully selected a few and decorated 
Belinda ; the goddess of Beauty with glittering glories of the toilet 


table. 
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This casket India’s glowing-1 gems unlocks-2 

And all Arabia breathes from yonder box. 

The torsoise here and elephant unit, 

Transformed-3 to combs, the speckled-4 and the white 

Here files of pins extend their shining rows, 

Puffs, powders, patches, bibles, billet doux-5 

Now awful beauty-6 puts on all its arms ; 

The fair each moment rises in her charms, 140 
Repairs-7 her smiles, awakens-8 every grace 

And calls forth all the wonders of her face. 

Sees by degrees a purer blush arise-9 

And keener lightnings quicked-10 in her eyes 

The busy sylphs surrounded their darling cares-11 145 
These set-12 the head, and those divide the hair, 

Some fold the sleeve, whilst others plait the-13 gown; 


And Betty’s-14 praised for labours not her own-15 


1. Shining. 2. Opened. 3. Changed. 4. Spotted. 5. Love letters. 
6. Beautiful Belinda. 7. Mends. 8. Assumes, 9. Rosy colour of the 
cheeks. 10. Glistened. 11. Belinda was the object of the care of the 
spirits. 12, adjusted. 13. Arranged the folds of. 14. The name 


of the maid servant of Belinda. 15, The-work which had been 


performed by the sylphs. 
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There were several caskets on Belinda’s toilet table. One casket 
contained the beautiful shining gems and jewels brought from 
India. The perfumes of Arabia emanated from another box. The 
spotted combs made of tortoise shell and the plain white combs 
mads of ivor were displayed on the dressing table. There were rows 
of shining pins arranged ina fine array. There were bright puffs, 
powders, patches, bibles and love-letters on one side. Belinda 
whose beauty was enhanced at every turn of the hour wore ona 
bewitching smile and appeare! extremely graceful. She became 
more beautiful as he toilet was nearing completion. She assumed 
every grace and looked extremely charming and bewitching in her 
beauty. Rays of sparkling brightness glistened from her eyes. The 
busy spirits, i. e. sylphs surrounded her and protected their darling 
care. Some adjusted her head so as ta give it the right pose and 
other sylphs arranged her hair in curls. Some sylphs folded her 
sleeves and some set the folds of her gown in order. Belinda was 
all the time unmindful of the work of svlphs and praised her maid 
for all the great gains which she had taken in making her beautiful. 
Thus Betty was praised for the work which had really been accom- 


plished by the sylphs. 


i 
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CANTO II 


Wot with more glories, in the ethereal plain-1 

The sun first rises o’er the purpled main-2 

Then, issuing forth the riva/ of his beams-3 
Launched-4 on the bosom of the silver Thames. 

Fair nymphs-5 and well-dressed. youths around her shone, 
But every eye was fixed on her alone. 

On her white breast a sparkling cross-6 she wore, 
Which Jews might kiss and infidels-7 adore. 

Her lively-8 looks a sprightly-9 mind disclose, 

Quick as her eyes, end as unfixed-10 as those : 
Favours to none, to all she smiles extends ; 

Oft she rejects-11 but never once offends. 

Bright as the sun, her eyes the gazers strike, 

And, like the sun, they shine on all alike, 

Yet graceful ease and sweetness void-12 of pride, 
Might hide her faults, if belles-13 had faults to hide : 
If to her share some female erros fall, 

“Look on her face, and you ’1I forget em all, 

This nymph-14, to destruction-15 of mankind, 
Nourished-16 two locks which graceful hung behind 


150. 


155 


` 160 


165 


1. Heavenly plane or sky. 2. Ocean. 3. The beauty of Belinda 
excelled the glory of sua’s rays, 4. Embarked. 5. Young ladies. 6. 
Model of the cross or stake on which Jesus Christ was crucified. 7. 
Non-Christians, 8, Vivacious. 9. Keen and intelligent. 10. Rolling. 


11. Dis cards the advances of her lovers. 
Beautiful women. 14. Belinda. 


{6. Had carefully grown, 


12. Free from. 13. 


15. To captivate the hearts formen. 
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CANTO II 
Excelling the sun in its glory when it rises in the east and 
decks the water of the ocean in purple, Belinda made her way out 


of her home. She embarked on a boat and began her pleasant trip 
on the transparent water of river Thames Just as satellites cluster 


round a planet, in the same way she was surrounded on all sides 
by beautiful ycung women and finely dressed young men, She was 


the presiding deity of the scene and all eyes were rivetted on her. 


She wore a small cross sparkling with jewels on her breast, and it 


was so attractive that even jews and infidels, who had no faith in 
its religious sanctity liked to kiss and worship it respectively. The 


vivacious and smart looks of Belinda revealed her bright, intelligent 


quick and sharp mind. Without showing any special favour to any 


one of her admirers she pleased all by her bewitching smile. Often 
she rejected the advances of her lovers, but she acted so tactfully 


that none felt offended by her way. Like the bright sun dazzling 
its observers, Belinda’s bright eyes exercised their charm no her 


admirers and onlookers. Just as the sun shines impartially on all, 
similarly the bright looks of Belinda fell on all without any discrim- 


ination and favour. Beautiful women generally have no faults, and 
if Belinda had any, they were concealed by her natural grace- 


fulness, freedom form pride, and sweetness of disposition. Even if 
Belinda suffered from the weakness common to the female sex, a 


mere glance at her bright face was sufficient to condone them. 
Belinda, the fair nymph, had carefully grown a pair ef locks, 
which hung behind her back in graceful curls, to captivate the 


hearts of her lovers. 
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In equal curls and well conspired-I to deck-2 170 
‘hove in these /abyrinths-3 his slaves-4 detains 

And mighty hearts are held in slender chains-5 

With hairy springes we the birds betray-6 

Slight lines-7 of hair surprise the finny prey-8 

Fair tresses-9 man’ imperial race-10 ensuare. 175 
And beauty draws us with a single hair, 

He saw, he wished, and fo the prize aspired-12 

The adventurous Baron-11 the bright locks admired ; 

Resolved to win, he meditates the way | 

By force ravish-13 or by fraud-14 betray 180 
For when success a lover’s toil attends-15 

Few ask if fraud or force attained his ends-16, 

For this, ere Phoebus-17 rose, he had implored-18 

Propitious-19 heaven, and every power adored, 

But chiefly Love—to Love an altar built, 185 
Of twelve vast French romance-20 neatly gilt-21 

There lay three garters, half a pair of gloves-22 

And.all the trophies-23 of his former loves : 

1. Joined, tactfully and carefully. 2. To decorate. 3 Mazes of her 


curls. 4. Admirers of Belinda. 5. The chains forged by hair. 6. 


Ensnared. 7. Fishing lines. 8. Fishes 9. Beautiful curls. 10 Men, the 
lord of creation. 11. Lord Petre, 12 Wanted to possess the lock of 
Belinda. 13. To commit Tape on the lock. 14. Deception. 15 When 
a lover succeeds in his efforts. 16 Acquired his object. 17 Sun, 18. 
Prayed. 19. Kind. 20. Voluminous French 


romances with gilded 
edges were immensely Popular in the ej 


ghteenth century. The altar 
to the God of Love was made of 
e . 22 ies gave gloves and garters 


to their lovers as token of their love, 23. Articles which had been 
Siven to the Baron by those ladies whom he had loved. 
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These locks ef hair combined with the glittering ringlets beautified 
her neck which was white and smooth like ivory. The locks of 
Belinda were like the labyrinth or maze which attracted her admirers 
and kept them bound in their delicate chains consisting of the hair. 
Just as birds are beguiled and entrapped by the snares of hair, and 
the fishes are caugh with the fishing lines made of hair similarly the 
hearts of men who are the roof and crown of creation and lords of 
the world, are captivated by the beautiful hair of women, Beauty 
draws men towards it witha single hair. The bold Baron, Lord 
Petre, admired the bright and shining locks of Belinda. He saw the 
locks and astrong desire to possess them gripped him at that 
moment. With a determination to get them, he thought of the way 
in which he could succeed in his desire to have the locks in his 
possession. He felt no hesitation in using force or fraud to achieve 
his end, The reason was that when a lover succeeds in his efforts to 
gain his end, no one asks whether the end had been achieved by 


force or fraud or some foul trick. 


To achieve succeess in his desire to possess the locks of Bel- 
inda’s hair, Lord Petre had prayed before sunrise the benignant 
powers of heaven and had worshipped all the gods to grant him 
success, but especially the God of Love for whom he had built an 
altar over which he had piled twelve voluminous French romances 
with gilded edges. Next at the altar of love he placed three garters, 
half a pair of gloves, and all those articles which were connected 


with his former triumph in love with other ladies. 


oe 
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With tender billet-doux-1 he lights the pyre, 
And breathes three amorous-2 sighs to raise the fire-3 190 


Then prostrate-4 falls, and beges with ardent-5 eyes. 
Soon to obtain and long possess the prize-6 
The powers gave car and granted half his prayer-7 
- The rest the winds dispersed in empty air. 
But new secure-8 the painted vessel-9 glides-10 195 
The sun beams trembling on the floating tides-11 
While-melting music-12 steals upon the sky, 
And softened sounds-13 alone the waters die :-14 
Smooth flow the waves: the zephyrs-15 gently play, 
Belinda’ smiled, and all the world-16 was gay. 200 
All but the sy/ph-17 with careful thoughts oppressed, 
The fmpending-14 woe-19 sat heavy on his breast-20 
He summons straight his denizens-21 of air 
The lucid squadrons-22 round the sails-23 repair-24 
Softo’er the s/:rouds-25 aerial whispers breath-26 205 
That seemed but zephyrs to the train-27 beneath. 


1. Letters of love. 2. of love. 3. To kindle fire by burning 
the love letters. 4. Fell fiat, 5 Full of devotion and fervour. 6. Own 


the locks of Belinda. 7. The prayer to get Belinda’s locks 
for the moment. The other part of the prayer referred to 


the permanent possession of the locks. 8. Free- from ‘danger. 9. 
Boat. 10. Started its movement ; sailed. 11. The small waves which 
seemd to flow over the surface of the water. 12. Music that softens 
the heart of people. 13. The faint vibrations of Music. 14. were no 
more heard. 15. West wind. 16. The admirers of Belinda on the 
boat. 17. Ariel guardian sprit of Belinda. 18. Imminent. 19. Danger. 
t 20. Was deeply oppressed. 21. Inhabitants, 22, The gentle band of 
o spirits. 23. Mast of the boat. 24. Came at once. 25. Mast. 26. soft 


muffled sounds produced by the aerial spirits. 27. To the admirers 
o° Belinds seated on the boat, 
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The pyre or sacrificial fire was made of all the love-letters 
which he had previously received from his former lady-lovers. 
_ Breathing three sighs of love he put all the former letters of love on 
fire. After that Lord Petre fell flat on the ground, and with eyes 
full of ardour and devotion he prayed the heavenly powers to grant 
him success in possessing the locks of Belinda. The gods listened to 
his prayers and granted him partial success in his desire to’ possess 
the locks of Belinda’s hair. He could take posession of the locks 
for the moment, but he was not granted the pleasure of keeping 
them for a long tite, The prayer fora permanent possession of 
Belinda’s locks was swept away by the wind and had no 
effect. 


The beautiful painted boat on which Belinda had embarked 
with the party of her admirers sailed gently on the waters of river 
Thames. There was no danger of- any kind to the vessel. The rays 
of the sun quavered as they fell on the’ moving waves of the water, 
and music, which softens the hearts of the people, was 
gently played, The sounds of musical tones rose gently 
towards the sky, and gradually lost their effect on the 
water of the river. The vibrations of music became 
fainter and fainter till their notes were no more audible on the boat 
sailing on the water of the river. The waves of the river gently 
moved and the west wind blew in a playful manner. Belinda 
greeted the party of her admirers with a smile and all the people on 
the boat-felt very happy. All were happy except the guardian sylph, 
Ariel, who had been troubled with many anxious thoughts at the 
approaching danger to his ward. The thought that Belinda was 
subjected to an imminent danger oppressed the breast of Ariel, and 
to ward off the coming danger, he at once called a conference of 
his fellow-spirits living in the air. As commanded by Ariel all the 
bright band of spirits mustered round the mast of the boat. The 
spirits breathed in whispers over the mast and to those who were 
sitting down in the boat. these whispers appeared to be the genje 
movement of the wind, wf 


s, 
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Some to the sun their insect-wings-1 unfold-2 

-3 Woft on the breeze-4 or sink in clouds of gold-5 
6-Transparent from, to fine for mortal sight-7 
Their fluid bodies half dissolved dilight-8 

Loose to the wind their airy garments flew, 

Thin glittering fextures-9 of the filmy dew-10 

Dipt in the richest tincture-11 of the skies, 

Where light disports-12 in over mingling dyes-13 
While every beam new transient-14 colour flings-15 . 215 
Colours that change whene’er they wave their wings 

Amid the circle on the gilded mast-16 

Superior by the head, was Ariel placed ; 

His purple pitions-17 opening to the sun, 

He raised his azure wand-18 and thus begun, 22 
Yet sylphs and sylphids-19 to your chief-20 give ear 

Fays-21 fairies, genii, elves-22 and demons hear ! 

Ye know the spheres and various takes assigned 

By laws eternal to the aerial kind-23 

Some in the fields of purest ether play, 225 
And bask and whiten-24 in the blaze of day 

Some guide the course of wandering orbs-25 on high 

On roll the planets though the boundless sky : 


210 


1. Delicate wings of spirits which seemed like those of insects. 2. 
Opened. 3. Carried. 4. High up in the air. 5. Clouds which shone 
brightly under the light of the rising sun. 6. Clear. 7. could not be 
easily seen by the eyes of human beings. 8. Seemed to change or 
Melt into the light of the sun. 9. Cobwebs. 10. Dew which had 
been dried by the rays of the sun. 11. Colour. 12. Plays 13. Colours 
shade off into each other without being distinguished by any one. 
14. Sleeting. 15. Throws. 16. Decorated mast of the boat. 17. Wings. 
18. Blue stick. 19. Young or famale spirits of the air. 20. Ariel, the 
chief of he spirits of the air. 21. Goddesses of fate. 22. Spirits of 
mischievous nature. 23. Spirits of the’air. 24. Appear white under 
sun’s ligat. 25. Comets or wandering heavenly bodies with a long 
haminous tail. 


PARAPHRASE VI 


Some of the spirits spread their tiny wings before the rising 
sun Some were borne by the wind high upin the air and some 
were brought low to the cloud’s shining with splendour under the 
light of the rising sun. The bodies of the spirits were transparent 
and delicate, and they could not be easily seen by the eyes of men. 
Their bodies were so fluid that they seemed to melt in the light of 
the sun. Their aerial garments fluttered loosely in the air. Their 
garments were composed of the finest cobwebs formed out of the 
sun-burnt dews. Their garments seemed to have been dipped in 
the richest colour of those parts of the sky where the light of the 
sun playfully flits about in imperceptible colours shading into each 
other without being detected by any one, Every beam of the sun 
throws its own colour so that two shades of colour cannot be 
easily distinguished. In the midst of this brilliant circle of 
spirits Ariel sat high up on the decorated mast of the boat. The 
purple wings of Ariel were unfolded before the sun. He raised 


his blue staff and addressed his fellow spiritsin the following 


way. 


Ariel, the chief among the spirits of the air called upon the 
foregathered spirits, such as sylphs, sylphids. Fays, Fairies, Genii. 
Elves and Demons, to listen to his words. He told them to 
remember that by the immutable laws of nature different jobs in 
different domains were allotted to the spirits of the air. Spirits 
belonging to the superior caregory worked in the higher regions of 
the sky, while those placed in the lower category worked on the 
lower plane. Some of the spirits in the superior category play 
about in the clear upper air shining white with the warming 
sunlight while others direct the comets to their long-winded course 
in the for-reaching skies, or revolve the planets within their narrow 


orbits. 
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Some Jess refined-1 beneath the moon’s pale light 

Pursue the stars that shoot athwart the night-2 230 
Or suck the mist in grosser air below-3 

Or did their pinions in the painted bow-4 

Or brew fierce tempests on the wintry main-5 

Or’er the globe-6 distil-7 the kindly rain-8 

Others on earth o’er human race preside, 235. 
Watoh all their ways, and all their actions guide : 

Of these the chief the care of nations own, 

And guard with arms divine-9 the British throne, 


Our humbler province-10 to tend the fair,-11 
Not a less pleasing, though less glorious care-12 : 240 
Fo save the powder-13 from too rude a gale-14, 
Not Jet the imprisoned essences exhale, 
To draw fresh colours-15 from the vernal flowers-16 
To steal from rainbows-17 ere they drop in showers-18 
` A brighter wash-19 to curl their waving hairs 245 
Assist their blushes, and inspire their atrs-20 
Nay oft in dreams tnvention we bestow, 


To change a flounce,-21 or add a fur below -22 


K Somewhat inferior. 2. Across the sky at night. 3. Lower 
regions of the sky not very pure. 4. Rain-bow. 5. The sea 
during the winter season. 6. Farms and meadows 7. Cause dew 


to fall copiously in drops. 8. Beneficial, dew drops. 
9. Godly weapons. 


10. Region. 11. To serve beautiful ladies. 12. Duty. 

13. Fine scented dust used by ladieson their faces to make 
tham appear rosy. 14. A strong current of wind. 15 Dyes. 
16. Flowers blooming in spring season. 17. To Aic 
Melt in to rain. 19, A spark, ling 


irom rain-bow. 18. 
A strip sewn round a woman’s 


lotion, 20. Bearing. 21. 
skirt. 22. plained trimming for woman's petticoat 
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Of the lower category some, white they remain well beneath the 
plate moonlight, follow the meteors hurtling forth across the 
firmament at night, or sip the misty moisture in the unrefined air 
of the lower space. Or let their wings shine with reflected colours 
of the rain-bow, or cause furious gales sweep over seas during 
winter, or occasion beneficial dew to descend in profuse drops 
on farms and meadows. Others, again of the same lower category, 
moulded the fate of human being by keeping a watch on their 
habits and controlling their conduct. The chief among these 
spirits of the lower order is charged with the duty of keeping a 
vigil?on the circumstances of the nations, and also with that of 


protecting the British throne with divine weapons. 


The reason to which we are assigned is not lofty like that 
of the spirits of the superior category, nor our duties are as 


grand and glorious as theirs. Nevertheless ; they are quite pleasant 
duties, being concerned with the care of beautiful ladies on the 


earth. We have to see that neither their powder is blown away 
by a strong current of the wind, nor their bottled perfumes evapo- 
rate in the air. We have also to prepare new dues from flowers 
blooming in the spring to make lotions from the rain-bows before 
they change into rain; to help them do their flowing hair into 
curls ; to bluch captivatingly and to affect attractive bearing. 
Besides, we often appear before them in dreams and give sugges- 
tions to improve the elegance of their clothes by changing a 


flounce or adding a for below to their petticoat. 
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This day, black omeus-1 threat the brightest fair, 

That e’er deserved a watchful spirit’s care ; 250 
Some dire disaster’ or by force, or slight-2 

But what, or where, the fates have wrapt in night-3 

Whether the nymp-4 shall break Diana’s law-5 

Or some frail china jar-6 receive a flow-7; 

Or stain her honour or her new brocade-8 235 
Forget her prayers, or miss a masquerade-9 

Orlose her heart-10 or necklace, at a ball; 


Or whether Heaven has daomed-11 that Shock must fall-12 


Haste, them, ye spirits ! to your change-13 repair ; 
The fluttering-14 fan be Zephyretta’s care ; 260 
The drops-15 to the, Brillante, we consign-16, 
And Momentilla, let the watch be thine; 
Do thou, Crispissa, tend her favourite lock; 
Ariel himself shall be the guard of Shock. 
To fifty chosen sylphs of special note-17, 


iS) 
ON 
an 


i. Evil forebodings. 2, Fraud. 3. Kept hidden. 4. Belinda (beautiful 
lke a fairy or nymph). 5. The law of chastity associated with Diana’ 
the virgin goddess of the moon in Roman mythology representative 
of virgin purity. 6. Vessel made of china clay. 7. Break. 8. Silk stuff 
on which figures are wrough. 9. A show in which actors appear in 
the disguise of mythological gods or goddesses. 10. Fall in Jove 
PL. Passed a decree entailing disaster. 12. Shock the dog of Belinda, 
must die like a warrior falling in battle. ; 3 s 


13, Duty. 13. Waving. 15, Ear-rings. 16. Assign. 17. Importance. 
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Something dire and dreadful was to happen to-day to 
Belinda, the most beautiful lady who ever deserved the protective 
care of the spirits. The nature of the impending disaster was known 
only to fates. It appeared how-ever that, the disaster would come 
about either through violence or fraud. Even the place where it 
would involve the charming Belinda was unknown. The form which 
the disaster might take was Only to be guessed.. Possibly she would 
suffer loss of chastity or her china jar would spring a crack, or, 
her honour would be sullied or gown stained. She might forget her 
prayers or fall to appear at a masquerade. There is also a likelihood 
of her falling in love or losing her necklace at ball. Also,her favou- 


‘ 


rite dog ‘Shock’ might die like a wirrior in battie. 


Ariel, the chief spirit, asked his comrade spirits to hasten to 
the side of Belinda and take up their deties. He told Zephyretta to 
take charge of the fan fluttering in Belinda’s hand. To Brillante he 
assigned the care of her ear-rings, while Momentilla was instructed 
to look after her watch. The duty of guarding Beliada’s favourite 
locks of hair was entrusted to Crispissa, and the task of keeping 
guard over her dog her reserved for himself. The duty of guarding 
Belinda’s petticoat was impartant, and therefore fifty seleeted spirits 


were detailed for the purpose. 
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We trust th’ important charge, the petticoat-1 
Oft have known that seven told fence-2 to fall-3 
Thought stiff-4 with heods-5 and armed 6 with ribs of whale ; 


Form a strong line about the silver hound-7 
And guard the wide circumstance around. 270 


‘Whatever’ spirit, careless of his charge, 
His post neglects, or leaves the fair at large-8 
Shall fee ]sharp vengeance-9 soon o’ertake his sins-10 
Be stopped-\1 in vials-12 or tronsfixed-13 with pins ; 
Or plugged in /akes-14 of bitter washes-15 lie, 175 
Or wedged-16 whole ages-17 in a bodkin’s eve-18 
Gums and pomatums-19 shall his flight restrain. 
While clogged-20 he beats-21 his silken wings in vain, 
Or alum styptics-22 with contracting power-23 
Shrink Ais thin essence-24 like revelled-25 flower ; 280 
Or as Ixion-26 fixed, the wrertch shall feel 
The giddy motion of the whirling mill. 
In fumes of burning chacolate-27 shall glaw-23 
And tremble at the sea-29 that froths below ! 


1. Woman’s garment worn round the wast and hanging loose 
down to the ankles. 2. Circumference on the petticoat which is 
made up of seven folds of cloth. 3. Prove incapable of keeping the 
chastity of ladies untouched. 4. Stuck firmly, 5. Circles of plastic 
material serving to keep the upper end of the petticoat stuck to the 
waist. 6. Provided. 7, Silver fringe at the lower end of the petticoat. 
8. Unprotected, 9. Severe puuishment. 10. Derelictions of duty. 11. 
Imprisoned. 12. Tiny bottles.. 13. Pierced though. 14. Vessels. 15. 
Liquid. 16. Stuck in. 17. Long vears. 18. Loop in the lady’s hair-pin. 
19. Pomade vaseline, 20. Rendered unfit to function because of 
becoming fixed with sticky substance. 21. waves. 22. A substance 
which has the effect of shrinking fleshy parts when applied. 23. 
power to shrink and contract. 24. His body of fine and light 
substance. 25, Shrivelled. 26. The name of a kind o 
was meted out in hall the punishment of 
which kept on revolving round and 


f Thessaly who 
being tied to a wheel 
round without stopping, 
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Although alady’s petticoat consisting of seven folds is secured 
around the waist by means of elastic hoops and is also kept dis- 
tended with the help of whole bones, yet even then it has koown to 
have failed to protect a lady’s chastity. Hence fifty spirits were 


deputed by Ariel to form acircle of guards at and around the 


silver fringe of the white petticoat. 


Ariel warned the spirits against not minding their respective 
duties or deserting their posts and said that in the event of their 
doing so they would render themselves liable to be severely punis- 
hed. Enumerating the kind and quality of various punishments he 
said that those found guilty of dereliction of duty shall be (1) 
imprisoned in small bottles, or (2) pierced through with pins, or (3) 
immersed in vessels filled with bitter-tasting liquids, or (4) entangled 
for long years in the loop of a lady’s hair-pin, on (5) smeared with 
gums and pomades so as to render the wings clogged up and unfit 
for flying, or (6) treated to a coat of alum which shrinks the body 
like a shrivelled flower, or (7) tied like Ixion to the revolving hand- 
mill the fast motion of which would make him feel dizzy, and 
where he would be not only subjected to the distressful action of 
the hot vapours rising from the boiling cup of chocolates but would 
also get horror-stricken on seeing the sea-like cup emiting fumes 


and froths below him. 


27. A dalicious drink. 28. Suffer the heat. 29. The vessel full of 
burning and boiling chocolate drink, which is virtually a sea to 


the spirits of tiny forms. 
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He spoke ; the spirits from the sails descend . 
Some orb in orb-1 around the nymph exrend-2 ; 
Some thrid-3 the mazy ringlets of her hair-4 : 
Some hang upon the peridants-5 of her ear : 
With benting hearts-6 the dire event they wait 
Anxious, and trembling for the birth of Fate-7, : 290 


CANTO IIL 


Close by those meads-8, for crowned with flowers-9 
Where Thames with pride surveys his rising towers. 
There stands a structure-10 of majestic frame, _ 

Which from the neighb’uring Hampton takes its name. 


Here Britain’s statement of the fall-11 foredoom-\2 295 
Of forign tyrants-13 and of nymphs at home-14: 

Here thou, great Anna-15-! whom three realms obey : 16 

Dost sometimes counsel toke-17 and sometimes tea-{8. 


Hither the Aeroes-19 and the nymphs resort-20. 
To taste awhile the pleasures of a court : 300 


In various talks the instructive hours they passed, 
Who gave the ball-21 or paid the visit last-22 


One speaks the glory of the British queen, 

And one describes a charming Indian screen ; 

A third interprets motion-23, looks-24 and eyes : 305 
Atevery word a reputation dies-25 

Snuff-26, or the fan, supply each pause-27 of chat 

With singing, laughing, ogling-28, and ail that-29 


1. In circles one within the other. 2. Spread out surround. 
3. Penetrate, slip through. 4. Entangled mass of Belinda’s wavy 
hair. 5. Hanging ear-rings. 6. Heart palpitating with anxiety and 
apprehension. 7. The fateful occurrence. 8. Meadows covered with 


green grass. 9. Decked with flowers that bloom in all the seasons 
of the year. 10. Building. 11. Overthrow. 12, Predict. 13. Despotic 


rulers of foreign countries. 14. Beautiful ladies of England itself, 
15. Queen Anne who ruled from 1702 to 1714 16. Who rules over 


the territories of England, Scotland and Ireland. 17. Holds consul- 
tations with her ministers about state affairs. 18. Has to be pro- 


nounced as ‘tay’ to rhyme with the above line. 19. Gallant men. 
20, Foregather. 21. An enter ainment of dancing. 22. the last 
visitor to the Hampton court. 23. Gestures. 24. Facs. 25, Some 
one is defamed. 26. pulvarised tobacco. 27. Interval. 28. Giving 
or casting amorous glanees. 29, Similar frivolous behaviour. 


Sy 
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After Ariel finished speaking, the. spirits descended 
from the sails. Some of the spirits surrounded Belindain circles 
one within the other. Some of them entered the mass 
of her curly hair to protect her locks. Some again hung 
on her ear-rings. All of them were dreadfully anxious and trembling 
with apprehension because of Arieľs prediction that some disaster 
was to befall Belinda. Their hearts were beating fast and they stood 
waiting with a troubled mind for the terrible thing that was des- 
tined to happen to Belinda. 


CANTO III 


Along the banks of river Thames in Loadon there stands a 
number of stately buildings of which the English people fell justly 
proud. Close to these buildings Stretch out green meadows in which 
flowers bloom all the year round. One of the said buildings rejoices 
in the name of Hampten Court, so called because of being situated 
near the village named, Hampton. In this building, statesmen often 
assemble to predict the fall of foreiga despots or of beautiful ladies 
of England itself. 


Queen Anne of Eng land, Scotland and Ireland also hold 
meetings of her cabinet in the same building some times, and 
sometimes she gives tea parties there. 


Gallent men and beautiful women often assemble at the Hampton 
court to enjoy for some time the pleasures inherent in court life. 
The air in the place grows thick with chats ona variety of topics. 
The topics which usually crop up for views and reviews relate to 
events or facts such as (1) the important people who gave the ball 
or (2) the most recent visitor to the Hampton court, or (3) the 
glamour and grandeur of the court of Queen Anne or (4) the 
picturesquely painted Indian screen, or (5):the charm of a lady's 
movements, her looks and her eyes. The last named topic is hardly 
ever discussed in laudable accents, the subject of the talk being 
either-denounced or defamed During intervals of that some take 
snuff, some wave their fans, some sing, some laugh and some others 
cast amorous glances at each other, or resort to some other trifies. 
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Meanwhile, declining-1 from the noon of day. 
The sun obliquely-2 shoots-3 his burning rey : 310 
The hungry judges-4 soon the sentence sign,-5 
And wretches hang-6 that jury men-7 may dine ; 
The m-.rchant from the Exchange-8 return in peace, 
And the long labours of the toile-9 cease. 
Belinda now, whom thirst of fame invites-10 315 
Burns-11 to encounter two adventurous knights : 
At ombre-12 singly to decide their doom-13 
And swells her breast-14 with conquest-15 yet to come. 
Straight the three bands Prepare in arms to join,-16 
Each bend-17 the number of the saered nine,-18 320 
Soon as She spreads her hand, the aerial guard-19 
Descend, and sit on each importance card : 
First Ariel perched upon a Matadore, : 20 
Then each, according to the rank they bore : 
For sylphs, yet mindful of their ancient race-2| 325 
Are, as when women, wondrous fond of place-22 


l. Turning away. 2. Slantingly. 3. Sends down. 4. Hungry because 
the dinner hour which was fouro’clock for Persons of status, was 
drawing near, 5. Sing and deliver judgment. 6. The accused are 


against an accused. 8. The Royal Exchange where business men 
congregate to transact business of buying or selling commodities 
or shares of Limited Companies. 9, The process of dressing. 
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While the gallant men and beautiful women were indulging 
in frivolities the day advanced to afternon. The sun was nearing its 
setting stage and its rays fell obliquely on the world and were not 
as hot as at noon when they descended on the land straight. Both 
judges and the jury-men felt hungry and made haste to pass 
sentence of death on the accused in the dock before them. Merch- 
ants too returned peacefully from the exchange and ladies finished 


their toilet because they would not change their dresses after dinner. 


Belinda who was consumed with a desire to achieve glory was 
anxious to engage two gallant knights at a game of cards called 
ombre and defeat both of them single-handed. Her heart telt a 
thrill at the thought of conquest which she was expecting to achieve 
both over the hearts of the two knights at the gaming table. So, 
the players took their seats and started the play. Each player was 


to have nine cards, and the number of muses was also nine. After 


the cards were dealt, Belinda picked them up and spread them out 
in her hand to examine. At the moment Ariel came down and sat 
on the principal card in her hand. Other spirits sat on other cards 
of lower and higher value according to their own higher to lowet 
status among the spirits. The formality was observed because 
women are jealous about their ranks and status in the social scale, 
and the spirits were all women in their physical life on earth. The 
sense of their rank and status in their worldly existence clung to 


them still. 
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Behold four kings-1 majesty revered, 
with hoary-2 whiskers and a forky-3 beard : 
And four fair queens whose hands swstain-4 a flower. 
The expressive emblem of their softer power : 330 
Four knaves in garbs-5, a frusty band, 6 7 
Caps on their heads, and Aolherts-7 in their hand : 
And parti-coloured-8 troops-9 a shining train, 
Draw forth to combat on the velvet plain-10 


The skilful nymph-11 reviews her force-12 with care 335 
Let spades be trumps ! she said and trumps they were 
Now move to war her sab/e-13 Matadores, 
In show-14 like leaders of the swarthy-15' Moors-16 
Spadillio-17 first, unconquerable lord ! 
Let off two captive trumps, and swept the board 340 
As many more-18Manillio-19 forced to yield, 
And marched a victor from the verdant field-20 
Him Basto-21 followed, but his fate more hard-22 
Gained but one trump and one plebeian-23 card. 
With his broad sabre-24 next, a chief a years,-25 345 
The hoary majesty-26 of spades appears, 
Puts forth one manly leg, to sight revealed, 
The rest, his many-coloured robe concealed, 
The rebel-27 knave who dares his prince engage, š 
Proves the just victim of his royal rage. 350 


Even mighty Pam-28, that kings and queens o’erthrew, 
Anp mowed down armies in the fights of Lu-29 


l. Kings relating to the 
four suits of cards. 2. white. 3. Like a fork. 4. Hold, bear. 
3. Clothes. 6. Wrapped up about their waists. 7. Reliable 
group. 8. A weapon consisting of a wooden shaft some six feet 
long, surmounted by an axe-like instrument balanced on the oppo- 
site side by ahock or pick. 9. Of different colours. 10. Ordinary 
cards lower in value than court words and trumps 
(Plebians were the common people in ancient Rome as 
distinguished from people of noble birth and rank known as 
EEO 11 Surface of the games table covered with velvet. 

12. Belinda, the expert card player. 13. The cards in i 

art skinned. 14. Appearance 15, Black. 16. Maar ie ee 

tes 18. Two trump cards more like the ones in the first move or 

trick, 19. The two of spades, also called the deuce. 20. Green velvet 

rete tabletop. 21. The acc of clubs 22. Less luck, 23. Ordinary. 

Sea raraged sword slightly curved at the end. 25. A king 
a ge 20. Wi n. 27. Because appearing 


! aite-haired sovereig 
against his lord, the king of Spades, 28. The knave of clubs which 
> but not so inthe game 


is of the highest value in the game of Lu 
of Ombre. 29, A game of cards. 


mn 
os 
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The card consisted of four: kings, four queens, four Knaves 
ad a number of other cards of low value. Thefour kings appearing 
in ‘right royal glamour had white whiskers and fork-like beards. 
The charming queens held:in their hands flowers which symbolised 
their soft and sweet sway over men. .The four knaves had their 
flowing robes wrapped about their waists, they wore caps on their 
heads and held long‘handled: axes’ in ‘their hands. They were 
reliable servants. STs", : : 


Cun’ The remáining cards were of ‘diverse colours, and like 
soldiers drawn up in battle array, they were.arranged in the hand 
suitable for starting the play, that is for commencing the fight on 
the battle-field which, in this case, was the gaming table covered 
with velvet. a : 


Belinda was an expert player. She. examined her cards well 
and. declared spades to be the. trumps in the game. She then 
moved her chief three black cards, which were like leaders of the 
black Africans. First she moved spadillio which is the ` ace of 
spades and which, by the rules of the game, is the highest card ‘and 
hence unconquerable, not even by;a -trump card where some other 
suit is the declared trump. ,The. Baron and his partner „played, two 
trumps which  spadillio conquered and carried off as captives 
leaving the table’ clear.’ Belinda’ ‘won in this initial move Such 
winning is called a Trickin the.game of Omber Belinda won the 
first trick. 


She played Manillio next: This : was: too of. spades, the 
highest card but one inthe game, Her opponents again played 
two low trumps which Manillio conqured like its predecessor and 
carried “them off as captives from the -green velvet of the table. 
Belinda won in the second trick again. But inthe third trick 
Belinda: who-played Basto, ‘the ace’ of clubs, could capture 
only.one-trump played by, the Baron: the- card played by his partner 
being. a.low one of rome other suit. So the ace of clubs was not as 
lucky as its.two predecessors. Nevertheless Belinda won the trick. 


‘Belinda in her fourth trick now. played. the king of spades. 
This king appeard quite aged and held a short broad sword in 
hand. Only one of his manly legs was somewhat visible, the other 
One being concealed behind his multi-colured robes. The baron 
played-the knave of spades Now for a’ knave to come outin 
dpposition‘against his own king and master is a downright rebelli- 
on. --So the king grew justly indignent and made him a prisoner. 
The -card played by the Baron’s partner was the knave of clubs. 
The card is called the Pam in the game of Lu where it is reckoned 
as the card of highest value capable of defeating kings and queens 
even, to say nothing of cards inferior in value to them. 
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Sad'chance of war !-1 now destitute of aid,-2 
‘Falls undistinguished-3 by the victor.spade:! 
Thus: far both armies to Belinda yield: : 

Now to the Baron fate inclines the field-A 

‘His Warlike Amazon-5. her host . invades, 

‘The imperial consort-of.the crown-7 of spades. 
‘The club’s black tyrant-8 first her victim died, 
Spite of his haughty mien-9 and jAarbarous pride-10 360 
What boots-11. the rega! cricle-12 on.his head. 

His giant. limbs, in.state unwieldy.spread : 

The long behind he trails his pompous robe 

‘And of all monarchs, only grasps the globe-13 

‘The Baron now his diamonds pours apace-14 : 

The embroidered-15 king who shows but half his face-16 

And his refulgent-17 queen with powers combined-\8 

Of broken troops-19 an easy conquest find. 


.Clubs, diamonds, hearts, in wild, disorder seen. 


With throngs Promiscuous-20strew-21 the leved green. -870 
Thus when dispersed a routed-22 army runs, 


-Of Asia’s troops, and African’s sable soas, 
With like confusion different nations fly 
-Of various Aabit-23 and of various dye, 


1. Sorrowful uncertainty of the result of war. 2. Shorn of 
power and strength, 3. Disgracefully. 4. Shows favour. 5. A woman 
capable of bold fighting with high courage. 6. Royal wife. 7. The 
king. 8. Black because he belonged to the suit of clubs, and rant 
ibecause kings are of despotic nature. 9. Bearing. 10. Indecent sense 
of ‘self-importance, l1. Of little use. 12. Crown. 13. A ball like 
ebject which is a ssmbol of royalty. 14.:In quick suceession. 15 
‘Ornamentally painted. 16. The king of diomonds used to be pain- 
ted with only half of his face exposed to view. 17. Shining. 18. 
United force of the king and queen of diamonds, 19. Soldiers in 


broken formations, 20. Confused crowd i 
» 20. S. 21. Lie scattered. 22. 
Worsted, 23. Clothes, ee 


PARAPHRASE 91! 


But in the game of Ombre’ this otherwise mighty knave’ 
dòes not enjoy the highest status. So he suffered disgraceful 
defeat at the hands of Belinda’s king of spades. How sad it is 
that a war is-mere game of chancé. Thus both the knaves that: 
the Baron and his partner played were vanquished and taken’ 
prisoners by Belinda’s king of spades. Belinda scored in this: 
fourth trick also; 

In the fifth trick however fourtune favoured the Baron. 
Belinda played the king of clubs. Now this king of Belinda was- 
certainly black and a despot in the fashion of kings. He was also 
haughty and full of boorish pride. He wore a crown on his head 
and his limbs weré quite stout and stupendous like those of a- 
giant; His long robes fell behind him in boastful display. Of all- 
the kings in different’ suits: he alone held the royal insignia of a- 
globe in'his hand’ Against him, the Baron hurled the queen of 
spades. Being of the ttump category, this queen proved more- 
than a match to his masculine prowess. In spite of his kingly and’ 
manly valour; he ‘fell an easy victim to the onslaught of the consort 
of the king of spades: So, Bélinda lost: this fifth trick to the- 
Baron, And it'was'a fateful loss’ in as: much as’ she-would-have 
won the game if she ‘had scored this time also. 

The Baron now began to`play his diamonds in quick succe-- 
ssion. First, he’played- the” king’ of hiamonds: which was a well-- 
painted nice-looking the card with only the side of the king’s face’ 
exposed to view. Belinda lost this sixth trick too. In the seventh ` 
trick the Baron played the shining queen of diamonds. The queen’ 
proved a sort of re-enforcement inthe combat began by her'king” 
in the sixth trick. The result was that the army’ of cards, so to 
say commanded by. Belinda and the third player became dis-arra- 
yed and easily defeated. Blinda and the third player first played: 
diamonds, then hearts and then clubs. Thus’ diamonds, hearts* 
and clubs were all found’ scattered in’ utter confusion on the 
green velvety of the gaming table The worsted and disorganised 
battalions of diamonds, hearts and’ clubs may be likened to the“ 
routed and fleeing:forcés‘of Asians and black Africans belonging to” 
different nations> and’ wearing. different: uniforms of different! 
colours, - 
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The pierced battalions-1 disunited fall, 375 

In heaps; on heaps one fate o’erwhelms-2 them all. 

The knaves of diamons tries, his wily arts, 

And wins (oh shameful chance-3 !) the queen of hearts. 

At this the blood virgin’s chzek forsook;-4 ra : 

A livid-5 paleness spreads o'er all her look : ` ` seo "380° 

She, sees, and trembles at approaching ill, À E 

Just in the jaws of ruin-6 and codille,-7 ` 

And now (as oft in some distempered-8 state-9) 

On oné nice trick depends.tbe'general-fate :'. 2 ©.) 3 

And’ace of hearts steps forth-10; the king-11 unseen-12:, 385; 

Lurked in her hand, and mourned. his captive queen: : 

He springs'to vengeance’with an eager pace : 5 

And falls like thunder on the prostrate ace:13 . 

The nymph-14 exulting fills with shouts-the sky.: _ x 

The'walls, the woods, and long canals. reply-15°.. ° >. 290 
` O'thoughtlese mortals lever Blind to faté=16 +0 © 9° 0 

Too šor dejected and too soon elate-17 > 

Sudden, these honos shall be snatched away,’ © ©" 


Bithér Belinda was’ not ¢onscious that shë had the ‘king ‘of hearts 
in her hands or the Baron: was: unaware of it. 13. Fhe ace of. 
diamonds moved by the Baron:-lay ‘collapsed in the faceof the 
King of hearts played by Belinda because by the rules iof the game. 
an-ace Which is not a trump, does not rank , higher, than court card ` 
which the king hearts was. So Belinda won ‘the trick, her fifth and ‘ 
winning trick. 14. Belinda who ‘matched’ a nymph in bé $ 

SF od eunda who matche ph in beauty. 
15, Echo Belinda’s shouts of joy on becoming Victorious’ ‘in the ` 
game.. 16. Unaware of what face holds in store “fm thém 17 Ger: 

nets ee fa 3 : ae in Sore for fhem. 17. Get 


HT 


veti: 
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And who, with ‘their balte formation broken, run helter skelter® 
ang get killed in large numbers by the enemy fire, being involved 
in common fate. Belinda lost this seventh ‘trick also. PEN "i 


The Baron played the knave of Diamonds* in ‘the eighth trick 
which Belinda opposed with the queen of hearts. But tó hér uttef’ 
shame, the crafty knave wor and carried away her queen: Belinda’s 
cheeks grew white ‘at’ this disgrace’ and: her face become’ blush: 
pale. She tremblediat the thought ofthe approaching, .bad luck iny 
the form of defeat and-'consequential necessity of replacing the, 
stake-money. As the chaotic condition’: of state one: “master stroke: 
is needed to retrieve the situation so in. the game here one marye 
Hous trick was called for-to- avert Belinda’s final defeat. Both, 
Belinda and the:Baron.had won four. hands each ‘already. ‘Thus. 
eight hands had been played. :The: last and. the ninth. hand. to be. 
played now was fateful since ‘the side ‘winning five hands was to 
become victorious, It was the Baron’s turn to, miove -and he played 
the ace of AiE Belinda pläyed thë king of Hearts against 
ity, Jn the preceding round this card ‘in her hand had’ escaped her 
notice. Otherwise she would not have’ allowed the’ scandal of her 
exalted queen of hearts’ being won and made captive‘by the Baron’s: 
menial knave of diamonds. Now against the Baron’s ace of dia? 
monds, Belinda’s king of hearts came déwh dashiiig tó ‘smash the’ 
lowly ace, as if that King had been mourning the '‘-loss:of his queen 
and-waiting to avenge. the insult hurléd..on him by: the Baron’s’ 
knave. So the Baron lost that hand, and Belinda, winning her 
-fifth hand now, was~-victorious: by-the rules of the--game:- How 
overjoyed she became on her routing the Baron! her joyous 
shouts of victory.were echoed and reconoc by: the: sky,’ the wahis, 
the: goods and lang inal ae | : 


{ 


> His not given tọ PET sicings to, Gag what their fate would 
bẹ, in future. They are prone to get upset at the slightest » adversity., 


and became puffed up with joy and pride on achieving some, trifling, 
prosperity. It is foolish to get in, either mood becauise either 


sorrow nor joy lasts for éver: Belinda became extremely hilarious ° 
on‘her victory over the Baron’ at the game: of cards. But very’ 


soon her-‘hilarity ‘would be converted into sérrow, the day of 
trumps would. .ultimately.turn out to be a.day ofishame‘and dis-\ 
grace; so much so that she would’ ever afterwards curse it.” nin 


GO 
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For lo !|'the board with cups and spoons is crowned-1' 3955 
‘Whe berrie crack/e-2 and the mill-3- turns round ;- 
On shining altars of Japan-4 they raise, - 

The silver lamp’; the fiery spirits-5 blazé 
From silver spouts-6 the grateful: liquors-7. glide-8 
While. Chinsa earth-9 receives the smoking tide-10! 
At once they gratify their scent-11 and taste, - 

And frequent caps prolong the rich'repast-12° 
Straight hovet round the fair:13 her airy band-14' 
Some as she sipped the fuming liquor-15 fanned, i 
Some o’er her lap their careful plumes-16 displayed-17 405° 
‘Vrembling-18 and ‘conscious:of the’ rich brocade-19' 


400 


Coffee (which makes the politician wise: 

And see through all'things with his<half-shut eyes)? 

Sent up in vapours: 20 to the Baron’ brain 

New stratagems-21 -the radiant lock-22 to gain: 416! 
Ah ccase, rash: youth ! desist'ere ’tis too late.. 

Fear the.just gods-and-think-of Seylla’s fate-23 : 

Changed-to a-bird and sent:to flit in air. . 

She dearly pays-24 for Nisus’ injured hair-25. 

But when to mischief mortals bent their will:-26. 415° 


i: Decorated. 2. Utter a‘sharp sudden sound. 3. A‘small machine 
used for grinding roasted fruits of the coffee plant.’ 4. Stands glis-~ 
tening with Japanese varnish. 5: Highly inflammable oil. 6. Pro- 
Jécting' mouths of white téa pots. 7. Milk-and coffée for’ which the 
company felt grateful. 8. Flow forth. 9. Cups of china clay. 10. 
Steaming ‘hot coffee: 11. Their sense of smell. 12. Excellent drink: 
and dainties» 13. Bélinda. 14. The group of spirits. 15. Hot coffee: 
16. Wings. 17, Spread, 18. Fear-stricken, 19. Ornamented lotic 

20. Fumes. 21) Tricks- artifices. 


her father Nisus in consequence : 
26. Become inclined to, . 
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Soon after the game was over, Curps and spoons appeared on 
ithe table. ‘The berries of the coffee-plant produced a cracking 
.sound in being roasted ona fire and then they were. ground ina 
‘hand mill. A silver white lamp was-mounted on a bright japan 
-stand andit threw a brilliant tight when the inflammable all in it 
started “burning Coffee now ‘began to ‘be poured into chinacups 
‘through the spouts of ketties and .its.vapurs made the company 
ifeel grateful. ‘The coffee was yery.good, gratified both the sense 
‘of small and the.sense of taste. Ladies and gentlemen drank cup 
„after cup of it and. they: lingered long over the ‚pleasure. 

While Belinda sipped her coffee her guardian spirits came 
¿down and. kept: moving round her to: discharge their duties, Some of 
‘them began to.cool the hot coffee by fanning it with their wings, 
‘lest her delicate tongue and lips should get scalded. Some others 
¿spread their wings on her lap fearing that some drops of coffee 
-accidentally falling from her cup would -spoil her gorgeous gown 
-which they keep was made of costly material. Coffee .is wonderful 
‘beverage. Under its effects, politicians become wise and can 


understand matters better with their halp-closed eyes, getting a 
clear.vision of the shape of things to come. 


In the case of the Baron its fums kindled in his heart a desire 
to possess Belinda’s glossy lock of hair and to devise means to that 


.end..It would; however, be foolish of him to try to gratify his 
desire and, therefore, he should refrain from attempting to cut a lock 
_of her hair because it would be impossible afterwards to undo the 
«wrong which his hig-handed conduct would perpetrate on the lady. 


‘He should also fear gods who never let a wrong unpunished. He 
would do well to recall to mind the case of Scylla and take a warn- 


ing from her fate. For stealing the hair of her father and thus cau- 
sing his death, she was changed into a bird and had to forfeit her 


own life in the end: being torn to pieces by her father .whose spirit 
was given jthe form of a hawk to pursue his delinquent child 
and be avenged on her. 


«(But airy substance soon unites again ' 
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‘How soon they find fit instrument of il-1! _. Ei ere 
Just then, Clarissa drew with tempting grace-2 

“4 two edged weapon-3 from her shining case’: - 

‘So ladies in romance-4 assist their’ knights) © = > = i stay 
Present the spear and-arm him for the fight, ' : 420 
He takes the,gift with reverence-5 and extends 

The little engine-6 on his fingers’ extands 

This just behind Belinda’s neck he spread, 

“As o’er the fragrant steams-7_she bends her head. 


‘Swift to the lock-a thousand sprites repair. 


A thousand ‘wings; by’turns, blow back the hair ! 

And thrice they nvitched-8 diamond in her ear-9.. . . 
Thrice'she looked back, and thrice. the foe drew near. . 
Just in that instant, anxious Ariel sought Ge Stet 
The close recesses-10 of the virgin’s thought: = / 430 
As on the nosegay-11 in her breast reclined. si 
He‘watched the ideas rising in her rind, - 

‘Sudden he viewed, in’ spite of ‘all her art-12 

‘Arr earthly lover-13 lurking at her heart : i E 
‘Amazed, confused, ‘he found ‘his power expired-14.) ` -435 
Resigned to fate and with a sign retired. . = 

The peer-15 now spreads the glittering forfex-16 wide, 

To inclose the lock, now joins it to divide 

Hven' then. before the faral engine-17 closed, 

‘A wretched ‘sylph too fondly interprosed;— . 440 
Fate urged the shears-18 and cut: the sylph in twain, 


The meeting points-19 the sacred hair-20 dissever 
From the. fair head, for eyes, and for ever.! 


3A pair of scissors. 4.’ 
5. With’ a bow of his - 
7,, Sweet-scented coffee. 


p- 8. Tugged at. 9, Diamond studded E s. 10 Secluded 

Hi se A buah of flowers. 12. Skill. 13, Midian lover as 
Stinguished. from, a.god. 14, Hi thori 

æercised under the circumstance Te L BAS Hgts tone 


es. 15. Th P is 
17. The devastating scissors. 18. ae te 16. Scipsors. 


i Destiny made the scissors to 
move. 19. The blades _ Of the scissors closing in on the lock of 
Belinda’s hair. 20. Hair not yet kissed by a lover. 


in’ romantic’ stories ° of “mediaeval. 
head. 6.. A pair of tuny scissors. 
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. When people are bent upon doing something evil they soon 
find means to serve their purpose. No sooner had the Baron 
formed his intention to cut offa lock of Belinda’s hair then 
Clarissa, another lady in the group, drew out a pair to scissors 
from her beautiful dressing case and offered it to the Baron with 
such tempting grace and gesture as to compel him to accept It. 
Her equipping the Baron with the tiny weapon could well be 
likened to the performances of ladies who, as mentioned in roman- 
tic stories of mediaeval times, equipped their knights with spear, 
and armour before the set outto fight. The Baron accepted 
Clarissa’s perferred gift quite respectfully and opened it to fix it on 
his fingers. And as Belinda bent her head to sip the sweet-smelling 
coffee from her cup he stood behind her with open scissors to clip 
offa lock of hair from her head. Just then a thousand spirits. 
rushed forth to thwart the Baron’s stealthy move. They fluttered 
their wings by turns and thus produced enough wide to blow her 
lock in the opposite direction to save it from the action of the 
Baron’s scissors. 

They also tugged her diamond ear-rings thrice to caution her 
against the Baron’s mishievous design, and she turned back thrice 
to find who it was that-played with them. Each time when she 
looked back the Baron withdrew to a safe distance, and when she 
found no one behind she, turned back to her cup and began sipping 
her coffee at ease. 

Just at that very moment, Ariel grew anxius to ascertain 
when the innermost thoughts of Belinda were sitting on the bunch 
of flowers adorning her breast he tried to read. her mind. And in- 
spite of all her clever efforts to keep her secrets to herself, he found 
quite suddenly that she cherished in the innermost recesses of her 
heart the image of a human lover Knowing thus, he. became amazed. 
and confused. As his powers of guarding, and protecting were all- 
owed to be exercised for the benefit of chaste women only he felt 
that he could do nothing for Belinda. For, hiding a lover’s image 
in her, heart, she was at least mentally unchaste. So, full of sorrow, 
he retired from the scene and left Belinda to her fate. The, Baron, 
now opened the shining scissor to catch. Belinda’s lock Between its 
blades, and when the lock was well within their clutch and he was 
about to close them to shear it off, a wretched but over-zealous 
spirit rushed in to interpose, and as the blades of the scissors closed 
on the lock and cut it off, he too was cut in two, But the sundered 
parts of his body united again because. airy substances do not 
remain severed for ever. However, the respectable lock of Belinda’s 
curly hair was cut off from her beautiful head for ever and for ever. 
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Then flashed the diving lightning-1 from her eyes. 445 
And screams of horror rend the affrighted skies;—2 


Not louder shrieks to pitying heaven are cast. 

When husbands or when lap dogs breathe their last ; 

Or when rich China vessels fallen from high, 

In glittering dust-3 and painted Sragments-4 lie ! 450 
Let wreath of triumph-1 now my temples rwine,:-5 

+ (The victor cried) the glorious prize-6 is mine ! 

While fish in streams or birds delight in air, 

Or in a coach-and-six-7 the British fair,-8 

As long as Atalantis-9 shall be read, : 455 

Or the small pillow grace a lady’s bed, 

While visits shall be paid on solemn days-10 

When numeous wax-light in bright order blaze, 

While nymphs-11 take treats-12 or assignations-|3 give, 

So long my honour, name and praise shall live ! 5 460 

What time would spare, from steel receives its date,-14 

And monuments, like men submit to fate ! 

Steel could the /abour of the Gods destory : 15 

And strike to dust the imperial towers ot Troy 3-16 

Steel could the works ofmortal pride cozfound 3-17 465 

And hew-18 triumphal arches-19 to the ground. 

What wonder then, fair nymph ! thy hairs should feel 

The Concuering force of unresisted stee]-20 


a ieħ Pr mis cae es —- 


1. Most furious indignation that a living being would or could 


express. 2. Frightened the denizens of the heaven such as gods and 
angels. 3. powdered ruin which, being china, glittered still. 


4. Pieces which still retained on t i i i 
nem the paint c 
whole vessel was coated. Dat aoe eee 


5. Garlands awarded in those days to honour great victors etc. 6. 
Be Wrapped round the head, 7, The beautiful lock of hair. 8. 


Carriage drawn by six horses 9. Beautiful Engli i 
y $ r9, nglish ladies. 10. A 
book full of descriptions of scandalous ways of men and women 
of the conservative class of peopl ities 
A Of ple and other notable ersonalities, 
written by Mrs. derla Riviere Manley who after bois AB ected To 


a deceptive Marriage, was deserted by h 
> er mana 
Own resourses. She took t iti : fee 


j © writing to support her-self, and feeling 


i e ted out to her, avenged herself 
on society by exposing its eminent members, 7. Days of festivities 


a 
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On comming to know that a lock of ber hair had been cut 
off by the Baron. Belinda’s eyes began to burn with the fire of in- 


dignation. She shricked with horror, and her shrieks struck terror 
in the hesrts of gods and angels above ; Her piteous cries were 


even louder than those of a Jady whose husband has breathed his 
last or whose lap-dog is dead, or whose beautiful china pot has 


fellen from a height and broken into pieces which still retain their 
paint ; or the vessel, though reduced to dust shows its lustre still. s 

Having cut-Belinda’s lock of hair, the Baron addressed her 
in exultant tones. .He said—“I have qualified myself now to recieve 
a garland of victory to decorate my head. At last I have won a 
prize in the shape of a lock of your hair. My name, fame and 
honour would sustain as long as fish and birds take delight in water 
and air respectively ; or the . beautiful English ladies continue to 
enjoy riding in carriages drawn by six horses : or the book ‘Atlantis 
remain an entertaining reading: or the ladies keep observing the 
practice of receiving visits on festive days from their lovers even 
when reclining in bad against small pillows, with wax candles 
symmetrically arranged and burning brightly ; and gleefully accept 
their invitation to some entertainment or appoint time and place 
for a clandes in meeting, Whatever escapes being destroyed by the 


slow-working Nature’s destructive bands is destroyed in times of 


war by the free use of steel weapons, when monuments no less then 
men meet their face and perish, Steel-weapons can destroy the 
works of the goods even, just as the town of Troy built by gods was 


destroyed by the Greeks during the Trojan war. Again, steel can; 


make short work of edifices of which men feel proud, and can raze 
to the ground stately arches built to perpetuate the memory of no- 


table victories. If such is the potency and power of steel what 
wonder then, O beautiful lady, if your hair should submit to the 


irresistible force of steel scisors.”” 


12, Ladies distinguished for their beauty and grace. 13. Offers of. 


entertainment. 14. Appointments of time and place for meeting in 
secret. 15. destruction. 16. Walls of the city of Troy in Asia Minor 
were said to have been buil by gods. How-ever, they were pulled 
down during the wars waged by the Greeks to rescue Helen, the 


wife of the Greek King of Sparta, whom Paris, a son of the King of 


Troy, had seduced. 17. The royal palace and other great buildings 
of the City of Troy. 18. Destroy. 19, Demolish. 20. Victory arches 


raised to Commemorate notable victories in wars, 


100 THE RAPE OF THE LOCK 
CANTO IV 


“But anxious cares the pensive nymph-1 oppressed, 

And secret passions-2 laboured in her breast-3 470 
Not youthful kings in battle seize alive, s 

Not scornful virgins who their charms survive,-4 

Not ardent lovers robbed of all their bliss, 


Not ancient ladies-5 when refused a kiss-6 

Not tyrants fierce that unrepenting die, 475 
Not Cynthia-7 when her manteau's pinned awry,-8 

Ever felt such rage, resentment, and despair, 

As thou, sad virgin ! for the ravised hair,-9 

For that sad moment, when the sylphs withdrew 

And Arial Weeping from Belinda flew, 480 
Umbriel,-10 a dusky,-11 melancholy- 12 sprite,-13 

As ever sullied the Sair face of light-14 


Swift on his sooty pinions-17 flits the gnome,-18 485 


Here in grotto,-23 sheltered close-24 from air, 
And screened in shades-25 from day’s*derested Slare-26 490 


her lover or to repudiate him anoril enge i 
¢ l stily and to avenge the disgrace 
heaped on her by him. 4. Who are no more as charming as in their 


17. Jet black wings. 18. A Spirit guardin inne! 
I . 18. g g the inner parts of 
Us earth and its treasures. 19, Forthwith. 20, The dwelling 
place of the goddess Spleen pervaded with gloom all over. 26. The 


24, : 
fal eee shielded, 25. Wrapped in darkness. 26. Distaste- 


ain in a part of head only, 
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CANTO IV 


Belinda felt very sad and sorrowful. A passion which she 
had been cherishing secretly in her heart also caused her mental 
torture. She was torn between two alternatives. One was to 
forget the insult caused to her by the Baron and to accept him 
openly now as her lover and the other was to suppress her secret 
love for him and indignantly resolve to avenge herself on him; 
These conflicting emotions filled her-with:more anger and sorrow 
than would be felt by young kings captured- alive by the enemy. in 
battle ; or by grown up virgins nursing hate and grievance against 
society for not being able to be united in wedlock, for which 
blissful consummation they have no hope now because of their 
faded youthful bloom; or by passionate lovers who have-been 
deprived of their happiness, or by old ladies who are passed by 
without being kissed; orby tyrant rulers who die all of a sudden 
without getting _time or, feeling inclined to repent for their 
atrocious deeds ; or by a certain lady, say. Cynthia who, being very 
particular about the correctness of her dress, finds that her 
cloak has not been appropriately fastened and therefore offends 
onlookers. ia > > 5 

That Belinda felt sick, sorrowful and relentful. was not with- 
out cause. It so happened that at that sad moment when the 
spirits guarding her abandoned their respective posts of duty and 
Ariel, too, flew. away. leaving Belinda to. her fate. Umbriel, a 
scmbre and dark-complexioned spirit of the subterranean region 
found the coast clear. Umbriel was an arch evil spirit who spead 
his dark shadow on the white shining aspect of light, as if putting 
a black blot on its fair face. He (Umbriel), went down at the 
centre of the earth where he belonged, to search out. the dark and 
secret cave which Spleen, the goddess of ill nature, had made her 
abode. 

He flew very fast on his jet black wings and in. a jiffy dismal 
dwelling place of goddess Spleen. . The residence of the goddess 
was entirely enveloped in darkness. The breezes that blew. there 
were not gentle and genial. Only the dreadful east wind impreg- 
nated with disease and dirt visited that cave. In that dreary cave 
lived goddess, Spleen. Lying on her bed, she stayed brooding: and 
heaving sighs with pain at her side and magrim at her head. Shorn 
of the figurative phraseology, the plain sense of the lines in that 
Spleen an organ on the left side within the chest of a human body, 


was supposed at the time to causes when be ranged, lain In the 


body and head, depression of spirits inclination to lay in bed in a 
ark room 
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Two hand maids wait the throne-1: alike in place-2 
But differing or in figure and in face. 
Here stood ZI? nature-3 like an ancient maid,-4 . 495 
Her wrinkled form in black and white arrayed ; ‘ 
White store of prayers,-5 for mornings, nights and noons, 
Mer hand is filled : her bosom with /ampoons-6 


There Affectation-7 with a sickly mien-8 
Scows in her cheek the roses of eighteen,-9 600 


Practised to lisp-10 and hang the head aside,-11 
Faints into airs-12 and languishes with pride,-13 
On the rich quilt sinks with becoming woe-14 
Wrapt in a gown, for sickness and for show, 

The fair anes feel such maladies as these-15 

When each new night dress gives a new disease,-16 


A constant vapour-17 o’er the palace flies : 
Strange phantoms-18 rising as the mists arise ; 
Dreadful, as hermit’s dreams in haunted shades-19 
Or bright, as visions of expiring maids,-20 510 
Now glaring fiends-21 and snakes on rolling spires,-22 
Pale spectres-23 gaping tombs,-24 and purple fires ; 


1. The seat of the goddess Spleen, her bed. 2. Of equal 
Status and rank. 3. The name the two handmaids. 4. A 
woman who reached old age without being able to get married. 
5. A number of prayers offered. 6. Satires, abuses. 


7, The name of the other handmaid. 8. Unhealth rance. 
9. Paints her cheeks to look like a girl of eighteen aan 0. To 
speak inarticulately to pretend that she was still a child and not 
of advanced age. 11. To tilt her head to one side as a sign of 
shyness and modesty characteristic of unsophisticated maidenhood. 
12. Affects fallin 
Displays feebleness like beauti 


x ok So. I4. Lies down with 
ne siris usually show such false indis- 
Positions. 16. Whenever she puts‘on a new dress at night she lies 
ae eee of illness so that her lovers may find excuse to 
nter her bedroom to enquire and to admire her charms, her quilt 


and her gown. 17. Mist haze. 18. Gh 
: ; : 5 osts. 19. Dark plac = 
quented by ghosts. 20. mental recollections of orts e 


meetings by unmarried girls on their Ceat i 
A j] £ :eaih- bed. . Da g 
devils. 22. Coiled formations. 23: Pale looking as 4, Tombs 


{ . cera 
eft open after the body buried t T ording 
À i y herein 1S Out on a st oll accordi is 


i 
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Two female servants stood waiting upon the goddess Spleen. 
Although both of them were equal in status yet they were wholly 
unlike in their body and looks. One of them was called ‘/// nature’. 
She stood on one side like an old unmarried woman. Her body, 
full of wrinkles all over was clothed in black and white dress. 
Though she prayed with folded hands in the morning, noon and 
evening yet her heart was full of abuses and satires, a necessary 
accompaniment of being unloved and, therefore, deprived of 
married bliss. = 3 


The second female servand was called‘affectation’. She stood 
on the other side of the goddess. She too was old and her looks 
had none of the freshness of youth. Nevertheless, she pretended to 
be a girl of eighteen by painting her cheeks red. She even practised 
imperfection in speech and affected a child-like pronunciation of 
word. She also tilted her head aside to pose the innocence and 
modesty of a maiden, and even assumed aris of going into a faint 
or a fit of exhausion like a girl of delicate frame, ` taking pride in 
all that. Whenever she prepared a new quite or a rew gown, she 
lay down on the quite wearing the gown and feign sickness. It was 
a fashion among charming girls of the day to affect indisposition 
and take to bed so that their lovers could enter their bedrooms 
to enquire and admire their quilt and gown. If there was a new 
quite and new gown every night, there would bea new disease 
on each such occasion, drawing lovers to their bed-side, 


A bank of misty cloud hovered over the cave wherein lay the 
goddess Spleen. Whenever this cloud lifted, there appeared strange 
and unreal shapes and form These appearances were either like the 
dreadful dreams seen by a hermit liveing in a lovely place haunted 
by evil spirits or were bright and lovely like the recollections of 
young unmarried girls who on their death bed, recall to mind their 
lovers and the blissful moments spent in their company. Sometimes 
there burst upon view coiled snakes or pale apparitions of disem- 
bodied spirits, or tombs left open after the buried dead came out 
for a stroll, or purple coloured flames or demons with fierce and 


dazziing stares 
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Now lakes of liquid gold Elysian secnes,-} 
And crystal domes and angels in machines,-2 
Unnumbered throngs-3 on every side are seen, 515 
Of. bodies changed to various forms by Spleen 
Here living tea-pots-4 stand one arm held out, 
One bent ; the handle this, and that the spout 
A pipkin-5 there, like Homer’s tripod-6 walks ; 
Here sighs a jar and there a goosc-pie-7 talks ; 520 
Men prove with child-8 as powerful fancy works, 
And maids turned bottles call aloud for corks. 
Safe passed the gnome through this fantastic band-9 
A branch of healing spleenwort-10 in in his hand. 
Then thus address’d the power : ‘Hail wayward Queen ! 525 
Who rule the six-11 to fifty from fifteen : 
Parent of vapours-12 and of female wit-13, 
Who give the hysteric-14 or poetic fit-15, 
On various tempers act by various ways, 
Make some take Physic-16° others scribble-17 plays: 530 
Who cause the proud their visits to delay, 
And send the godly-18 in a pet-19 to pray. 


1. Glorious visions like that of heaven. 2. Angels coming 
down to intervene in human affairs. In Greek plays, whenever a 
god or angel had to be introduced to save a critical Situation, he 
was lowered on to the stage from above with the help of a machine. 
3. A huge crowd. 4, Living women believing themselves to be tea- 
6. Table or stool having three leges 
Greek poem ‘Iliad’, 7, A dish of. 


i : 10. A plant supposed 
to nullify the ill effects of deranged spleen. 11. eee Ain es 


carelessly so as to produce 


18. Pious People. 19. A fit of ill humour, 
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Another moment there would appear lakes of molten gold, 
heavenly sights, palaces constructed in crystal and angels who 
descended to earth to help human -beings out of their dire 
difficulties. 

. Goddess Spleen changed a large number of men and women 
into strange figures. A number of women standing at a place there 
got the hallucination that they were teapots. They had one arm 
stretched out to imitate the spout of the pot and the other one 
bent akimbo on the hip to shape the handle of it. At another place 
a woman, imagining herself to be an earthen pot moved like tripods 
mentioned in Homer’s poem ‘Iliad’. Yet another woman there 
regarded herself a jar and stood sighing. One more woman on the 
spot got the notion that she was a goose-pie and even that talked 
on. So complete and curious was the delusion spread by goddess 
Spleen that men-folk imagined that they were women with a child 
in their womb and maidens, regarding themselves to be bottles : 
called aloud to be corked. 


Umbriel, the gnome who has his abode inthe interior O 
the earth and guards the taeasures there, passed through the throng 
of men and women who were imagining themselves to be some one 
or something ridiculously different from their real sort under the 
peculiar influence of the powers of goddess Spleen. He held in his 
hand a twig of the plant called spleenwort which made him safe 
against that influence Gaining the presence of goddess Spleen, he 
addressed her thus. “O wayward queen, you exercise great influence 
over woman varying in ages fiom fifteen to fifty : you make them 
dejected and originate ‘heir wits ; you give them hysteria and in- 
spirs poets ; you affect people of different temperament in different 
ways 3 consequently, some of them take to medicine under the 
nation that they are ill while others occupy themselves in writing 
plays which have no merit. Again, you make people proud and so 
full of netions of self importance that they regard it below their 
dignity to go and visit their neighbours. You also give the pious 
people a sudden fit of ill honour, driying them to pray.” 


í E E 
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A nymph-\ there is that all thy power disdains-2 
i And thousand more in equal mirth maintains: 3 
| But oh! if e'er thy gnome could spoil a grace-4, 335 
| | Or raise a pimple on a beauteous face, 
| ; Like citron waters-5 matrons’ cheeks inflame-6— 
Or change complexi ns-7 as a losing game ; 
If e'er with airy horns-8 1 planted heads, 
Or rumpled-9 petticoat or tumbled-10 beds. 
Or caused suspicion when no soul was rude-I! 
| Or discomposed-12, the head dress of a prude-13, 
Or e’er to costive-14 lap-dog gave disease. 
Which not the tears of brightest eyes-15 could ease ; A 
Hear me and touch Belinda with chagrin-16, y 545 
| That single act gives helf the would the Spleen-17 
i The goddess with a discontented air-18 
Seems fo reject him-19 though she grants his prayer. 
A wondroas bag with both her hands she binds, 
Like that where once Ulysses held the winds-20 530 


; 1. A young and beautiful maiden. 2. Hates holds in con- 
tempt. 3. Keeps a large number of her friends and admirers in 


pleasant and cheerful mood. 4. Make an attractive thing ugly. 5. 
_ Wine sweetened with citron juice. 6. Produce a blush on. 7. 
Make them become pale by putting them under a false fear. 8. 
Imaginary horns. 9. Creased. 10. Disorganised. if. No one 
kissed her rudely. 12. Put into wrong style. 13. A woman who 
affects excessive sense of propriety and formalism, 14. Constipated, 
15. Most beautiful women. 16. Vexation, annoyance. 17. Dejec» 
tion supposed to be the result of a deranged Spleen. . 
18. A show of dis-satisfaction. 19. Disapprove of him, 20, Ulysses 
poe E of the island of Ithaca. He became one of the suitors 
ot Helen, but despairing of success married Penelope. Wh 
i e ; en Helen 
| See by Paris, the son of the king of Troy and earied off 
| to his country. Ulysses joined the other Greek pri j 
a to princes in the exped- 
| pte sl her. During the Trojan . war he was distinguished 
| s prudence, sagacity and valour. After the war he embarkeå 
| i Gi we oe was given a hag by Aeolus the god of winds 
| i all the adverse winds were shut u is ship ma 
sail smoothly across the sea to ''s native land, ee 
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Having thus enlogised the goddess Spleen, Umbriel procee- 
ded to excite the ire of the goddess to fulfil bis object, Said he— 
“There isa beautiful lady meaning Belinda). O goddess, who 
holds you in contempt in as much as she is not only cheerful and 
free from all humour herself but keeps thousands of her friends 
and admirers in merry and mirthful mood”. Informing the 
goddess thus he, (Umbriel.) began to enumerate his own powers 
of creating mischief. He said that he could make charming things 
ugly could mar the beauty of a face by raising pimples on it, 
could produce a blush on the cheeks of alady of sober habits 
the like of which is produced by drinking wine flavoured with 
cirton Juice ; could make a lady turn pale by creating in her mind 
an apprehension that she would lose the game; could make hus- 
band imagine that horns had appeared on their heads and hence 
their wives were immoral ; could crease a lady’s petticoat to create 
on others an impression of her having enjoyed a sexual intercourse 
with a man; could ruffle the bed in such a way as to lead any one 
to conclude that the lady had been lying in it with a man; could 
cause a lady to blush as if red with rage on being rudely behaved 
by some one while nothing of the sort has happened ; could put 
into disorder the head-dress of a lady of affected mannerism to 
make her appear guilty of impropriety ; could make the constipated 

_lap-dog victim of disease which would never be cured however 
much its owner’s lovely eyes may shed tears of sorrow and distress- 
(Having thus narrated the various: evils which he had the power 
to create he impressed upon the goddess that he was as much 
an instrument of mischief and misery as the goddess herself, and 
thus her collaborator deserving consideration at her hand) Umbriel 
therefore, ‘beseeched her to grant him the favour of casting her 
malignant spell on Belinda so as to make her feel morose, mortified 
and miserable in mind and manners Seeing her mirth-less and 
humourless, the whole host of her friends and admirers would 
become joyless and hopeless. So the action on Belinda would 
produce farreaching repercussions and almost half the world would 
come under her sway. 

Goddess Spleen did not show a favourable attitude to 
Umbriel in connection with his request for mortifying Belinda. 
Rather she appeared to reject the request. And yet she bestowed 
acouple of gifts on Umbriel in fulfilment of his request. All 
those. whose nautre is malignant do things with ill grace and 
goddess Spleen was malignant nature. Of the gift she unceremon!- 
ously thrust into the hands of Umbriel, one was a bag packed 
with all the strength of female lungs which women employ in 
sighing, sobbing, rampaging and quarrelling loudly. Shė tied the 
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she collects the force of female lungs-1 
sae sobs, and a and the war of tongues-2 
A vial next she fills with fainting fears-3 
Soft sorrows, melting griefs and flowing tears. 
The gnome rejoicing bears her gifts away, 535 


Spreads his black wings and slowly mounts to day-4 
Sunk in Thalestris’ arms the nymph he found 

Her eyes dejected-5 and her hair unbound. 

Full o’er their heads, the swelling bag her rent-6 


And all the Furies-7 issued at the vent-8 
Belinda burns with more than mortal ire,-9 
And fierce Thalestris fans the rising firc. 


‘O wretched maid !’ she spread her hand and cried, 
(While Hampton’s echoes, ‘Wretchea maid !’ replied) 
‘Was it for this you took such constant care, 


The bodkin,-10 comb, and essence-11 to prepare ? 
For this your locks in paper durance-12 bound, 
For this with torturing irons-13 wreathed around ? 


For this with fillets-14 strained-15 your tender head, 570 
And bravely bore the double loads of lead-16 
Gods ! shall the ravisher-17 display your hair, 


While the fops envy-18 and the ladies stare 19 
Honour forbid !-20 at whose unrivalled, shrine-21 
Ease, pleasure, virtue, all our rex resign-22 


_ 1. Lungs in the human an body perform the 
function of breathing. The lungs of women provide 
them with power to sigh and sob. 2. Noisy quarrel. 3, Fears 
that cause fainting fits. 4. Domes up into daylight from the dark 
sub-terranean cave of goddess Spleen. 5. Downcast eyes. 6. Tore 


open. 7. Violent passions. 8. Through the opening. 9. Becomes 
terribly angry, 


CIES: s. 12. Paper used to make 
ı Women’s hair curly, 13. Tongs of iron used for twisting hair into 
curls, 14. Strings or hands to tie round the head. 15. Made 
{ eners for fastening the curl 

papers. That is one load. Another load: is that otlead curls 
which are used to impart to the hair a dark shade. 17. The 


a lock of Belinda’s hair. 18. Fashionable 


honour or reputation, 22 Ladi i i 
; Š es glad] 
pleasures and even their virtuous wa a eee 


tation for fashion and form, ys for the sake of their repu- 
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mouth of this bag with her own hands, It was a wondrous bag,. 
such as was given to Ulysses, the victor of the Trojan war, by 
Aeolus, the keeper of winds, shutting into it all the unfavourable 
winds so that Ulysses could have smooth sailing across the sea 
to his country. The other gift given to Umbriel by the goddess 
was a small vial containing soft, sorrows, mild griefs, fears pro- 
ducing fainting fits and tears which flow incessantly in tiny drops. 
Umbriel was quite pleased on getting the gifts. He spreads his 
black wings, leaves the dark cave of goddess Spleen, and rises up 
to the surface of the earth into daylight, laden with the vicious 
gifts. 


Belinda was lying on the lap of her friend Thalestris with 
downcast eyes and dishevelled hair. Umbriel pened the mouth 
of the wondrous bag and emptied its contents over the heads of 
both Belinda and her friend. Under the effect of the furious 
contents of. the bag; Belinda became violently angry, and her 
friend Thalestris fanned the fire of her anger which was already 
becoming intense. 


Thalestris spread out her hands in a gesture of open censure. 
In a fulminating tone she spoke so loudly that her words echoed 
and re-echoed from all sides in the Hampton Court. Giving a 
taunting ring to her voice she addressed Belinda thus—“‘O wretched 
young lady, was it to this end that you bestowed so much care on 
your hair-by preparing perfumes for them, combing and fixing 
them with hair-pins ? Did you for this purpose enclose them in 
curl-papers, twisted them with tongs, bound your delicate head 
with straining strips of ribbon, bore the double weight of lead 
fasteners to fasten curl-papers and of lead-curls to impart to the 
hair adark hue? It would be disastrous if the Baron were to 
show the lock which he has forcibly cut off from your head, to 
fashionable youths who would envy his great good luck, while the 
ladies would regard him with a feeling of fear and horror. For 
the sake of women’s honour which ladies place above their com- 
forts, pleasures and even virtue, may there happen no such 
incident.” 
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Methinks already I your tears survey,-l 575 
Already hear the horrid things they say, 

Already see you a degraded toast,-2 

And all your honour in a whisper lost-3 ! 

How shall I, then your hapless fame-4 defend ? 

‘t will then be infamy to seem your friend ! 

And shall this prize the inestimable prize-5 580 
Exposed through crystal-6 the gazing eyes, 

And heightened by the diamond's circling rays-7 

On that rapacious hand-8 for ever blaze 2-9 


Sooner shall grass in Hyde park Circus-10 grow, 585 


And wits-11 take lodgings in the sound of Bow-12 
Sooner let earth, air, sea, to chaos fall: 
Men, monkeys lap-dogs, parrots, perish all | 


She said ; then raging to Sir Plume repairs, 
And bids her beau-13 demand the precious hairs : 590 
(Sir Plume of amber snuff box-14 justly vain,-15 
And the nice conduct-16 of a clouded cane)-17 
With earnest eyes and round unthinking face-18 
He first the snuff-box opened, then the case-19 
And thus broke out-My Lord, why, what the devil-20 595 
Zounds !-21 damn the lock! for God-22 you must be civil 1-23 


1, Observe you shedding tears. 2, A person whose health 
isnot drunk to at banquets because of damaged reputation and 


Character. 3. Destroyed through defamatory talks going round 
in low tones. 2 


4. Damaged reputation, 5. The precious lock of hair. 6. 
Exhibited from under a glass. 7. Brilliant rays of light reflected 


The word is an oath in contracted from, the expanded form being 


oo by the wounds of Christ.” 22. God, 23. Must be weli 
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I ean visualise the situation as it would develop in conse- 
quence of this foul act of the Baron. In days to come, you cannot 
help shedding profuse tears because there is vile talk about you 
going round among the people as I anticipate. 1 also foresee that 
you are no longer a respectable beauty whose health is drunk to 
at banguets, but a disgraced entity whose honour has been destro- 
yed for ever by people propagating scandal through whispers. 
In the circumstances, it would be impossible for me to vindicate 
your name and fame, for any one whe stands by you in your 
degraded position and is known to be your friend will also become 


debased in people’s eyes. Will the Baron always wear that precious 
prize of your lock under a glass in a ring enhancing its beauty by 
the brilliant rays of the diamond with which that ring is set ? And 
will he a virtual plunderer, openly and unresvervedly exhibit it for 
one and all to stare at? Before the Baron starts that mischief, be 
that the Hyde Park is wholly deserted and its lawns are overgrown 
with grass ; the wise and wity people of high social status are scaled 
down to the level of ordinary folk living in the neighourhood of 
the Bow Church where church-bells are easily and distinctly audible 
the earth, the air and the sea all become erratic and unatable; and 


all the living creatures,such as men, monkeys, lap-dogs and parrots, 
meet their doom. 


Having spoken thus to Beliada,Thalestris still hot with rage, 
approached her lover, Sir Plume, and asked him to go to the Baron 
and demand the return of Belinda’s lock of hair. Sir Plume was 
justly proud of his snuff-box made of also of the way in which he 
held his dark-coloured cane. His round face bore no signs of in- 
telligence although his eyes shone with the light of earnestness, In 
the presence of the Baron he first opened his snuffbax and then 
put the case on behalf of Belinda. Mixing his speech with oaths 
and curses he addressed the Baron thus—“My lord, what the devil 
is this misdeed and why ? I swear be the wounds of christ and say 
that the lock of hair be damned, Before you God must be civil 
and well-behaved. 
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Plague on’t-I ‘tis past a jest-nay Prithee-2 pox ;-3 
Give her the hair’-he spoke and rapped his box. 


‘It grieves me much, (replied the peer again) 
Who speaks so well-4 should ever speak in vain, 600 
But by this look, sacred lock, I swear, 
(Which never more shall join its-paried hair-5 
which never more its honours shallirenew,-6 
Clipped from the lovely head where late it grew-7 
‘That while my nostrils draw the vial air,-8 605 
This hand which won it shall for ever wear ; 
He spoke, and speaking in proud triumph spread-9 
The /ong-contended honours-10 of her head. 


But Umbriel, hateful gnome ! forbears no : so.-11 
He breaks the vial-2 whence the sorrows flow. 
Then see ! the nymph-13 in beauteous grief-14 appears : 
Her eyes half-languishing-15 drowned in tears ;-16 
On her heaven besom-17 hung her drooping head, 
Which, with a sigh, she raised : and thus she saii 


‘For ever cursed be this detested day, 615 
Which snatched my best, my favourite curl away 
Happy ! ah ten times happy had I been. 
If Hampton Court these eyes had never seen ! 
Yet am not I the first mistaken maid : 18 
By love of courts-19 to numerous ills betrayed-20 620 
Oh had I rather un-admired remained 
In some lone isle of distant nothern land, 
Where the gilt chariot-21 never marks the way-22, 
Where none learn ombre-23 none e’er taste bohea-24 


l. The act of cutting lock of hair be cursed. 2. I pray thee. 3. 
Small-pox. 


l Shall recover its honourable 
status of growing on Belinda’s well shaped head. 7. Was growing 
till recently. 8. Breating to live, remained alive. 9. Exhibited. 10. 
The long-sought lock of Belinda’s hair the possession of which 
was a matter of honour and privilege. 
l1. Does not refrain from mischief. 12, The 

| i EWA small bottle filled 
with sorrow and grief by ee Spleen and given to the spirit. 13. 
t e beautiful Belinda. 15. Partly lowered. 
16. Half filled with tears. 17, reast rising and falling sulk sighs. 


18. Erring lady, 19. ; > . 
eae vine iS re Love of the society. of men of high 


lot of evils. 21. Glitteri i 
22. Passes and re- asses o oad. A anea 
Ra ee s n and along a road. 23. A game of cards. 


ee O ERTEN veg 
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Be that deed of yours accursed. If it was intended to be joke 
then the joke has been overdone. I beseech you to return Belinda’s 
lock to her falling which you may be seized with small-pox” At 
the end of his address he tapped his snuff-box to death a small 


quantity of the stuff from the mass. 

The Baron in reply to Sir Plume’s address, said the he regretted 
that Sir Plume’s nice speech (sarcastic expression) was to prove 
useless and infructuous Proceeding further he said—‘‘By this lock 
of hair which is sacred to me; which small never be re-united now 
with the hair from which it has parted company; which shall 
never regain its honour of growing onthe beautiful head of 
Belinda ; and which has been shorn off from where it was growing 
till recently; I swear that as long as I am alive I shall always wear 
it on the finger of my hand which wonit.’’ Having spoken in 
these accents, the Baron, with an attitude of pride in his victory, 
exhibited his much prized and honoured lock of Belinda’s hair to 
possess which he had been making efforts for long. 

Umbriel, the gnome who used to guard the interior of the 
earth and its treasures and was of malevolent disposition, did not 
stop here and played further mischief, He now broke open on 
Belinda’s head the small bottle which he had obtained from god- 
dess Spleen and which the g»ddes had filled with sorrows and 
griefs. Consequently, Belinda who had been agitated with anger up 
till now under the influence of the contents of the bag packed with 
passions by goddess Spleen, now ceased to be angry but became 
full of sorrow and grief instead: She sat with half-drooping eyes, 
half full of tears Her head hung low on her breast which was 
tinging and falling with sighs of grief. After a while, she raised her 
head with a deep sigh and began to speak. 

Belinda cursed the detestable day on which she lost her best 
and most cherised lock of hair and said—“I would have been ten 
times happy if I had not come to the Hampton court palace. Yet 
on a little reflection she realisea with some measure of relief that 


she was not the first maid who had suffered the evil consequences 
of mixing + with the group of men of noble rank. Would that I had 


rather. remaind unadmired In some lovely island, or in some far off 
northern country, were glittering carriages do not pass and repass 
and where no one plays the card game Ombre or ever drinks bohea. 
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There kept my charms concealed-\ from mortal eye-2, 
Like roses, that in deserts bloom and die. 


What moved my mind with youthful lords to roam 2-3 
Oh had I stayed, and said my prayers at home ! 


‘Twas this, the morning omens seemed to tell, 
Thrice from my trembling hand the patch box-4 fell, 630 


The tottering China-5 shook without a wind, P 

Nay, Poll,-6 sat mute and Shock-7 was most unkind ! 

A sylph-8 too warned me of the threas of fate-9 

In mystic visions-10 now believed too late-11 

She the poor remnants of these slighted hairs-12 635° 
My hand shall rend what ev’n the rapine spures-|3 

These in two sable ringlets-14 taught to break-15 

Once gave new beauties to the snowy neck; 

The sister-lock-16 now sits uncouth-17 alone 

And in its follow’s Sate-18 foresees its own; i 640 


Uncurled it hangs, the fatal shears demands,-19 
And tempts once more thy sacrilegious hands-20 


Oh hadst thou, cruel ! been content to seize 
Hairs less in sight-21 or any hairs but these. 


1. Kept my beauty hidden. 2, Gaze of 
human beings. 3, To move about in the company of young nobles, 


4. A fancy box holding smail Pieces of black silk ete. stuck 
on the face by ladies of 17th and [8th centuries to bring out the 
complexion by contrast, 5. Shaking china vessels peparatory 
to their falling down. 6. Parrot. 7, The lap-dog of Belinda. 


8. A spirit. 9, Impending mishap. 10. Dreams. 11. Realised 
the truth of when that realisation could not 


12. Disgraced hair. 13, Left intact 
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Ta such a secluded place I would have had my beauty hidden from 
human gaze like roses that bloom and wither in deserts unknown 
and un-spotted. I donot know why I have been moving in the 
l company of young lords instead of staying at home and occoupy- 
| ing myself with payers.” 


i Belinda now clearly understands thatit was this disgrace 

| which the omens appearing in the morning seemed to fore-tell. She 
recalls to mind that her patch-box fell thrice from ber trembling 
hand that morning; the china jars shook without any blast of wind 
blowing into the room against them; the parrot sat tongue-tied 
the dog called Shock behaved wickedly and a spirit also warned 
her in a dream of the adverse working of fate. Although she 
now believed in all those omens, but the belief came too late to 
be ofany use. She now shows to the gathering the unfortunate 
reminants ofthe disgraced hair of her head and declares to the 
Baron that she would herself cut off what had been left intact bv 
his plundering hand. Sheadds that she had trained her hair to 
fall in two curly locks which augmented the beauty of her snow 
white neck. 


With one of the lock being cut off, the reamaing one has 
been Jeft lovely and charmless. In the fate of its fellow it sees its 
own ruin and haging uncurled, demands the application of scissors 
to itself too, thus tempting your foul hand to commit the unholy 
act once again. Oh! you heartless soul, would not have felt so 
bitter if you had cut off some less prominent hair, or any other 
hair of my head, than those forming the lock that you have shorn 
off, 
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CANTO V 


She said : the pitying audience-1 melt in tears-2 645 
But fate and Jove-3 had stopped the Baron’s ecars-4 

In vaia Thelestris with reproach assails-5 

For who can move-6 when fair Belinda fails ? 

Not half so fixed the Trojan-7 could remain, 

While Anna-8 begged and Dido-9 raged in vain-10, 650 
Then grave Clariss graceful waved her fans 

Silence ensued, and thus the nymph began. 

Say, why are beauties praised and honoured most. 

The wise man’s passion-11 and the vain man’s toast=12? 

Why decked-13 with all shat land and sea afford-14, 655 


Why Angle called and Angle-like adoren-15, 

Why round our coaches crowd the white-gloved beeux-| 6, 

Why bowsithe side box-17 from its inmost rows-18? 

Mow vain are all these glories-19 all our pains-20 

Unless good sense preserve what bearty gains-2| 560 
That men may say, when we the: ront-box grac-22 

“Behold the first in virtue as in face-23!” 


1. Persons sympathising Belinda. 2. Moved to weep 
compassionately, 3. The lord of the gods, Jupiter of Greek 
mythology. 4. Rendered the Baron deafso faras Belinda’s 
wailings were concerned. 5, Heaps of rebuks. 6. Who can 
make him relent. 7. The hero of Troy named Aeneas. 8. The 
sister of Dido. 9. The queen of Carthage. 10. Pressed 
vehemently without success, 


thereupon committed suicide in despair) 11, The object of wise 
men’s ardent love. 12. The object of platitudin ous talk by vain 
glorious person in proposing and drinking to their health. 13. Deco- 


and compliments. 20 Tedious task i i 
; putting on embellishment to 
augment the beauty of face and person. 21. The honours and 
compliments received by virue of beauty, 22, Occupy the front box 
y. 
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At these grief-laden words of Belinda the audience shed tears 
of pity. But the Baron felt. no compassion, not in the least. Ir 
seemed, as if, destiny and the lord of gods. Jove, had plugged his 
ears so that none of Belinda’s wailing and whimpering aa his 
heart. Thalestris also heapes reproaches on him. But what effect 
could her rebukes produce when a beauty like Belinda faild to melt 
him with'her tears. The Baron remained adamant tkroughout like 


the Trojan hero: whom the prayers and pressure of Dido and her 


_ sister Anna could not bend to their will. 


Clarissa who had provided the Baron with a pair of scissors to 
shear Off Belinda’s lock looked grave. She waved her fan gracefully, 
and as she did, every one present there became silent. Then she 
spoke and said—“why are beautiful women, whom wise men love 
ardently and whom the vain glorious persons treat with platitudes 
in drinking to their health, are hightly honoured and praised, why 
are they decorated with all the fine things which the land and the 
sea produce and provide : why are they called angels and adored as 
such : why fashinonable and rich young men collect round their 
carriages ; why the gentlemen sitting in the inmost rows of seats in 
the side-boxes at a theatre bow to men in their front seats. These 


honours and ‘compliments paid to beautiful ladies and the labours 
which they take to enhance their beauty and loveliness are of little 


use and avail unless they have the good sense to retain the love and 


esteem which, by virtue of their beauty, they have won from their 
lovers and admirers. If they possess that good ‘sense, then all the 


gentlemen on seeing them seated in the front boxes at a theatre 
would say that they rank as high in virtue as in beauty. 
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Oh ! if to dance all night, and dress all day, 

Charmed the small pox-\ or chased old age away-2, 

Who would not scorn what house wife’s cares produce3, 655 
Gr who would learn one earthly thing of use? 

To Patch-4, nay ogle-5 might become a saint-6, 

Nor could it sure be such a sin fo paint-7 

But since, alas ! frail beauty-8 must decay, 

Curled or uncurled, since locks will turn to grey: 670 
Since painted or not painted, all shall fade, 

And she who scorns a man-9 must die a maid-10 ` 

What then remains but wel our power to use-]] 

And keep good-honour still whate'er we lose-12 2 

And trust me, dear ! good honour can prevail. §75 
When airs-13, and flights-14. and screams, and scolding fail. 
Beauties in- vain their pretty eyes may rolt-15 

Charms strike the sight-16, but merit wins the soul’, 

So spoke the dom-17 but no applause ensued-|8 

Belinda frowned. Thalestris called her prude-19 610 
To arms to arms !” the fierce vitago-20 cries, 

And swift as lightning to the combat flies-21, 

All side in parties-22 and begin the attack : 

Fans clap silks rustle, and tough what-bones crack-23 + 

Heroes’ and heronies confusedly rise-24, 685 
And base-25 and treble-26 voices strike the skies. 

No common Weapons in their hands are found. 

Like gods they fight, nor dread a mortal wound-27 

!. Kept the small-pox spell bound SO as not to attack.-2. Preven- 
ted old age from appearing in one’s body. 3. The physical exertion 
to which a woman running a house hold is put. 4. To ‘apply a 
small piece of black colour to her face by a lady, to bring out the 
Complexion by cantrast, 5, Dart amorous glances at. 6. Might 
become a virtue. 7. To colour artificially. 8. The fleeting charm 


of good looks. 9. Spurns the advances of a lover. 10. : Remain 
unmarried. 11. Make full use of the conquering power of beauty 
and youth. 12. The Teference is obviously to the loss of a lock of 
hair suffered by Belinda. 13. Assumed poses. 14. Violent temper. 15. 


May throw glances with their pretty eyes. 16. Affect only the eyes 
of the onlooker, ie 


17. Misprint for dame which m dy 

one greeted the speech with approval. a ion 
to be modest. 20, A masculine w 
Rushes forth to fight. 22. Ali pres 
Parties as each other’s o one inafi i 
bones distending the ladiew De ee ee ae 
course of the melee. 24. G i 

and deep voices of men. 26. The shrill and sivi 
27. Wound as sustained by mortal human be 
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Procceding further, Clarissa said—“If dancing all the night 
and changing clothes every now and then all through the day could 
protect woman against the onslaughts of such dreadful diseases as 
the small-pox, or against the advent of old age, then no woman 
would care to become a housewife and there by take upon herself 
the toilsome ‘burden of running a house. Nor would she care to 
learn a single usefui thing relating to wortdly life. On the contrary, 
relieved from the dual danger of disease and old age all the beauti- 
ful ladies would spent their time in frivolities. It would not be 
considered reprehensible then to apply black patches by lovely 
maidens to their faces to augment the beauty of their appearance 
by contrast, or to adorn them with pains. Not only that, there 
would not be the least in propriety or sin in darting anorous glance 
towards young and handsome gentlemen.” 


But however much lamentable the fact remains that beauty 
must decay sonner or later: that locks whether curled or uncurled 
will become grey one day: that the face whether painted or unpa- 
inted will lose its bloom at last and that the lady who spurns lover 
while her youth and beauty last will remain a maid all her life beca- 


use no man will be drawn to her with intent to marry when her youth 
and beauty are gone Hence the only course left for us women is to 
take full advantage of our youth and youthful charms and keep us 
‘in good humour notwith standing any lossor losses that might befall 
us. Believe me, my dear Belinda, that good humour captivates a 
man’s heart when an assum d pose, violent temper, shricks and 


abuses all prove unavailing. It is not enough that beautiful maids 
should try to allure men by exercising the charm of their lovely 
eyes. Such charms delight only the sight of the onlooker and 
achieve a superficial infatution white the virtue of good humour 
goes deeper and touches the heart and soul of a man. 


Clarissa’s speech did not impress the audience and no one 
greeted it at with approval. Belinda reacted-to it with a frown of 
resentment and Thalestris called its author a woman who pretends 
to be modest.. In a fierce mood the bold and bellicose Thalestris 
called upon those present to start a batile, leading the attack herself 
with lightning swiftness, The audience grouped themselves in two 
opposing parties, the one siding with the Baron and the other with 
Belinda, and the fight commenced. Fans of the ladies moved 
noisily, their silk dress produced a rustle and the whale-bones of 
their petticoats caused acracking noise. The mingled shouts of 
ladies and gentlemen rose in confusion. The grave and deep 
voices of the gents and the shrill and sibilant cries of the ladies 
filled the air. The fight, however, was not with weapons in the real 
sense of the term but with words and gestures. So like immortal 
gods and goddesser, they fought without fear of being physically 
wounded or killed. 
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So when bold-1 Homer marks the gods engage-2, 
And heavenly breasts-3 with human Passion rage-4 ; 690 
"Gainst Pallas-5, Mars,-6, Latona-7, Hermes-8 arms à 
And all Olympus-9 rings with loud alarms : 
Jove's-10 thunder roars, heaven trembles-11 all, around, 
Blue Neptune storms,-12 the bellowing deeps-13 resound-14 
Earth shakes her nodding towers the ground gives way,-15 695 
And the pale ghosts-16 started at the flash of day !-17: 
‘Triumphant Umbriel on a Ssconce’s-18 height 
Clapped his glad wings and sate-19 to view the fight 
Propped on their bodkin Spears-20, the sprites survey 
The growing combat or assist the fray. 700 


While through the press-21 enraged Thalestris flies 
And scatters death around from both her eyes,-22 
A beau and witling-23 perished in the shrong,-24 
One died in metaphor-25 and. one in song. 705 
‘O cruel nymph ! a living death-26 I bear, 
Cried Dapperwit and such beside his chair. 
A mournful glance Sir Fopling upwards cast, 
‘Those eyes are made so Killing’—was his last, 
Thus on meander’s Jlowery margin-27 lies 
The expiring swan, and ag he sings he dies,-28 


denizens of the dark region of the under. world i 
è - “who. rema l 
ape i Sudden appearance of daylight. 19, A RAA Eni g 
¢ €-suick with a mirror to refi ct the li ir pins 
Fae eee: ate: e he light. .20.. Sat. Hair pins 
21. The crowd, 22, Lays people low wi 
person of limited wisdom. 24, Crowd. 2 


puts one thing for, another, 
» not actual. ; 


bis song. The belief sees. fee aap alter finishing 
is about to die. ee etal a sawn Sings his best Song when, he 
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The battle between Belinda and her partisans on one side 
and the Baron and his group on the ciher side was like the one in 
which Homer, a poet of robust poetical genius, depicted gods and 
goddesses taking side in the Trojan war, impelled by passions and 
prejudices like ordinary human being. in that war which went on 
for years. Mars, the god of war, fought against Pallas, the goddess 
of wisdom and Hermes, the messenger of the gods, was pitted aga- 
inst Latona, the mother of Apollo and Diana. In this way the 
whole of Olympus, the abode of the gods according to Greek my- 
thology, resounded with battle-cries. During the tumult, Jove’s 
thunderbolt roared loudly, at which the heavens trembled ; and 
Naptune, the god of oceans and seas; got furious and vociferous, 
and the deep oceans and seas echoed with their terrific sounds. An 
earthquake also occurred shaking towering buildings and causing 
fissures in the ground through which the daylight entered into the 
under-world and startled the pale inmates of that region. 

Umbriel, the dark spirit frequenting the interior of the earth, 
sat on the top of a hunging candle-stick affixed to a wall. He was 
feeling victorious because with the help of anger and sorrow, the 
gifts oblaind from goddess Spleen, he had succeeded in 
rousing the her of Thalestris and filling the heart of Belinda with 
sorrows. He flapped his wings with joy and stayed to watch the 
fight-Spirits of the year also sat on the hair pins of the ladies which 
were to serve as spears in the fight. They too were eager to watch 
the eombat or help the parties in the conflict which was developing. 

In the affray, Thalestris rushed through the crowd, full of 
anger and darting angry glances which killed quite a number of 
gentlemen. Of those so killed one was named Sir Fopling and the 


~@ther Dapperwit. The latter—only a person of poor wits collapsed 


in his chair saying to Thalestris ‘O cruel beutiful lady I suffer a 
living death from your eyes.’ Such an utterance of contradictory 
terms ‘living’ and ‘death’—mede a figure of speech. The former 
gentleman, Sir Fopling, a fashionable youth, died with a line on 
his lips saying—‘those eyes are made so killing’. This line which Sir 
Fopling, uttered, raising his mournful eyes upwards to Thalestris 
may be likened to the song which a swan lying on the flower carpet 
on the bank of the river Meander, mas supposed to sing immedi- 


ately before his death. It is a traditional belief that a swan sings his 
sweetest song when his last hour arrives and then dies soon after. 
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When bold Sir plume had drawn Claris a down,-1 
Chloe stepped in and killed him with a frown ; 
She smiled to see the haughty-2 hero slain, 
But, at her smile the beau revived again, 


Now Jove suspends his godden scales in air, 715 
Weighs the men’s wits-3 against the lady's hair,-4 
The doubtful beam-5 long nods from side to side,-6 
At length the wits mount up,-7 the hairs subside,-8 


See, erce Belinda on the Baron flies, 
With more than usual /ightning-9 in her eyes : 720 
Nor feared the chief the unequal fight to try-10 
Who sought no more than on his foe to die, 
But this bold lord with manly stength endued-11, 
She with one finger and a thumb subdued : 
Just where the breath of life his nostrils drew, 725 
A charge of snuff-12 the wily virgin-13 threw : 
The gnomes direct, to every atom just. 
The pungent gains-14 of titillating dust,-15 
Sudden, with starting tears each eye o’erflows. 
And the high dome re-echoes to his note-16 730 
‘Now meet thy fate-17 incensed Belinda cried, 
And drew a deadly bodkin-18 from her side. 


(The same, his ancient personage-19 to deck, 

Her great great gradsire wore about his neck ; 

In three seal-rings,-20 which after melted down, 135 
Formed a vast buckle for his widow’s gown : 

Her infant grandame’s whistle next it grew,-2) 

The bells she jingled and whistle blew ; 

Then in a bodkin graced-22 her mother’s hairs, 

Which long she wore, and now Belinda wears) 740 


1. Had worsted Clarissa. 2. Robust. 3. Men’s wisdom and 
sensibility. 4. Belinda’s lock of hair. 5. The bar suspending the 
pans from either end being uncestain as to which of the two articles 


in the weighing pans was behavier. 6. Keeps wavering and swinging 
hither and thither. 7. The pan containing gentlemen’s wits went 
up. 8. The pan containing Belinda’s lock of hair drooped low. 

9. Anger. 10. To engage himself in combat against the superior 
power of Belinda’s overwhelming beauty. 11. Gifted with the physical 
Strength of aman. 12. A quantity of finely powdered tobacco. 13. 


Cunning maid. 14. Aerid particles. 15, Irritating powder. 16. Echoes 
with the sneezing noise produced by the Baron’s nose. 17. Take the 


consequences of your deed and die. 18. Fatl hair pin.19. His eminent 
personality of an ancestor. 20, rings which had seals engraved on 
them for use in sealing Letters and documents. 21. Was subse- 
quently transformed into. 22. Decorated, 
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Sir Plume, a dashing gentleman on the side of Belinda, 
defeated Clarissa. But Chloe, another lady, killed Sir Plume with 


her frowns, At the latter's going down like that she smiled, At 
her smile, Sir Plume revived and regained his normal cheer. 

At this Juncture, Jove, the !ord of the gods, took out his 
golden pair of scales and suspended them in the air. In one of the 
pans, he placed gentlemen’s wits, and inthe other pan Belinda’s 
lock of hair. For a considerable time, the scales kept wavering, but 
in the end,the pan containing gentlemen’s wits went up and stopped, 
while that containing Belinda’s lock of hair came down. The infer- 


ence was that gentlemen’s wits were slight and Belinda’s lock of 
hair substantial. So, the Baron was not entitled to keep the lock 


which should, in all propriety and Justice, be returned to her. 


With eyes burning with unusal anger, Belinda now charged at 
the Baron. The latter was sure that his fight with Belind would 
be an unequal combat because he would no be able to withstand 
the onslaught of her beauty. Still he decinded to fight because his 
only desire was to die at her feet. The Baron possessed much 
bodily vigour and vim. But Belinda subdued him with a trick, 
using only the tips of her one finger and thumb. The cunning young 
maid took a pinch of snuff between those tips and threw it at the 
iwo holes of the Baron’s nose, Umbriel who was sitting at the top 
of the hanging candle, now stirred into action with his colleagues 
and caused every particle of the snuff to ascend into the interior 
of the Baron’s nose. The snuff tickled and irritated the Baron’s 

oe 
nose and he began to sneeze violenty and tears began to flow 
copiously from his eyes. The noise of his sneezing echoed and 
re-echoed through the high dome of the Hampton court 
building. 


Full of rage, Belinda shouted at the Baron—‘‘Now suffer the 
consequence of your deed and get ready to die’. So saying she 
drew a deadly hair-pin from her side to perce the Baron to death. 
This hair-pin existed originally in the form of three seai-rings 
with her great great grandfather used to wear about his neck 
strung onacord. After his death, the rings were melted down 
and shaped into a big buckle for his widow’s gown. The buckle 
was also melted subsequently and changed into a whistle which 
Belinda’s grandmother used to blow in his infancy, jingling the 
bells attached to it. Finally, the whistle too was melted down to 
be converted into a bodkin, that is, a hair-pin. Belinda’s mother 
used that hair-pin for a long time, and now it was in Belinda’s 
possession by inheritance 
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‘Boats not-1 my fall’-2 (he cried) ‘insulting foe ! 
Thou by some other shalt be laid as low,-4 
Nor think, to die dejects my lofty mind-5 
All that I dread is leaving you behind ! 
Rather than so, ah let me still survive, : 7145 
And bura in cupid’s flames-6—but burn alive. 


‘Restore the lock ! she cries; and all around 
Restore the lock !’ the vaulted roofs rebound 
Not fierce Orhello-7 in so loud a strain-& j 2 
Roared for the handkerchief that caused his pain-9 750 
But she how oft ambitious aims are crossed-l0 
And chief contend tilt all the prize is lost ! ; 

The lock, obtained with guilt,-11 and kept with pain,-12 

In every place is sought, but sought in vain : f 
With such a prize xo mortal must be blest,-13 755 
So heaven decress-14 with heaven who can contest-15 ? 

1. Do not gloat over. 2. Defeat. 3. An opponent who 
has insulted him by rejecting his love. 4. Defeated and discarded 
in the same way. 5. Proud mind. 6. Suffer the durning agony 
əf love for Belinda. 


7. The hero of Shakespeare’s play of the name, 8. Stress; 
emphais. 9. The wedding gift given by Othello to his wife 
Desdemona. (The latter dropped it by anccident and thus lost it: 
However it was picked up by Emilia, and passed on to lago a 
subordinate of Othello, who had been nursing a grudge against 


Othello for promoting over him another person named Cassio to 
the rank of a lieutenant Iago formed a plot to satisfy his grudge. 
First of all he brought about a situation in which Cassio became 
discreditedas a solidier and suffered demotion in consequence. 
Next he instigated Cassion to seek Desdemona’s help for pleading 
his case with Othello. Desdemona pleaded for Cassio so vehemently 
that Othello grew suspicious of her fidelity. Further, {ago also man- 
ouvred to plant Desdemona’s handkerchief on Cassio. Othello saw 
it and his suspicion grew deeper. In an agitated mood he sternly 
demanded of Desdemona to produce the handkerchief which she 
could not. Othello’s suspicion was now confirmed. Convinced that 


his wife was in love with Cassio he smothered Desdemona in bed 
one night. Late, when Iago’s plot was revealed and he realised 
that his wife was innocent, he was filled with remorse and 
committed suicide) 10. Defeated. 11. Fraudulently and stealt- 
hily. 12. Kept in his Possession assiduously. 13. No human 
being deserved to be favoured with its possession. 15. Such was 


the will of God. 16. None can stop God’s will from having 
its way, 
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When Belinda threatened the Baron with. death he said— 
“Do not gloat over your victory on me. You have insulted me 
and spurned my love. But note that you too shall be similarly 
treated by the one Chon you might love in future. Your love 
shall not be reciprocated and you shall be cold-shouldered and 
crushed. As to death, be sure that I am not afraid to die. The 
only thought that tortures me is that in departing from the world 
I shall leave you behind and be deprived of the lovely sight of 
your beautiful locks. No, my proud mind has no dread of death. 
Even so, I would ask you to let me live and pass my days being 


consumed by the burning agony of my deep love for you.” 


Belinda loudly asked the Baron to retura her purloined 
lock of hair, Her loud voice was echoed from the arched roof 
of the building. Her tone was even sharper and fiercer than that 
of Othello, the hero of Shakespeare’s play of that name who, 
being tormented from a feeling of sonsuming jealousy demanded 
of his wife the return of his handkerchief. However, it often 
happens that aspirations of men end in frustration because while 
protagonists in a cause are engaged in assailing eaeh other the 
object for which they are quarrelling and combating gets lost. 
That exactly happened here. For the lock which the Baron had 
obtained deceitfully and kept the same with him very carefully 
could not be trace anv-where. It was willed by God that a thing 
so precious as Belinda’s lock of hair should not remainin the 


Possession of mortal human beings, And God’s will is irresistible. 
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Some thought it mounted to the Amar spiere-1 
Since all things lost on earth are treasured there. 
There heroes’ wits-2 are kept in ponderons vases-3 
And beaux in snuff-baxes-4 and nveezer Cases-5 760 
There broken vows and death bed alms-6 are found, 
And lovers’ hearts with ends of riband baund-7 
The courtier’s promises,-8 and sick men’s prayers-9 
The smiles of harlots-10 and the tears of heirs,-11 
Cages for gnats-12 and chains to yoke a flea— 765 
Dried butterflies, and tones-13 of casuistry-14 


But trust the Muse-15 she saw it upward rise, 

Though marked by none but quick, poetic eyes : 
l. The moon, 2. The mental faculty of heroes. 3. Big vessels. 
(mental faculty of heroes or warriors is coarse, big and weight 
tequiring a big vessel to be stored in). 4. The mental faculty 
of beaux or fashionable gentlemen is hollow and shallow. It is 
so small and insignificant as to require no bigger vessel to be stored 
in than a snuff-box or tweezer case, 5. Tweezers is a small pair 
of tongs used for plucking out hairs. 6. Alms given or instructed 
to be given by a Person in his last moments. Such alms are not 
prompted by a sense of charity but by a desire to bride the gods 
to secure a place in heaven, Again, his heirs do not care to carry 
ou his last wish and no alms are given. In either case, death- 
ved alms do not lead to the good which genuine charity gives. 
7. Entwined by piece of ribbon and not by stable bonds of heart- 
felt love, The relation is therefore weak and fickle. 8. Cour- 
tiers are approached by a large number of 
; A : people to have 
something or other done in their favour. Hien though it 
iS not possible to oblige all such i 
$ ; applicants yet the cour- 
tiers sense of vanity would not let them Svea to a one of them 
and hence their Promises to applica, f 

e t es to applicants are mostly false. 9. Prayers 
offered for recovery during sickess are forgotten on regaining health 


r 10. Prostitutes. 
ier. ae or genuine because they are inwardly 
i ton pccoming owners of wealth and y 

a property. They wee 
for the dead only for the sake of show, 12, R sae E is 
Go a aan 13. Books. 14. The science which gives reasons for 
“SOPtng a certain course of conduct between conflicting duties. 15. 


Goddess of poetry, the inspirati i 
God ‘ Piration whic 7 
is hidden from the view of the e mo 
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Some among those present thought that Belinda’s lock of 
hair had gone up to the moon where everything lost on the earth is 
stored. There, on the moon, are preserved wits of heroes iv 
large vessels, and those of the fashionable youths in snuff-boxes 
and tweezer cases. Other things treasurd there are broken vows, 
death-bed alms, lover’ enda bound with ribbons, courtier’s pro- 
mises, sick men’s prayers, smiles of prostitutes, tears of heirs, cages 
for two-winged insects found in marshy lanes, chains to bind a fiea, 
dried and dead butterflies and voluminous books containing 
reasoning to decide course of conduct between two conflicting 


duties. Thus moon is the repository of useless and meaningless 


facts and objects, 


Muse, the goddess of poetry saw Belinda's lock of hair going 
up into the sky. The muse must be trusted because she inspires 
the poet, who, under such inspiration can observe things which are 


beyond the vision of ordinary folk. 
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(So Rome's great founder-1 to the heavens withdrew, 

To Proculus alon- confessed in view-2) : 770 
A sudden star-3 it shot through liquid air-4 

And drew behind a rediant trail of heir-5 

Not Berinice’s-6 locks first rose so bright 

The hevens bespangling-7 with dishevelled light-8 


The sylph behold it kindling-9 as it flies, > 715 
And pleased pursue its progress through the skies. 


This the beaumonde-10 shall from the Mail-11 survey 
And hail with music its propitious ray,-12 
Fhis the blest lover shall for Venus-13 take 
And send up vews from Rosamonda’? lake-14 780 
This partridge-15 soon shall view in cloudless skies. 
When next he looks through Galileo’s eyes-16 
And hence thegregious wizard-17 shall foredoom-18 
The fate of Louis and the fall of Rome-19 


t. Romulus who founded the city of Rome in Italy. He had Remus 
as bis twin brother. Both the brothers were thrown into the river 
Tiber by order of Amulus who had usurped the throne of their 
maternal grand father Number, But they were not drowned but 
saved and suckled by a she-wolf. When grown up, they killed the 
usurper and restored their grand father to his throne Later they 
undertook to build a city and omens favoured. Romuls for the 
job. His brother Remus, however, ridiculed the idea and jumped 
over the foundation laid by him. He, therefore killed Remus. 
Finally, Romulus himself disappeared in the mindst of a storm and 
it was declared by one Proculus that he saw him ascending to he- 
aven. 2. Became visible. 3. A meteor which shoots across the sky in 
shining | effulgence. 4. Clear sky and atmosphere. 5. Lock of hair 
with shining tail. 6. The name of an Egyptian queen who dedica- 
sesh hair to the goddess for the safe return of her husband from 
al elds. Her hair was Subsequently raised to heaven where it 
stayed in the form of a branchy group of stars known as Coma 


Bereuices. 7. Illumination the skies. 8. Light seattered around. 9. 
Shining brightly. 

10. The community of fashionable 1 3 
11. A London street called Pall Mall. | Paes 


goddes of love. 14. A lake in St Ja 
. 14. K am 
Rosamond, a mistress of Henry II of E 


year 1770 A. D. and was a favourit 
seifstyled astronomer who used G ae 


and gentle men. 
12, Agreeable light. 13. The 


Park in London named after 
gland. It existed up to the 


eeting place of lovers. 15. A 
dict every year the downfall 
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The Muse in the poet saw Belinda’s hair rising skyard just 
as proculus alone could see Romulus, the founder of the Roman 
empire, ascending to the heavens. The lock shot through the clear 
air up into the sky like a brilliant meteor with a luminous strand 
of hair trailling behind. Not even the locks of Berenice’s hair which 
had ascended into the firmament long before so illuminated the sky 
with its scattered brilliance as did the lock of Belinda’s hair. The 
spirits were rejoiced to follow with their eyes the progress of 
Belinda’s glowing tresses across the space. 

The community of fashionable ledies and gentlemen would. 
view this new constellation of Belinda’s hair in the sky during their 
evening strolls along Pall Mall street and would look at its 
delightful light with ioyful songs. The loving couples would take it 
for the planet Venus, the love goddess, and would mutually make 
promises of lasting love and fidelity, seated on the banks of 
Rosamonda’s lake. And when Partridge, the astronomer, scans the 
clear skies next time through the telescope, he would see it plainly 
and quite in keeping with his reputation of tomfoolery, predict the 
downfall of the Pope at Rome and King Louis of France. 


of Pope in Rome and King Louis of France. Reputed in an ironical 
sense, he formed a subject of banter in the circle of intellectual 
people for his grotesque calculations and predictions. 16. A 
telescope invented by an Italian astronomer named Galileo. 17. A 
wiseacre of insincere reputation. 18. The downfall of the Pope in 


Rome. 
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Then case bright nymph ! to mourn they ravished hair. 785 
Which adds new glory to the Shining Sphere-I! 
Not all the tresses that fair head can boast-2 
Shall draw such envy-3 as the lock you lost, 
For, after all the murders of your eye, 4 
When after millions slain, yourself shall die: 750 
When those fair suns-5 shall set,-6 as set they must, 
And all those tresses-7 shall be laid in dust-8. 
The lock the Muse-9 shall consecrate to fame,-10 
And ‘midst the stars inscribed Belinda’s name-11 


1. Clear and shining skies. 2. That are highly esteemed by beautiful 
ladies, 3. Shall be looked upon with such jealously. 4. People made 
love-sick and prostrate from the effect of your lovely glances. 
5. Beautiful two eyes. 6. Shall close in death. 7. Cluster of hair. 
8, Buried in grave with the dead body. 9. Poem. 10. make famous. 
11. Known after the name Belinda as Belinda constellation, 


ie 
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O beautiful maiden, cease to mourn for the lock of your 
hair removed from your head against your will. Being trans- 
formed into a starry cluster it has imparted new glory to the 
shining sky. All the locks of hair which beautiful ladies wear 
and feel proud of, would not, even taken coliectively, form an 
object of envy like your own lock now lost to you. When, after 
tantalising a legion of your lovers with your beautiful glances, 
those eyes of yours close in death, as surely they must one day, 
and when your tresses are laid in dust with your dead body in the 
grave this poem shall immortalise your lock which asa new 
constellation in heaven shall go by your name as Belinda const- 
ellation, So be consoled with the thought that this incident has 


perpetuated your name and fame. 


tot rye lpr nerd 


QUESTIONS AND ANSWERS 


Q. 1. Write an essay on the supernatural machinery of the Rape of 
the Lock. : 
(Agra 1960) 


Or 


Q. 2. To what extent did the additon of the machinery enhance the 
value of the Rape of the Lock. 


Or 


Critically examine the treatment of supernatural machinery 
in the Rape of the Lock. 
(Agra (1973 


Ans. The word Machinery has been defind by Pope in Dedi- 
cation to Mrs. Arabella Fermor in the following way, “The 
Machinery, Madam is a term invented by the critics to signify 
that part which the Deities, Angels or Demons are made to act in 
a poem.” It was the traditional way with all epic poets of the 
past to introduce certain supernatural agents such as gods and 
goddessee to enhance the appeal of their epics. Homer and Virgil 
have their gods and goddesses, and Tasso his angels. In Milton 
the machinery gains supreme importance and the human figures 
are reduced to the position of insignificant creature acting at the 
benests of God, Satan, and other angels. 


In the first version of the Rape of the Lock published in 1712 
Pope did not introduce any supernatural machinery. In the 
second version of the poem which was published in 1714 in Pope’s 
name there was the introduction of supernatural machinery. 
George Holden writes, “Tt is Pope’s use of this machinery, more- 
over which, more than any other single feature made poem the 
signal success that it is.” 


Pope’s object in introducing the machinery of sylphs and 
gnomes was to heighten the mock-heroic effect of the poem and 
at the same time render it more impersonal in tone and so less 
distasteful to the Fermor family. Pope was right in his judgment 
because by the introduction of the supernatural machinery in 
mockheroic poem, the covered a mere squib which was too free 
and personal, into a masterly and playful satire upon the follies 
and frivolities of the fashionable young ladies of his times. 


Pope confesses that he came across this machinery in a French 
poem called Le Comte Le Gabalis written by the Abbe de Mont- 
faucon be villars and published in 1670. In this book Pope found 


the mention of the Rosicruician doctrine of spirits. The Rosicru- 
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cians were a sect of mediaeval philosophers who appeared in Ger- 
many in the beginning of the 17th century. According to them, 
the four elements fire, water, eai th and air were inhabited by four 
kinds of spirits—Salamanders, Nymphs, Gnomes and Sylphs res- 
pectively. They had their origin from the elements of nature and 
their temperaments were suited to their elements. They were 
of both sexes but did not take lively interest in the affairs of 
beings. ; 


Pope adopted the Rosicruc'an doctrine of spirits and introduced 
the sylph and the Gnomes as the supernatural machinery in the 
poem. But Pope introduced several changes in the old conception. 
He set aside the gloss and mysterous origin of the spirits. He 
rather imported the Plato in conception of the existence of the 
buman souls in another state after the loss of the human bodies 
and made the spirits lineal descendants of the souls of women 
continuing their old passions in their new aerial forms. He 
subdivided the spirits into various classes according to his 
needs. Some worked in the region of the upper—air “the 
fields of purest either’, while others worked in the lower region of 
hell, and still, others were employed to “tend the fair’. For 
she Gnome, he invented equally novel functions and gave them a 
different character. He combined the functions of the Gnomes 
and Sylph with those of the eyes and fairies of popular imagina- 
tion. “Pope”? says Warburton, “brought in a new race of beings 
(not the old classical gods) with powers and passions proportionate 
to their operations; the sylphs and gnomes to act at the toillet and 
tea table, what more terrible and what more terrifi; phanioms 
perform on the stormy ocean or the fields of battle; they give the 
proper help and do the propar mischief”. 


___The sylphs and gnomes plays a very significant and useful part 
in the schemes of the story. They cannot be mingled with the action 
as human agents; their function is more delicate. They are the 
unseen protectors or mischief makers to women. They help Bel nda 
inher fascination. They preside over the toilet, “save the powder 
from too rude a gale, steal from rainbow a brighter wash, curl 
their waving hair, assist their blushes”. They hang about Belinda’s 
ear droops and watch her petticoat Aerial is incharge of Belinda’s 
pet dog. Without the dog, the life of Belinda is incomplete and 
it is the function of Aerial to protect the lap dog from harm. The 
poom also perform their part. Umbriel gives the ‘vapours” to 
eae The bag of sighs” sobs and passions” is poured over her 
ang then “he breaks the vial whence the sorrows flow”, Thus the 
Fey ae and sylphs do not play anv vital role in human affairs. 
pees simply the protectors of human beings, Beyond such 
elicate interventions they do not affect the action of the poem. 


The machinery of the Ra, i 
_ , The mac ipe of the Lock allowed Pope to give 
his imagination a full play. It gave him an unrivalled opportunity 


| 
| 
| 


—_— 
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of including his descriptive powers, The passage in which Pope 
describes the sylphs in the II canto is a true piece of description. 
The sylphs inhabit the air and the air is the element which colours 
every line description. 


“He summons strait his Denizens of Air, 
The lucid squadrons wound the sails repair.” 


The machinery of Rape of the Lock, happy as it is, was 
severely criticized by Dennis. The criticism certainly his some 
minor defects in the Pope’s poem. “‘the author of the Rape.” 
writes Dennis, “has run counterto this practice both of the 
ancients and moderns. He has not taken his machines from the 
religion of his country nor, from any religion, nor from morality 
His Maschines contradict the doctrines of the Christian religion, 
contradict all sound morality, there is no allegorical nor sensible 
meaning in them; and for these reasons they give no instruction. 
make no impression at all upon the mind of the sensible reader. 
Instead of making tbe action wonderful and delightful, they render 
extravagant, abused and incredible, They do notin the least 
influence that action; they neither prevent the danger to Belinda, 
nor promote it, nor retard it, unless, perhaps, it may be said, for 
one moment which is ridiculous, And if it be here objected, that 
the Author designed only to entertain and amuse to that I answer, 
that for that very reason he ought to have taken the utmost care 
to write his poem probable’? Other defects in the machinery 
pointed out by Dennis are that “There is no opposition of the 
Machines to one another, there is not just subordinatoin, nor any 
just proportion, between their functions.” The spirits which he in- 
tends for beings once or malignant and those which he designs for 
malignant are benefiicent to mankind. The Gnomes he intends for 
malignant, and the Sylphs for beneficient spirits. Now the Sylphs ip 
the poem promote that female vanity which the Gnomes mortify.” 
The last defect that I shalt take notice of, is that the Machines in 
this poem are not taken from one system; but are double, nay 
tereble. or quadruple In the first canto we hear nothing but sylphs 
Gnomes and Salamanders, and which are Rosicrucian Vision. Ip 
the second we meet with Fairies, Genii and Demons, beings which 
are unknown to those fanatic sophister. In the fourth, Spleen and 
the phantoms about, are derived from the powers of Nature, and 
are of a separate system. And Fate and Jove, which we find in the 
fifth canto, belong to the Heathen religion” 


Whatever may be the criticism of the Machinery by Dennis, 
it cannot be denied that by introducing the sylphs and gnomes, 
Pope has given to his mock-heroic poem a beauty of its own, and 
without the supernatural machinery the Rape of the Lock would 
have remained a dull and commonplace account of a petty quarrel, 
and not a fine mock-heroic poem that it is. 


—a ee eae 
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Q. 4. Consider the Rape ofthe Lock asa Mock-Heroie or an 
heroical-comical poem.” 
Or 


Q. 5. “The Rape of the Lock a peculiar kind of treatment of a 
subject palpably and tnerefore ludicrously underserving of it”, 

What is the treatment ? 
(Agra 1957) 


Or 
.Q, 6. “The Rape of the Lock is a witty Parody of the heoric style 
in poetry.” Discuss. 
(Agra 1958) 
Or 


Q. 7. Jan Jack says “The RaPe of the Lock is complex 
mock-heroic Poem”. Analyse the statement with illust- 
ration from the Text. 


Or 


Q. 8. What isa mock-heroic ? lustrate fully the mock heroic 
quality of The Rape of the Lock. 


(Agra 1970) 
Or 


Q. 9. It is the Perfection of the mock-heroic says Hazlitt about 
the Rape of the Lock. Elucidate this statement. 


(Agra 1974) 


Ans. The eighteenth century in English poetry was peculiarly 
fitted for the burlesquing of set literary forms Fielding’s Tragedy of 
Tom Thumb and Gray’s Beggar’s Opera were burlsques of dramatic 
forms: John Philip’s Cyder and Grye’s Trivra were mock didcatic 
poems. and the last poets Shephered’s Weak was a set of mock 
Pastoals. Gulliver's Travels by Swift is a burlesque of the meth- 
ods of travels. The Life of Jonathan Wilde the Great by Fielding 
isa parody of heroic biographies of truly great persons, Gazamian 

. Well explains the Psycology of the writer of parodies und burles- 
ques in the following words—“The classical period is the golden 
age of parody. The rational attitude of the writer lends to 
make him critical and of a modern turn of mind, while on the 
other hand, his doctrinal principles force upon him the imitation 
of ancient models, the gravity of an aesthetic cult; this forced 
respect, the obsession of the pastiimply a constrant, and the spirit 


of the age finds subterfuge in imitating antiquity ina vein of 
mockery. 


Alexander Pope was no exception to this general rule of 
parody or burlesque so prominently found in the Age, In ‘Rape 
of the Lock’ the presented a parody of the heroic style and made it 
perfect comical poem. “It would be almost true to say’? observes 
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Holden “that in this heroic-comical poem it is the comical part 


which makes most appeal to us, as the heroic part did to our 
ancestors. 


“The true genius of mock-heroic lie?’ as Prof. Courthope 
says, “in travesting the serious epic, in bringing all the leading 
features of the epic-machinery, lofty incident, character and style 
to the exaltation of a trivial subject. The subject: must no doubt 
have a moral bearing but the satire ought not to be too apparent.” 
And Augustans did not consider the mock-heroic so much asa 
satire on the epic, as an interesting and witty way of affording 
delight to readers by presenting ironical parallels to familiar 
passages in Homer and Virgil. 


The theme of the Rape of the Lock is the cutting off a Jock of 
a lady’s hair, This subject is too trivial and too low to find any 
epical treatment. The subject is palpably and therefore ludicrously 
undeserving of a heroic treatment What is there to be heroical 
about the cutting off a lady’s hair? And yet Pope gives to this 
absurdly ludicrous subject the dignity an exaltation of epic treat- 
ment. Out of this trivial theme. Pope spins outin a mack-heroic 
style a poem which Hazlitt called “ihe prefection of the mock- 
heroic.” 


Let us now note how Pore has made mockery of epic treat- 
ment of great heroic subjects in this poem and how he has succee- 
ded im making a witty parody of hercic style in poetry. The 
following points may be noted in this connection— 


(1) The epic poet makes an invocation to some gods or god- 
desses in the opening lines of the poem. The purpose is serious. 
In quite a funny way Pope, according to the epic convention, 
invokes the muse, and proposes his them— 


“What dire offence from amorous oauses springs 
What mighty contests rise from trivial things ? 


(2) In each poem there is some peculiar Passion, which is its 
distinguishing feature from other poems of the species. Iliad is 
distinguished by the passion of anger and terror, and Aeneid by 
soft and tender passions. Similarly in the mocking vein Conquetry 
may be regarded as the reigning passion of the Rape of the Lock. 


(3) An Epic must contain many episodes. Pope has introduced 
in the Rape of the Lock, several episodes, such as the episode of 
the game of Ombre which is the prelude to the central action. 

(4) Supernaural Machinery is introduced in Epic poetry. But 
instead of the gods and goddesses of of Homer and Virgil and the 
angels and the devils of Dante and Milton, Pope has introduced 
the gnomes and sylphs of the Rosicrucian System. This ‘light ou 
of the lower sky’ is more appropriate to a mock-heroic poem an 
Pope achieved triumph in his art. 
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epic generally has vows of heroes. The Baron’s propi- 
eRe eee ate on the fateful day is described in the real 
mock-epic fashion. 
(6) An epic should have combats and bartles. The battle in the 
V Canto of the Rape of the Lock is a vere lively example of the he- 
roic type in the mock-heroic vein. It is very appropriat that Beli- 
nda should have met the Baron in a single combat and overwhel- 
med by throwing a pinch of snuff at his nostrils. 


(7) The description of weapons in the Rape of the Lock is 
also in the mock-heroic way. The petticoat of Belinda is called ‘the 
selenfold fence’ ‘stiff with hoops and armed with ribs of whale’ 
Her petticoat is indirectly compared to the shield of Ajax in Ziad. 


(8) Itis acommon feature of epics to present the visit of 
spirits to subterranean regions. In Rape of the Lock, Umbriel goes 
on a visit to the Cave of Spleen. His Journey to that place is desc- 
ribed like Satans Journey in paradise Lost from the depths of Hell 
to the newly created world. 


Parody of the Heroic-Style in poetry 


Having examined the different aspects of the mock heroic in 
Rape of the Lock let us now sse how. Pope has made parody of the 
heroic-style in poetry. Pope knew that “the use of pompous expres- 
sion for low action is the perfection of the mock-epic.”’ Pope intro- 
duces pompous expressions for ordinary expressions, and thereby 
makes the parody of the heroic style. Scissors with which Lord 
Petre performs the rape have been pompously described as “two- 
edged weapons’, “Little Engine’. “Glittering, Forex”, “Fatal 

Engine” ‘Sheers, and “Meeting Points”. 


The following Passage in Conto IV, which lays stress on the 
chaos in Belinda’s world of values is written in the mock-heroic 


style ; 


“Not youthful kings in Battle seized alive 
Nor scornful virgins who their charms survive 
Nor ardent Lovers robbed of all their Bliss, 
Nor ancient Ladies when refused a kiss, 
Ever felt such Rage, Resentment and Despair 
As thou, sad virgin, for the ravished Hair, 


The passage describing Belinda’s assault, on the bold Baron is 
presented in the mock-heroic vein. The images are also parodied. 
For example in canto VI when Belinda calls back her ravished lock 
from the Baron, the simile is in the from of Parody: 


Nor fierce Othello, in so loud a strain 
Roared for the Handkerchief that eaused him Pain,” 


In epic style we have many long-taj imi imi 
x „mar g-tailed similes. Pope uses similes 
in the maner or a parodist. The promiscuous heap of cards thrown 
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on the table is, compared to Asia’s troops and Asia’s ab! 
The game of Ombre is dignified with several similes. : SSIR 


“So when bold Homer makes the Gods engage 
And heavenly Breasts with human passions rage 
*Gainst pallas, Mars, Latona, Hermes Arms, 
And all Olympus rings with loud alarms”. 


The tone of irony and affectation kept in the poem completes the ` 
picture of the mockery of the heroic style. The atmosphere is perfu- 
med with affection. “A toilette is described with the solemnity of 
an alter raised to the goddess of vanity, and the history of silver 
boskin is given with all the pomp of heraldry. No pains are spared, 
no profusion of ornament, no splendour of poetic diction, to set 
off the meanest things. The little is made great, and the great little 
you hardly know whether to laugh or weep. It is the triumph of 

- insignificance, the apotheosis of foppery and folly. It is the perfe- 
ction of the mock heroic.” Hazlitt. 


“The mock-epic effect is heightened by Pope’s use of epigram 
and anticlimax and delightful irony. The death of lap-dogs is kept 
at the same level as the death of husbands. The breaking of the 
vow of chastity is placed on the same level as the breaking ofa 
favourite China Jar. Queen Anne at Hampton court is delightfully 
described as sometimes taking counsel and sometimes teal. The 
irony comes in the description of the beaux with their wide skirted 
coats and high heeled shoes, their snuff-boxes and malacca canes 
and the belles with their petticoats, twezzer-cases and patches, their 
fans and their billet-doux. A reading of the poem recreates for us 
the dead age of the Augustans.”” (Minerva Edition). 


©. 10. Write an essay on Rape of the lock as a social satire. 
; (Agra University 1959) 


Or 


Q. 11. What aspects of the social life 
women and men are represented sat 
Lock ? 


of the eigteenth Century 
ircally in the Rape of the 


Or 


Q. 12. It is not tree that every line w The Rape of the Lock 
irectly arises W ’s foll iscuss 
directly satarises woman y ee Fee 

Or 


Q. 13. How does Pope satirize female frivolity i 
the Lock. (Agra 1969.) 


n the Rape of 
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. Alexander Pope succeeded eminently in presenting the 
ears of his times i a satirical vein in the Rape of the Lock. 
Emphasising the capacity and power of Pope asa delineator of 
social manners of his age Lowell rightly observes, “As truly as 
Shakespeare is the poet of mai as God made him, dealing with great 
passions and innate motives, so truly is Pope the poet of society, 
the delineator of manners, the exposer of those motives which may 
be ocquired, whose spring is in habits and institutions of purely 
worldly origin.’ 


Pope, Addison, Steele, Swift, Fielding, all caught the social 
conditions of their time in their works. It was Pope’s success in 
Rape of the Lock that he drew the picture of the society of his time 
so admirably well and in such a fine satirical vein. The Rape of 
the Lock is a social satire and the purpose of the poem, as Pope 
himself declared was “to laugh at the little unguarded foibles of the 
female sex.” Mere Pope has satirised the foibles and weakness of 
the female sex through Belinda. To quote the very pertinent 
criticism of Leslie Stephen. “The poem Rape of the Lock is in effect 
a Satire upon feminine frivolity. It continues the strain of mocking 
hoops and patches and their wearers, which supplied Addison and 
his colleagues with materials for many Speptators. It is taken for 
granted that a woman is a fool. With Pope this tone becomes 
harsher and the merciless satirist begins to show himself.” This 
spirit of satire runs through the entire poem. In his Essay on wo- 
men Pope frankly avers that “every woman is at heart a rake” 
Pope gays, “Women, in short, are all frivolous beings whose one 
genuine interest is in love-making.” Such satirical ideas iregarding 
men and women are presented by Pope in the Rape of the Lock. 


__ What was the condition of women in those days of fashion ? 
Addison referred to the general condition of women in one of the 
Spectator Papers, 


_ “The toilet is their great scene of business, and the right 
adjustment of their hair the principal employment of their nee 
The sorting of a suit, of ribbons is considered a very good morn- 
ah 8 work ; and if they make an excursion to a mercer’s shop or 
a toy-shop, so great a fatigue makes them unfit for anything else 


all the day after Their m i : 3 
; : o 
embroidery.” re serious occupations are sewing and 


Pope k i 
Ran Na pac ite fashionable 


’ 


admirers, are 
all bear the impress of vanity a 
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Now let us examine the condition on the ladies of the times, 
The fashionable ladies of the day left their bed pretty late in the 
day. Their maid servants waited in an ante-chamber, and the 
ladies ‘were awakened by the ringing of hand bells and knocking of 
slippers Lap dogs were favourite with ladies and lay idly with their 
mistresses in their bed. After walking, ladies spent their time in 
toilet with the assistant of their maids. Jewels cosmetics, powders, 
rows of pins, perfumery, paints lay on the toilet table along with 
the nicely bound copies of the Bible. Thus adorned, these butterflies 
came to fashionable spots in their gilt coaches or in sedan chairs. 
They assembled at Hyde Park. They spent their time in dances, 
music and revelry. They took part in the game of Ombre and 
played with stake Tea and Coffce were drunk in profusion. They 
accepted lovers and visitors in their bed rooms. Coquetry was a 
part of their life. Love making was their game and like Belinda 
they made themselves as beatiful and good looking as possible. 
Belinda at her toilet is described as a deity who arms herself with 
the necessary charms, to conques all men. Women’s hearts were 
toyshops. This is the picture of feminine frivolity in the Rape of 
the Lock, and the tone of satire can be easily felt by the reader. “It 
is taken for granted’ says Leslie Stephen, “that a woman is a fool, 
or at least should be flattered if any man condescends to talk sense 
to her. With Pope this tone becomes harsher, and the merciless 
satirist begins to show himself. In truth, Pope can be inimitably 
pungent, but he can never be simply playful. Under Pope's 
courtesy there lurks contempt, and his smile has a disagreeable 
likeness to a sneer”. 


Coming to the condition of men, the satiric vein is not so 
harsh. It was an age when chivalry was dead. This is evident 
when the Baron rudely cuts a lock of hair from Belinda’s head. 
The fashionable gentlemen of the time were really fops, tailor 
made men without any brains of higher ideals. They were fops 
and galiants and were intent on love making. They rode in coaches- 
and-six and in sedan chairs. They drank and gambled. In the 
theatre they ogled at ladies from the side-boxes. They spoke in an 
affected language. They were lovers of the fashionable type. 


The picture of Hampton Court is also presented in the Rape 
of the Lock. We see its ‘long canals’, “the delicate turf and the 
yew-trees.” We see the beaux and the belles flocking to the court. 


These are some aspects of social life presented in the Rape 
of the Lock. \n the words of Leslie Stephen, “Tt has, in short, the 
merit that belongs to any work of art which expresses in the most 
finished form the sentiment characteristic of a given social phase ; 
one deficient in many of the most ennobling influences, but yet one 
in which the arts of converse represent a vary high develupment of 
shrewd sense refined into vivid wit” 
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Q. 14. “The Rape of the Lock is a blend of the mock-heroic, the 
i satirical and the fanciful unmatched in our poetry. 

(George Sampson). Discuss. 


Or 


Q. 15. “The Rape of the Lock is not only a satire on society but 
also a witty parody of the heroic style in poetry”. Discuss. 
(A. U. 1958) 


Ans. The Rape of the Lock combines three qualities— 


(1) It is a mock-heroi¢ poem and embodies a witty parody of 
the heroic style in poetry. (2) It is satirical in tone. (3) It is charac- 
terised by certain fanciful elements. ‘All these three qualities are 
beautifully blended in the frame work of this poem. 


We have already discussed the mock-heroic elements in the 
poem in a previous question. The spirit of the age of Pope formed 
a subterfuge in imitating antiquity in a vein of mockery. Pope 
made a mockery of the epic in the Repe of the Lock by bringing 
all the leading features of the epic machinery—lofty incident, chara- 
cter, and style to the exaltation of a trivial subject viz, the cutting of 
a lock of hair. The qualities of epic poetry are employed here to deal 
with a trivial subject and the heroic style of writing is parodied in a 
very nice manner. The theme is trivial and does not deserve the 
dignity and exaltation of epic treatment yet out of this trivial theme. 
Pope spins out a poem which in Hazlitt’s opinions in ‘the per- 
fection, of the mock-heroic’. 


An epic poem must have some peculiar passion of its OWD. 
The peculiar passian of the Ziad is anger. In Rape of the Lack, 
the reigning passion is coquetry. The epic must contain many 
episodes. Pope has introduced into his poem the episode of Ombre, 
which 1s the prelude to the central action. Machinery is another 
important requisite of the epic. Pope has introduced not the gods 
and goddesses of Homer and Vergil, and the angels and devils of 
Dante and Milton, but gnomes and sylphs of the Rosicrucian 


System. This ‘light militia of the low "i i 
the mock-heroic poem. eee Ss > 


Pope introduced the vows of heroes like the epic poet 
Romer ano the Baron’s vows and oaths are in the real Seatac 
josain; Jn me pure epic we find characters visiting the subterra- 
nea eae la the Rape of the Lock Umbriel goes on a visit on 
oe of Spleen. Thus in content the mock-heroic is perfect. 

et us now turn to the parody of the heroic style in poetry. 


The epic poet invokes the Muse to lend an air of dignity to 


his poem. Pope makes a parod i i i 
a tlic poem: where p ae ot that heroic style in the opening 


Seat 
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What dire offence from amorous causes springs 
What mighty contests rise from trivial things.” 


In the heroic style we have many elevated and dignified 
phrases. Pope parodies that style by using pompous expression for 
low action, Pope makes use of ‘many periphrases and uncommon 
appellations’ for the scissors he uses such pompous words as “two- ` 
edged weapon” —‘‘Little Engine” “fatal Engine.” The oath sworn 
by Lord Petre in Canto III is a perfect parody of the heroic style: 


“While fish is Streams, or Birds delight in air. 

Or in a Coach and six the British Fair, 

As long as Atlantis shall be read 

Of the small pillow grace a ludy’s Bed 

While yitits shall be paid on solemn days, 

When numerous wax-light in bright order blaze 
While Npmphs take Treats or Assignations give 
So long my Honour-, Name and Praise shall live,” 


The mock-heroic images in the Rape of the Lock area 
parody of a heroic style : For example in Canto V. the image of 
Othello asking for the handkerchief is a parody of the Heroic style. 


“Not fierce Othelio in so loud a straln 
Roared for the handkerchief that caused his pain.” 


The similes of the Rape of the Lock are again a parody of 
the heroic similes of Epic poetry. The promiscuous heap of cards 
thrown on the table is compared mock-heroically to ‘“‘Asia’s troops 
and Africa’s able sons. : 


. In all these ways it can be said that in the Rape of the Lock 
we have the parody of the matter and the style of heroic poetry. 


The Rape of the Lock is not only a mock-heroic poem, but 
it is also a great social satire. It satirises the fops and fashionable 
ladies of the times. It is the most powerful satire against feminine 
frivolity. The fashions, dresses, amorous intrigues and idle prating 
of women have beeen mercilessly satirised in this poem. The fashion 
noble gentlemen, longing about in wide skirted coats and hith- 
heeled shoes flaunting their snuff boxes and their malacca canes 
have not been spared. The satire is strong and biting. Pope does 
simply laugh ’ at feminine frivolities but seems to take delight in 
deliberately ridculing them beneath a thin cover of wit and ple- 
asantry, 


The next aspect of the poem is its fanciful nature. Io Pope’s 
fancy we meet the clusive, elfin spirits of playful activity of the 
mind. The following lines in Belinda’s toilet are full of fancy : 


“The tortoise here and elephant unite 
Transformed to comb, the spekleed and the white” 
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, the Baron to Love represent beautiful lines 
eo epption of! the spirits and the Speers o 
allotted to them represent the working of a lively sar he pants 
hment threatened to the spirits in case they ser heir paniek 
are equally fanciful. The prayer of Umbriel of the Goddess o 
Spleen is another example of Fancy in the peem. 


ne account elearly confirms the view that in the 
Bee e satirical and fanciful poetry. The Rope 
of the Lock is a masterpiece. There may be better mock-poem than 
the Rape better satires than this satrical poem and there may be 
poems containing better livelier fancy than the Rape of the Lack 
but there is hardly any poem extant in which the three elernents 
have been so masterly blended. 


Q. 16. What picture of the Eighteenth century social life do we get 
in the Rape of the Lock ? 


Or 


Q, 17. Do you consider the Rape of the Lock is a mirror of its time? 
Give reasons for your answers. 


Or 


Q. 18. How for do you agree in Saying that the Rape of the Lock 
is the characterstic Product of its age? 


Or 


Q. 19. The Rape of the Lock is a page tornis a petty pleasure 
seeking like of a fasionable beauty, Discuss ? 


(Agra 1974) 
Or 


Q. 20. How contamperary life is missored in the Rape of the 
Lock ? 


(Agra 1970) 


Ans. The Rape of the’ Lock is a faithful and true reflection of 
the eighteenth century life in its manifold aspects, It is the typical 
expression of the age in which it was produced both as regards its 
social or moral characteristics and its literary and artistic tasie, 
“As truly as Shakespeare is the poet of man as God made him 
dealing with great passions and innate motives so truly is Pope the 
poet of society, the delineator of Manners, the exposer of those 
motives which may be called acquired whose spring is in habits and 
institutions of purely worldly origin’’—Lowell. 
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The Rape of the Lock isa neat and perfect picture of the 
feminine frivolities of the upper strata of society and of the gay, 
idle gallantries and luxuries of their male counterparts. It isa 
representative picture of ‘social pleasantry’ of the age. In the words 
of Hazlitt itis “the triumph of insignificance, the apotheosis of 
foppery and folly. It is the perfection of the mock-heroic’’. 


Hugh Welker sums up the social aspect of the Rape of the 
Lock when he says, “Railery of fashion and the vanities of beaux 
and belles is the staple of the Rape of the Lock.” The poem directs 
our attention to both the Jadies and fops of the times. It tells us 
about the state of social life in the upper Strata of society. 


Let us-first turn to the life of ladies. The underlying picture 
of women presented in the poem is that “women are all frivolous 
being whose one genuine interest is in love-making.”” The poem 
tells us that fashionable ladies like Belinda used to get up very 
late in the day. Their maids waitéd in an ante chamber. The ladies 
were awakened from their dreams of love in atmosphere of perfu- 
me. The ladies went to the bathroom and then they engaged them- 
selves in the task of fashionable dressing and powdering the face, 
Jewels. cosmetics powders rows of pins; perfumery and paints lay 
in magnificent array on the toilet table along with small nicely 
bound copies of the Bible. The ladies took considerable time in 
dressing and toilet. The 2dcrned and beautifind they made their 
appearance in society. They drove in gilt coaches or in sedan 
coairs. A pleasure trip on the Thames and a joyous social meeting 
at the Hampton court were pleasurable diversions to break the mo- 
notony of. theatres and balls. Women took part in gambling and 
playing cards. Wine was drunk heartily. Love making and eoque- 
try fromed the normal dourse of their lives. Affectation 
ruled their manners. They wanted to make themselves as attractive 
as posssible, and frivolity in every action was the watch-word of 
their lives. Such was the state of women in the age. 


The young gallants cf the time were no less intent on this life 
of gay frivolities and fashions. Chivalry was dead as is shown when 
the Baron rudely cuts a lock of hair from Belinda’s hair. The fashi- 
onable gentlemen of the time were very punt tilious about dresses. 
They were really“‘fops, tailor-made men without any brains or higher 
ideals.” They lounged about fashiorably in their wide-skirted coats 
and high-heeled-shoes, flaunting their snuff-boxes and their malacca 
canes. They drove in coaches and six. They drank-heavily and took 
part in games of stake. In the theatre they ogled at ladies from the 
side-boxes."They indulged in amorous intrigues and spent their 
time in idle frivolities. Such was the life of the fops and gallants of 
the time. 


The picture of social life presented in the Rape of the Lock 
is satirical and the poet exposes the foibles and frivolities of the 
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eighteenth centry in a delightful manner.The poem exercises a pecu- 
liar fascination on the minds of the readers because the Picture of 
social life is realistic and faithful. Pope here writes of the society 
which he knew, of the life he saw and the people he lived with. He 
succeeds eminently in bringing before us in the Rape of the Lock 
the world of fashion in its most gorgeous and attractive hues. As 
one American critic has put it, “In the Rape of the Lock Pope has 
caught and fixed for ever the atmosphere of the age. No great 
English poem it at once so brilliant and so empty, so artistic and 
yet so void of the ideal on which all high art rests. 


Q. 21. Will you consider the Rape of the Lock as a work of 
Atr or Artifice ? 


Or 


22. “The Rape of the Lock is the most exqussite specimen of 
filigree work ever invented.” Hazlitt, Discuss. 


Or 


23. Write an essay on the Rape of the Lock as a master- 
Piece of Poetic Art. 


Ans. The Rape of the Lock is not a work of artifice but aa 
exquisite piece of artistic workmanship, it is so natural and so 
free from artificiality, that it would be wrong to regard it asa 
work of artifice. It is a work of art. It is splendid achievement in 
the mock-heroic type, Pope has achieved eminent success in bring- 
ing all the formalities of the epic to the exaltation of a trivial 
subject. Even his adverse critics of the 19th century spared this 
poem, and Warton who failed to find in Pope glimpses of a true 
poet admitted that in The Rape of the Lock, “Pope principally 
appears as a poet in which he displays more imagination than in 


‘all his works together.” Dr. Johnson in his Life of Pope 
remarked— 


“To the praises which have been accumulated on the Rape of 
the Lock by readers of every class, from the critic to the waiting 
maid, it is difficult to make any addition. It is universally allowed 
to be the most attractive of all ludicrous compositions.” 


_ The Rape of the Lork is a miracle of summer air, airy and 
glittering as the net of the summer light and early dew over the 
strawberry bed—a poem so airy that it might have been woven by 
the long fingers of the sylphs in their dark and glittering Indian 


gauzes fleeting like a little wind among the jewelled dark dews on 
the leaves of the fruit tree’’—Edith Sitwell 
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The poemis made of gauze and silver spangles. The moot glitte- 
ring appearance is given to every thing to paste, pomatom, billet- 
doux, and batches A toilet is described with the solemnity on an 
altar raised to the goddess of vanity,and the history of a silver bod- 
kin is given with the pomp of heraldry. No pains are spared, no 
profusion of ornament no splendour of poetic diction are left to set 
off the meanest things. It is the triumph of insignificance, the 
apotheosis of foppery and folly. 


Here we have the finest of craftsmanship. Never has fancy 
shimmered with a more, delicate and iridescent bloom than in 
Pope’s Rape of the Lock. The entire poem is ethereal, impalpable, 
spun out of gossamer and dew, and yet strangely consistent and 
credible. The sylphs are the most artistic of all creations. 


Lowell says rightly, ‘Taken in all, it is the most perfect 
poem in the language.” Prof. Bensley in the IX Volume of the 
Cambridge History of Literature observes “that in its blending of 
mock-heroic, satire and delicate fancy, this exquisite specimen of 
filigree work, as Hazlitt called it, remains unmatched”. 


The great merit of the Rape of the Lock as a work of art lies 
in the fact that in spite of its many facets and complexities, Pope 
has been able to impart to the whole work the completeness of an 
architectural building. The entire poem seems to be one piece of 
mosaic. It is like a jewel of many facets, each shining brillianlly. 
The poem is phrased in dulcet terms with snch lovely music that it 
Would be difficult to miss its lovely charm and beauty. It would 
appeal to the lover of classics by its amazing wealth of allusions, its 
clever echoes and adaptations, its parodying and punning. One will 
find in the poem something organic and flowing something enchan- 
tingly beautiful and lovely. All social adjustments, all moral, all 
satire disappear in a splendid rocket—shower of pure poetry. In 
this work Pope exhibits the quality of making new things familiar 
and familiar things new. Every paragraph will prove that the 
subject of the poem is an event below the common incidents of 
common life. Nothing is introduced whichis not common. But 
to the commonplace things the air of novelty is imparted. The 
whole detail of a femaleday !s here brought before us invested with 
so much art of decoration that though nothing is disguised, every- 
thing is striking, and we feel all the appetite of curiosity for that 
from which we have a thousand times turned fastidiously away. 


Such is the charm of the Rape of the Lock which is a perfect 
piece of art in the mock-heroic style. 
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s the only poem he wrote of 


¢ the Lock) i 
OL Nike Rapti a Work out your own opinion 


which pure gaiety is the Soul’. 


in thi ard. 
in this reg (A. U. 1966). 


, The ‘Rape of the Lock’ isa neat and perfect picture 
of the ae irivolities of the upper strata of the society and of 
the gay, idle gallantries and luxuries of their male counterparts. It 
is a representative picture of ‘Soclal pleasantry of the age. In the 
words of Hazlitt, it is “the triumph of insignificance, the apotheosis 
of foppery and folly. It is the perfection of the mockheroic’’. 


Huge Walker sums up the social aspect of the Rape of the 
Lock when he says, “Raillery of fashions and the Vanities of beaux 
and belles is the staple of the ‘Rape of the Lock’. The poem 
directs our attention to both the ladies and fops of the times. 
It tells us about the state of social life in the upper strata of society. 
The underlying picture of women presented in the poem is that 
“women are all frivolous beings whose one genuine interest is in 
lovemaking”. The poem tells us that fashionable ladies like 
Belinda used to get up very late in the morning. Their maids 
waited in an ante-chamber. The ladies were awakened from their 
dreams of love in an atmosphere of perfume 


“Belinda still her downy pillow pressed, 

Her guardian sylph prolonged the balmy rest : 

*t was he had summoned to her silent bed 

The morning-dream tha hovered o'er her head, 

A youth more glittering than a birth-night bean”, 


` 


The ladies went to the bathroom and theñ they engaged the- 
mselves in the task of fashionable dressing and powdering the face. 
Jewels, Cosmetics powders, rows of pins, perfumery and paints lay 
in magnificient array on the toilet table along with small nicely 
bound copies of the Bible. 


The ladies took considerable time in dressing and toilet. 
Thus adorn and beautified they made their appearance in society. 
They drove in coaches or in sedan chairs. A pleasure trip on the 
Thames and a joyous social meeting at the Hampton court were 
pleasurable diversions to break the monotony of theatres and balls, 


“Close by those meads, for ever crowned with flowers, 
Where thames with pride surveys his rising towers. 
There stands a structure of majestic frame, 

Which from the neighb’uring Hampten takes its name”. 


women took part in gambling and playing cards. Wine was drunk 
heartily Love-making and coquetery formed the normal course of 
their lives. Affectation ruled their manners. They wanted to make 
themselves as attractive as possible, and frivolity in every action 
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was the watch word of their lives. Such was the state of women in 
the age. 


: The young gallants of the time were no less intent on this 
life of gay frivolities and fashions. Chivalry was dead as is shown 
when the Baron rudely cuts a lock of hair from Belinda’s hair. The 
fashionable gentlemen of the times were very punctilious about 
dresses. They were really ‘fops’, tailor-made men without any 
brains or ‘higher ideals’ They lounged about fashionably in their 
wide-skirted coats and high-heeled shoes, “flaunting their 
snuff-boxes and their malacca canes”. They drove in coaches. They 
drank heavily and took part in games of stake. In the theatre they 
ogled at ladies from the side boxes. They indulged in amorous 
intrigues and spent their times in idle frivolities such was the life of 
the fops and gallants of the times. 


The picture of social life presented in the,Rape of the Lock 
is satirical and the poet exposes the foibles and frivolities of the 
social structure of eighteenth century in a delightful manner. The 
poem exercises a peculiar facsination on the minds of the readers 
because the picture of social life is realistic and faithful. Pope Here 
writes of the society which he knew, of the life he saw and the 
people he lived with. He succeeds eminently in bringing before us in 
the Rape of the Lock the world of fashion in its most gorgeous and 
attractive hues. As one American critic has put it, “In the Rape of 
the Lock Pope bas caught and fixed for ever the atmosphere of the 
age. No great English poem is at once so brilliant and so empty, 
30 artistic and yet so void of the ideal oa which all high art rests”. 
Another critic says, “To the praises which have been accummulated 
on the Rape of the Lock by readers of every class, from the critic 
to the waiting maid, it is difficult to make any addition. It is 
universally. allowed to be the most attractive of all ludicurous 
composition”. 


Q. 25. Ever since the Romantic Movement of the early nine- 
teenth century people have. asked ‘Was Pope a poet us 
What have you to say in answer to this question ? 


Or 


Q. 26. “If Pope benot a poet, where is poetry to be found.” 
(Dr. Johnson.) Discuss. 


Or 


Q. 27. The Question Whether Pope was poet, has hardly been 
: settled...Discuss. 


(Agra 1972) 
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Ans. Introduction : 


Pope’s standing among his country’s poets has been the source 
of much controversy. There have been critics who deny to Pope 
the name ofa poet, while others place him inthe first rank. 
Before we give our opinion on this controversial subject, let us: 
examine the views of different critics on the position’ of Pope as a 
poet. After examining their views we shall give our opinion 
whether Pope was a poet or not. 


Warton’s opinion: 


Let us take first the opinions of those who denyiny to Pope the 
rank of a poet. It was Warton, the contemporary of Pope, who 
for the first time denied to Pope the position of a poet. He came 
to the conculsion that Pope is not a poet because the largest 
portion of Pope’s works, “is of the didactic moral, and satiric kind, 
and consequently not of the. most poetic species of poetry, when it 
is manifested that good sense and judgment were his characteris- 
tical excellences, rather than fancy and invention.” Warton 
at a later stage, further added, “The sublime and the pathetic are 
the two chief verves of all genuine poesy. What is there transcen- 
dentally sublime or pathetic in Pope? A clear head and acute 
understanding are not sufficient alone to make a pcet ; the most 
solid observations of human life, expressed with the utmost elegance 
and brevity are mortality or morality, not poetry. 


Hazlitt’s opinion: 


Hazlitt agrees with, Warton and states, “I consider Pope not 
as a poet of lofty enthusiasm, of strong imagination, with a passi- 
onate sense of the beauties of nature, of a deep insight into the 


workings of the heart, buta wit anda critical man of sense, of 
observation, and the world, 


Opinions of Leslic Stephen and Matthew Arnold : 


Leslie Stephen in his account of Pope in E. M. L. Series 
follows Warton and says. “Much of his work may be fairly descri- 
bed as rhymed prose not in substance or tone of feeling, but only 
the form of expression,” Matthew Arnold denied to Pope the 
right of being recognised a poet and stated in Essays in Criticism, 


“Dryden and Pope are not Classics of i 
A our poetry, they are classics 


Pope is ranked with the peers of song : 


Having examined the view of those who have denied to Pope 
the position of a poet, let us examine the opinion of those who 
have given to Pope a high place among English poets. In his own 
century there was comparatively little difference of Opinion with 
regards to his merits. Chesterfield gave him the warmest praise : 
Swift, Addison and Warburton ranked him with the peers of song. 
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Johnson whose discriminative criticism reaches perhaps its highest 
level in his Life of Pope, defends Pope in the following words. “It 
Pope be not a poet where is poetry to be found. To cricumscribe 
poetry by a definition will only show the narrowness of the definer 
though a definition which shall exclude Pope will not readily be 
made”. “Matched on his own ground” says Swinburne, “he never 
has been or can be? Lowell in the same strain observes that, “in 
his own province he still stands in approachably alone.” 


‘Pope gave to his age the kind of poetry it needed’ : 


Mackail writes, “Pope gave to his age the kind of poetry it 
needed.” Voltaire wrote, “Mr. Pope, the best poet of England 
and at present of al) the world.’’ Lord Byron, himself one of the 
greatest of English poets said, ‘As to Pope I have always regarded 
him as the greatest name of our poetry. Depend upon it, the rest 
are barbarians. Neither time, nor distance, nor grief, nor age 
can ever diminish my veneration for him, who is the great moral 
poet of all times, of all climes, of all feelings, are of al) stages of 
existence” 


Pope is placed with Dante and Shakespeare : 


Wilson knight has placed Pope in the same category as Dante 
and Shakespeare. He says, “Dante, Shakespeare and Pope all 
reflect a unified and harmonious life view. Pope’s work is a single, 
orgnic whole, as surely as Dante’s or Shakespeare's and it shows 
wondrous harmony” Cardinal Newman said in praise of Pope’s 
power of expression, “I ascribe to him, as characteristic gift in a 
Jarge sense, the faculty of expression. He has always the right 
word for the right idea, and never a word too much.” 


To deny poetry to Pope is absurd : 


Prof. Saintsbury in his book The -Peace of the Augustans 
defends Pope strongly and categorically lays down the following 
.words of defence— 


1. “That to deny poetry to Pope is absurd. 


"2. “That any one who denies him something like a chief if 
not the chief place in his own division of poets, unquestionably as 
such”. 


a 3. “Pope displayed at least two of the qualification to be 
laid down as necessary for poet—vivid expressi»>n of his actual 
subject and artistic use of such metre as he actually employed.” 


Pope cannot sing : 
We have stated the opinions of different critics on Pope’s 


position as a poet. Now in light of the varied remark let us come 
to a definite conclusion about Pope. If we recognise that real 
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poetry should be characterised by (1) Imagination, (2) An aptitude 
for stirring emotion, (3) A preference for the concrete, (4) Lyrical 
gift, (5) Lofty sentiment (6) Emotion and Passion, then surely Pope 
cannot be ranked as a great poet. These above stated qualities of 
poetry which came to be recognized as essential for a poet during 
the period of romanticism are certainly not present in Pope’s 
poetry. Pope cannot sing. 


His poetry is born in the mind rather than in the heart : 


He has no ear for the subtle melodies of verse. The singing 
robe is not his daily wear. Heis nota creative poet, and he has 
few of the spirit stirring thoughts which the noblest poets scatter 
through their pages with apparent unconsciousness. He has neither 
eye for the beauties of Nature nor ear for her harmonics. He has 
very little of true imagination, passion or emotion. His poetry is 
born in the mind rather than in the hear. All these are facts which 
gannot be denied. 


His works : 


The Pastorals and Windsor Forest show woeful lack of 
genuine love for Nature. The Essay on Man is philosophical and 
moral in tone. The Essay on Criticism is an epitome of critical 
canons to be followed by critics. The Dunciad is a piece of bitter 
satire against dunces. The Rape of the Lock is an exposure of the 
foibles and weaknesses of the fashionable society of the times. 
Thus Pope’s main works are far away from the track which a true 


poet treads. Hence he cannot be placed in the first rank of great 
poets. ; 


Pope takes a first place in the second order of poets ! : 


But all the same, he possesses a certain other qualities of 
poetry by which he can be given as Dennis has given to him in the 
Age of Pope. | “In poets, Pope takes a first place in the second 
order of poets.” His merits are of a kind not likely to be affected 
by time ; a lively fancy, a power of satire almost unrivalled, and a 
skill in using words so consummate that there is no poet, excepting 
Shakespeare, who has left his mark upon the language so strongly. 
The loss to us if Pope’s verse were to become extinct cannot 
readily be measured. He had said in the best words what we all 


know and feel, but cannot express, and has made that classical 
which in weaker hands would be commonplace 


Many of Pope’s phrases and idioms have passed into the language : 


_Many of Pope’s phrases and idioms have passed into the lan- 
guage—such as “A little learning is a dangerous thing,” “What 
oft was thought, but ne’er so well expressed”, “to err is human, to 
forgive divine,” “for fools ruch in where angels fear to tread’, 


“the a ind is man,” ‘ , 
eaten at of makind is man,” “an honest man’s the noblest 
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Adaptation of his style to his subject shows the hand of master : 


His sensibility to the claims of his art is exquisite, adaptation 
of his style to his subject shows the hand of master, and if these 
are not the highest gifts of a poet they are gift to which none but 
a poet can lay claim. 


Pope represents the age so faithfully : 


Further Pope is the only poet who has pictured the society of 
his time and whose poetry represent the age so faithfuily. Lowell 
rightly says, “As truely as Shakespeare is the poet of man God 
made him, dealing with great with passions and innate motives, so 
truely is Pope the poet of society, the delineator of manners, the 
exposer of those motives which may be called acquired, whose 
spring is in habits and institution of purely worldly origin.” It is 
fact that Pope has no romance, no spiritually, no mystery, and of 
the highest religious of poetry he never had so much as dreamt of ; 
but in the lower provinces ‘there is perhaps no single writer who 
showers fine things about him with such a prodigality of wit or, 
dazzles us so much with the mere exercise of his intelligence.” 
(Edmund Gosses) 


The concluding remark : 


He expresses what all feel. but all cannot say, and his sayings 
have passed’ into proverbs in the language. His phrases have 
passed into the language and his idioms have become the property 
of the human race. For doing all that,(Pope should be given a 
place among English poets, and his place can be “the first in the 
second order of poets ° Dennis. 


MOST IMPORTANT EXPLANATIONS 


(1) Slight is ieee x EE BSE to assault a gentle belle? 
(Lines-5—8) 


Explanation—In the beginning of The Rape of the Lock, 
Pope invokes the Music inthe epic manner. The subject that he 


- has chosen for his mock-heroic poem is very trivial and unimpor- 


tant but the execution of the subject is grand and dignified Pope 
is aware of the fate and therefore, he thinks that he will be justty 
entitled at much praise if he can treat that trivial subject on effec- 
tive manner. He hopes that the thought of Belinda’s beauty and 
charm will inspite his verses and awaken the full power of his 
poetic. He also seeks the approval of his triend, Caryll, who 
suggested the subject to him and asked him to write a humorous 


.poem to laugh away the petty differences that created a feeling of 


bitterness butween the two families—Miss Fermor’s and Lord 
Petre’s The poet then comes to his immediate subject matter and 
says that it is strange that a well bred lord should be so violent as 
to offend a high born lady. The reference is to the incident-of the 
cutting off a lock of hair from the head of an aristocratic lady, 
Miss Arebella Formor (represented in the poem as Belinda) by one 
Lord Petre, who was only distantly related to her and was her 
lover. Miss Fermor was offended by the liberty taken by the Lord 
and the event led to a family quarret between the Fermors and 
the Petres. Pope’s friend, Caryll, suggested to him to write a 
poem to bring about a reconcilia ion between the two families. The 
result was the composition of The Rape «f the Lock. i 


Note—We are to observe here that Pope begins the poem in 
the approved epic manner by invoking the Muse -and announcing 
his subject. But the mention of slight subject shows the comic 
intention of the poet. As Wakefiled has pointed out, Pope is 
imitating Virgil’ s Georgics IV, 6, as in Dryden’s translation : 


“Slight is the subject but the praise not small 
It heav’n assist, and Phoebus hear my call” 


(2) Think not, when 


_ Explanation—Ariel after having summoned a dream to the 
sleeping eyes of Belinda appears before her in a vision and whispers 
into her ears that she is tke particular care of the spirits of the air. 
He, then gives her an account of the origin of the various sorts 0 
spirits and reveals to her that all spirits are the souls of women 
who once ‘lived on earth. When a woman dies, her earthly 
fashionable follies do not die with her. They are continued by theif 
airy spirits, All her vanities and pursuits of fashionable follies are 
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preserved by her in her airy existence as a spirit. Just as in a game 4 
of cards while some women play, others who are old and infirm 
sit by and watch the game with keen interest. So also while the 
living women indulge in their fashionable follies and frivolities, 
the disembodied spirit of a dead woman who can no more play her 
part on earth, takes deep interest from a distantce. Thus even after 
death, by taking a keen interest as spiritual bodies in the pleasure 
and pursuits of living women, women continue and cherish their 
old vanities and frivolities. j 


Note—These lines indicate how Pope takes delight in de- 
liberate redicule and even offensive banter against ‘the little 
unguarded jollicss of female sex’, beneath a thin cover of wit and 
pleasantry. Leslie Stephen rightly said that the poem is in effect a 
satire upon feminine frivolity. Pope, therefore must be taken in 
these lines not simply to fling asacasm on the frivolites of living 
women of his own times but to brand the very soul of women with 
the stigma of inalienable vanity. Living or dead, a woman is 
necessarily a prey to fashionable follies and vain frivolities. 


(3) Oft when the world... s.s.s eee expel by new. 


Explanation— Afier giving a satiric description of the follies 
end vanities of the fashionable women of his time. Pope here 
describes the various methods which the sylphs adopt to protect the 
ladies under their care. When people think that women are indulg- 
ing frivolities and thus deviating from the right path, the sylph in 
keep them company to bring them out of the bewildering intricacies 
of a pleasure-seeking life. When these women are entangled in the 
whirl of fashionable pleasures, these sylphs protect them from their 
loss of virtue and help them in driving out old extravagance, 
silliness, foolery and nonsense by indulging in the new ones. 


Here extravagant pleasure of life which are apt to spoil the 
women are compared to the intricate figure of a dance. The com- 
parison is suggestive of the fact that dances were the most potent 
sources of corruption among the fashionable men and women of 


the day. 


(4) What tender maid. coaches drive. 
5 : (Lines 95- 102) 


; Explanation—In these lines the poet describes the function 
of the sylphs Owing to their contrivance the soft-hearted maidens 
reject on- suitor in preference to another. When they are about to 
yield to the desire of onc, there appears another by whose charm 
they are fascinated. Thus the fascination exercised by the lack of 
one lover is counteracted by the greater fascination of another lover. 
Every young woman surrenders her virtue to a lover who gives her 
some entertainment, if the effect of the entertainment were not 
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counter-acted by a dance party arranged by a rival lover. Is the 
lady is fascinated by the fine conversation of Florio, she is soon 
allured by Damon who warmly presses her ; hand. In this way they 
constantly shift their heart with all its vanities and frivolities from 
one person to another. This interesting competition among young 
men for ladies’ love is created by the sylphs. They instigate them , 
to oust one another from his sweet hearts favour. Thus the hearts 
of women became vanity shop with ever changine articles for sale: 
Their heart's are fickle and full of light frivolous pleasures which 
are constantly changing. Pope here has in mind the words of 
Addison in his essay Dissection of a Coquette’s Heart— 


“Fans, silks, ribban's, laces and gegaws lay so thick to- 


gether that the heart was nothing else but a toyshop.”—The 
Spectator. 


(5) The busy SYIPNS...cccceccccccececccueesceeucs not her own. 
(Lines 145—149) (A U. 1957) 
Explanation—Pope is here describing in minute details the 


toilet of Belinda with a delicate homour and gentle sarcasm. The 
whole work of toilet is being done by the unseen sylphs. Some 


` adjusted the head of the lady to give a fine pose and some arrange 


her hair. Some fold her sleeves over the hands and some double 
up the gown round her neck. In this way these sylphs are decora- 
ting the lady but the credit for the success of the toilet goes to the 
maid-servant, Betty. She is praised for what in reality the sylph 
have done. 


Note—Pope in a note observes—-“‘Ancient traditions of the 
Rabbis relate that serveral of the fallen angels still preside over the 
woman’s toilets.” Here the sylphs are the peciding deities. Darling 
cars, refers to Belinda, who is the dear object of the sylph’s care. 
Satire is directed against the excess of fashion observed by the 
ladies of the eighteenth century. They were so self-conscious that 
they adjusted the angle at which to hold their heads so as to be 


m ornefieetive They wasted a lot time over toilet. Pope’s fling is 
at this. . 


(6) Love in there labyrinths............... with a single hair. 
(Lines 171—176) (Agra 1974) 


_ _ Explanation— In these lines are described the two lock of 
hair on Belinda’s head and their awful charm. Belinda took special 
care of these lock as they were her most dreadful weapon tame all 
young dandies. These locks formed small ringlets and adorned her 
slightly yellowish neck. These lock were so beautiful that Cupid, 
the god of love, Imprisoned the hearts of youthful lovers in the 
Intricate mazes of hair. These Seemingly weak chains of hair capti- 
vated the hearts of even the mightiest of men—the kings and 
warriors. These hairy snares were so fine that even the birds and 
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fish were supprished to look at them. They entrapped the «haugh- 
ty, domineering male sex who proudly call themselves ı1ules of 
empires and women. Beautiful women captivate the male sex with 
nothing more than a mere hair of head. 


Note Elwin quotes the fellowing lines from Dryden's 
translation of Persius as the origin of Pope’s couplet. 


“She knows her man, when you rant and swear 
Can draw you to her with a single hair” 


Hales points out that Disraeli quotes from Howell a similar 
expression; 


They (women) must needs be strong when one hair of a woman 
can daw more than a hundred pair of oxen.” 


Cf Richard Lovelace: 


“When I lie entangled in her hair 
And fetter’d to her eye,” 


(7) Of twelve vast romance...... AE to raise the fire. 
(Lines 186—190), (Agra 1958) 


Explanation—The young Lord Peter, who was one of Belinda’s 
lovers, was charmed by her lock and determined to posses one of 
them by fair means or foul. He had that very morning implored 
the gods, chiefly the god of love, to grant him the possession of a 
lock of Belinda’s hair and the boon of keeping it long to himself. 


He had worshipped love on a altar made of a heap of twelve 
voluminous French romances, decorated it with the trophies of 
love won from his previous loves. He laid on the alter several 
garters and gloves which he had taken-from different ladies as 
their tokens of love. Now he placed all these previous tokens of 
love on the alter of Cupid as offering to propit ate him for his help 
in securing Belinda’s lock. He than, lighted’ the pyre with love 
letters which were so full of fiery passion that they worked like 
match sticks. He fanned the flames with his own amorous sighs. 


Comment—lIn the above lines Pope in a highly fanciful ima- 
gery depicts something which is at bottom a truth. The youthful 
gallants of the artistocratic society of the day were as idle and as 
vain a$ their female counter-parts. Long French romances were 
their favourite study. They boasted of the conquest of the hearts 
of innumerable beauties; their pastime consisted in running after 
new victims. “These heroic romances were of enormous length, 
extending sometimes to as many as twelve volumes and several 


. thousand pages.” The reference is to the romance of La Calprene- 
"de, Gombervilles Scudery, etc. 
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Shock must fall 
(Lines 253— 2:8) 


Explanation—In these lines are mentioned the possible danger 
to the person of Belinda as apprehended by Ariel. The poet has 
suggested a pair or alternative probabilities. The wit and satire lie 
in mentioning a frivolous insignificant accident along with a very 
serious moral fault. Pope wants to suggest that to the fashionable 
ladies, the former is as serious as the latter, or the latter is nothing 
more serious than the former. 


Either Lady, Belinda shall lose her chastity or some China 
jar will receive an accidental crack. Either she will injure her good 
name by submitting to some scandalous love affair, or she will 
receive some stain on her new silk press. Either she will forget to 
say her daily prayers or she will fail to attend a ball dance, Either 
she will lose her heart of her necklace, or her lap-dog, Shock s ill 
die accidentally. The death of Shock will be the greatest imagina- 
ble calamity of Belinda. 3 

Note—Diana, the moon goddess, is also the gòddess of 
chastity in Greek mythology She herself was a ‘maiden goddess.” 
Hence she was regarded as the guardian of women’s chastity and 
virginity. 


158 
(8) Whethar the nymph shall break... «+-+. 


These lines are a fine example of the parody of epic phraseo- ` 
logy. They are the best illustration of what Hazlitt called ‘the 
triumph of the insignificance.’ Here little is made great and great- 
little in order to produce the mock-heroic effect. 


(9) Or, as Ixion. thai forths below ! 
(Lines 281— 84) 


Explanation—After assigning duties to the various sylohs for 
the protection of Belinda, Ariel here threatens them with the 
characteristic punishments that they will receive if they are found 
neglecting their duties. The offender will be liable to punishment 
in one way or the other. Among the various modes of afflzting 
these sylphs are „described a few that are most dreadful. ‘The 
offender will be tied to the tiny wheel of the chocolate mi l which 
the ladies turn in grinding cocoa-seeds to obtiin cocoa. There 
held fast, as Ixion was fixed fast to a wheel in hell, the sylph will 
turn round and round so that his head will reel. Or, he may be 
thrust into the hot foam arising from the vessel of boiling cocoa 
and made to burn in it while he will have to lock with infinite 


horror on the seething and iqui 3 s 
the vapour rises. 8 foamy liquid below him from which 


Comment—The description of these punishments to be nia 


out to the careless sylphs is exquisitely fanci 
g ; } y fanciful. Its humour i 
made pungent with satire. The neglectful sylphs will peeinisned 


by miéans of the’ v i s 
are to keep Bute articles of female luxury over which they 
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Ixion—According to a Greek legend, Ixion, king of Thessaly, 
- tried to seduce Hera. Queen of heaven. For this offence he was 
. struck with the thunderbolt of Zeus, king of the gods, hurled into 
hell, and there fixed to a revolving wheel to turn and turn for ever. 
Like Ixion, the spirit will be chained to a chocolate mill and will 
turn there round and round. 


_(10) One speaks the glory of the... ......0gling and all that. 


Explanation—Belinda and her friends landed from tke barge 
at Hampton and went into the Court a royal place, where ministers 
help their cabinet meetings and Queen Anne herself met her minis- 
ters. There the lords and the ladies were busy in idle gossips. 
Some were talking of the pomp and splendour of the British Queen 
while others were praising the wonderful designs of Japanese 
curtains. Another gentleman was giving a malicious interpretation 
to the ladies motions, looks and eyes, inorder to conclude that 
they are in love with such and such persons. These aristocratic 
youths and ladies indulge in malicious scandals so violently that 
each word of their conversation consigns to infamy a person (male 
or female) who is important in the public eye. To fill the intervals 
between the conversation, some talk snuff, some flutter their fans, 
mine hum a tune of song, some laugh and some exchange amorous 
glances. : 


The lines give a beautiful picture of court life during the 
reign of Queen Anne, Snuff talking was a fashion of the day. In 
1702, the Duck of Ormond seized vast quantities of snuff from 
Spain and snuff-taking gained a sudden impetus. It was, in Pope’s 
time, the custom to offer snuff boxes to, each other as a sign of 
greeting. Keeping of fans was also a popular fashion with the 
ladies. Addison has written a beautiful essay on “The Fluttering 
of Fan.” Sueh references make T) he Rape of the Lock as a page 
‘tron from the petty, pleasure, seeking life of a fashionable 
society.’ 


(11) Meanwhil, decliing from may dine. 
(Lines 209—12) (A.U. 1969) 


Explanation—After giving @ fine description of Hampton 
court and its various activities, the peet says that the sun was 
gradually descending towards the west from the height attained at 
noon time. Its rays were slanting It was the hour for persons to 
round off their day’s work and sit at dinner. The judges were feeling 
hungry and, therefore they finished off the trial in hand and signed 
the sentence. The jury men also hastily declared the accused ‘guilty’ 
in order to be free from the law court and go to dinner. 


160 ` THE RAPE OF THE LOCK 


In Pope’s time, the hour for dinner was four o’clock Ske 
and other commentators have Foe pe 7 ppe renee 
saying that it was necessary for the j e to, ae S 7 oe I 

i ounced.and need not be signed Again, the j S, 
iney Teall Wanted to go off for dinner might a as a: ne ing 
accused a condemn them. As regards the words wretches hang, 
we are to remember that in Pope’s days capital punishment was. 
given for even lighter offences, such as theft, robbery, forgery etc. 
Hence gallows were rather common in those days. Cf. 


“There the black glibbet glooms beside the way” 
: —Goldsmith. 


“Scarce can our fields such crows of T) ybarn die, 
With hemp the gallows and the fleet supply 


—Johnson. 


(12) Even-mighty Pam......... by the victor spade. 
(Lines 351—$54) (Agra 1957) 


Explanation—Here is being described the game of Omter. The 
knave of clubs(golam)which is regarded as the highest trump(turup) 
in the card-game called Lu or Loo and which is of higher value 
than even kings and queens in that game, had no special power in 
the game of Ombre. It cut down other cards in-the battle of Loo 
but alas, for the uncertainties of the issue of battles! The poor 
fellow now lies powerless and helpless being dis-honoured and 
destroyed by Belinda’s king spades. : 


The simple sense of these lines is that the third player, having 
no more trump discarded his Pam knave of clubs to Belinda’s 
kmg and Baron’s knave of spades. In the game of Loo Pam 
being the highest trump, created havoc on all other cards but there 
is in the game of Ombre, it was defeated by the knave of spade 
and therefore it lay on the table in a state of inglorious ruin. The 
game of cards has been depicted as a battle... Pain in the knave of 
clubs (golam) of (chirit). the most important card in the game of 
loo (a round card-game with penalties paid to the pool), 


Oh thoughtless mortals !......... victorious day. 
(Lines 39194) (A.U. 1959) . 


Explanation—In these lines, Pope indulges in a moral reflec- 
tion on human short sighiedness, af 
masters. He says that men are totall 
to happen even in the near future. 
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the Baron. The day which is just now being considered to bea 
day of great triumph wiil cawed for ever, as a day of great shame 
and dishonour. The triumph of ihe victory at Ombre is destined 
to be lost in the humiliation of lock of hair, These lines are em- 
echo of Virgil's AEneid X 698 : 


“O morals blind to fate who never know 

To bear high fartune or endure the low 

The time shall come when Turnus but in vain, 
Shall wish untouched the trophies of the slain.” 


(14) All cease ; rash youth l... Nisus` injured hair, (Lines 411—414 


Explanation—In these lines, Pope takes to the epic manner 
of administering a warning of moral counsel to a hero who is going 
to do something rash. Here the warning is being given to Lord 
Petre who has decided to cut off the lock of Belinda’s hair. The 
poet warns him against being too rash in his actions. He should 
think twice before he does something which cannot be mended. 
Otherwise, he will have to suffer the consequences. He should at 
least fear the gods who are always watchful to punish the wrong- 
doer. He should not, therefore do the rash deed he was bent upon; 
lest by so doing he should bring upon himself the just anger of the 
vengeful gods, and repent when repenting would be of no avail.. He 
reminds him of the miserable fate of Sella, daughter of Nisus. 
She was duly punished by the gods for the sin of cutting off the 
purple Jock of hair on her old father’s head and was changed into 
a bird to be tossed and tumbled in the stormy sea-wind. 


The story of Scylla is told in Ovid’s Metamorphoses, Scylla 
was the daughter of Nisus. old king of Megara. The old king was 
bald but had a single lock of purple heir on the top of his head, 
and on this depended the safety of his kingdom and his own life. 
` When Minos, king of Crete, attacked Megara, Scylla fell in love 
with him as she secretly cut off her father’s palace. To win his love, 
she secretly cut off her father’s lock and went to Minos with it. 
But Minos was so horrified at her act of patricide that he left her 
In despair clung to the ship of Minos as he was sailing away ; but 
Mincs’ men thrust her down into the sea. The gods changed her 
into a bird, called Ciris. 

(15) The Affectation with a sickly mien......... 
a. «for sickness and for show. (Lines 492—504) 
Explanation—The poet is here describing the region of Spleen. 
Her abode was a gloomy one. The only wind that blew there was 
the dreadful east wind and in a cave carefully sheltered from all 
healthy air and light,the goddess lay signing continually on her bed, 
waited upon by two attendan mraids, II] nature and Affectation. 
The later has been discribed in the present lines. 

Affectation was a woman with a sickly appearance anda 
repulsive face, but she always tried to produce on her cheeks the 
rosy freshness of a healthy youthful girl of eighteen. She was pre- 
tending great modesty and delicacy by pronouncing words ina 
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broken, indistinct manner like children just learning to talk. This 
manner of talking, perhaps she thought, would pass her off as coy, 
innocent maiden. He was haniging her head on one side, seeming 
ready to faint away or sink into bed ta show her tender consti- 
tution. Sometimes she falls into pretended fits of swooning so as to 
strike the most charming attitudes, for example, by. arching the 
neck,throwing out the white, rounded hand, making the eyes 
falf-shut and soon. Sometimes she suddenly fall ill to show her 
pride; the pride consists ın showing her beauty to all who rush to 
her help and are concerned at her illness. 

Comment—It has been truly remarked that Pope had special 
capacity for observing feminine weakness. Moreover he had the 
gift of describing them in words and phrases which both cut ard 
amuse. No one has so mercilessly exposed the affectations of the 
ladies in that age of affectation, and no one bas ever done it with 
such an artistic handling of the piercing knife of satire. In making 
Affectation a maid of Spleen, Pope ridicules those fashionable 
women who when grown a little old, pretended to be very soft and 
tender. 

(16) Here living tea-pots stand... a.a... 

E call aloud for corks. (Lines 517—522) 

Explanation—In these, lines Pope describes the 
various fantastic froms to which persons suffering from 
diseased Spleen have imagined themselyes changed. He 
tells us that human bodeis had urned and twisted into 
various shapes (like bottles teapots etc.) by the malicious tricks of 
goddess Spleen. Pope here refers to the fact that person suffering 
from Spleen are subject to strange illusions and imag ne themselves 
changed into various obj cts. These objects are mentioned below. 

At one place in the Cave of Spleen stood some sickly women 
who imagined themselves to be changed into tea-pots. Each stood 
with one arm held up, representing the spout through which tea is 
poured out, and another arm curved ina semi-circle, representing 
the handle of the tea pot. At another place, there stood a woman 
who imagined herself an earthen vessel. She walked about like 
the three-legged stools made by Vulcan (Mulciber) in his smithy, 
as mentioned by Homer in his ///iad, XVIII (Vulcan was the black- 
smith of the gods ; he was lame for a fall from heaven. He made 
twenty stools on golden wheels which moved about to themselves 
carrying him between his smithy in Etna and Olympus) As another 
place stood a woman who thought herself changed into a jar and 
heaved deep breaths in melancholy. There also stood a woman 
who appeared like goose-meat baked in paste Pope notes : “This 
alludes toa real fact; a lady of distinction imagined herself in this 
condition” The most strange thing was that some male persons 
imagined themselves Pregnant and some maidens like bottles, cried 
out for corks to close their mouths. In short there were all those 


fantastic shares which occur to the imagination of men and women 
suffering from mania à 


—" 
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Note—George Steevens says that the idea of men being 
pregnant refers to an actual case. One Dr. Edwar Pelling, a Chaplain 
to Queen. Anne, imagined himself with child. He used to say 
that he would take no exercise est he should misearry. 


(17) Not half so fixed the Trojan...nymph begon. (Lines 649 —625) 


Explanation—In these lines, Pope is describing the stiff cruel 
attitude of Lord Petre. He remained deaf to all appeals Neither 
Belinda’s tears not Thalestris’ reproaches could move him. He 
was determined to keep the lock to himself against.a!l threats and 
appeals, He seemed to be more firm in his attitude than AEness 
the Trojan prince proved himself to be when he was bent 
upon leaving Carthage and deserting his once beloved queen 
Dide. Though her sister Anna appealed to him and the queen herself 
stormed furiously at his ungrateful and unfeeling attitude. AEneas 
remained deaf to all entreaties and passions and carried out his 
purpose 

When all those entreaties were going on, Clarissa gracefully 
waved her fan everybody became silent to listen to her. 


Note—Trojan : AEneas, a prince of Troy. Dido was the 
queen of Carthage who loved AEneas and lived w:th him as his 
wife. But AEneas was asked by the gods to leave her and fulfil his 
higher mission, Her sister Anna ; begged him not to desert her, and 

Dido herself made angry and passionate appeal. But AEneas 
turned a deaf ear to her request and shipped away one day and 
D do, thereafter, burnt herself to death, 

(18) But since, | frail beauity.....: ; 
art but merit wins the soul. (Lines 667—678 

Explanation— Clarissa, as Pope says, has been introduced in 
the poem to open more clearly thie moral of the poem. Here she 
teaches the moral lesson that ladies should always keep good sense 
and humour in order to win a lasting admiration from their suitors. 
Pride and ill-humour cannot keep their admirers attached to them. 
The reason for the exercise of good sense are that a woman’s beauty 
cannot last for ever to charm men; so it is wise to make up differe- 
nces with a lover and have him as husband. All beauty must, in 
course of time, disappear. A woman (like Belinda or Thalestris) 
who treats men with ill humour will never secure a husband. The 
only thing, therefore, that women ought to do is to make full use of 
their beauty so long as it lasts so that it may hely them to win 
lasting affection of men. They should remain calm and cheerful in 
temper. Outbursts of passion, sallies of fancy and angry looks of 
beautiful women may prove quite ineffective because external 
beauty appeals only to the eye and not to the soul of men. Soul 
can be won only by good sense and good humour. 


Note—Clarissa is here shown asa grave, moralising lady. 
She teaches the moral, ‘keep good humour still whatever we lose” 
Perhaps Pope at last awoke to the necessity of doing something to 
show that he meant the poem to help in removing the unplea- 
santness between the two families, 
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í erce .all the prize is lost | (Lines 749—732) 
vg pee ee the E battle is shown between the 
arty of Belinda and that of the Baron the latter gives in at the 
point of former's hair-pin. After the battle is over in favour of 
Belinda, she cries inrage to get her lock back. Belinda’s mar 
forming with rage for the demand of her lock is so ferocious that 
it outdoes the ferocity of Othello’s furious thunder with which he 
had demanded his hand-kerchef from Desdemona Othello is the 
hero in Shakespeare’s ‘Othello’, who having been befooled by the 
ounningly devised plot of lago, the Villain of the play, easily be- 
beves that her beloved and wife, Desdemona has presented the 
handkerchief as a gitt of love to Cassio,with whom she was propag- 
ated to have fallen in love. And the savage moor that Othello was, 
oried in agony and rage for the handkerchief. Pope says that the 
loud and enraged vociferation of the credulous j Othello was bed- 
immed by that of Belinda. The laughter provoking mock-anger of 
Belinda cannot bo compared to the soulstirring tragedy of Othello. 
But the readers should not forget that Pope is writing only the 
mock epic and the very unsuitable comparison of the trifle with 
grand tragedy is enough for provoking in the readers, espicially of 
the eighteenth century, the uproarious laughter. This is enough to 
show how deft Pope was at devising the scheme for the mock-epic. 


But the lock was not ‘restored to Belinda in spile of her 
passionate efforts, for it had to seat, according to the opinions, in 
the heavenly moon. Our ardent wishes are of ten baffled. The great 
warriors fight feverishly for the prize but it ofien happens that the 
wealth for which they fight, goes beyond their reach. It seems, 
perhaps, that the gods do not wish that the mortal millions should 
get their heart’s feverish longing fulfilled. Our purposes are clossed 
and baffled; only the will of the gods prevails. 


(20) For after all the murders... Belinda’s name (Lines 788-792) 

ExPlanation— Pope, in the end, asks Belinda not to hang 
her face, like a faded lily in a drooping air of defiance, for the poet 
says, she is more fortunate than the millions of damsels with the 
‘tresses that fair head can boast’. The lock of Belinda has found a 
heavenly set in the divine lodge of the moon. The beautiful dazzl- 
ing look has been glorified by the position it has won, and has 
added a new lustre to the Starry heaven with its revished beauty. 
This is enough for the unnumbered beautiful ladies of the world to 
bear in their hearts envy with the fate of Belinda’s lock. 


When mortal beautiful maidens with their beautiful tresses 
shall be mixed for ever with the earth from which they sprang, the 
be s:ining and shedding its 
een consecrated and immor- 
talised by the heavenly muse of the poet and her name has been 
counted with the immortal stars, The stars have been shadded by 
the gods, to write her name in the list of the immortals. Belinda, 
therefore, should not be sorry forthe rape of her lock but should 
be exulting ia Joy, She need not chase the sh 
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